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WILLIAM C. CARL 
Concert Organist and Director of the Guilmant Organ School 





y 


INTERNATIONAL 


Caerch 


Telep! 


ROSS 


Philade 


MAX 


Ma 


ADEI 


FLORENCE E. GALE, 

SOLO PIANIST 
Recitals and Cone 
uction, Leschetiz 
st Telephon 


ost W 


HATTIE 
TEACHER 


FREDERIK 


HENRII 


HENRIET 


t42 


Residen: 


ZIEGLER 


Met 


KNITI 


' 


Te ephone, 43 


TA A. 


THE MUSICAL COURIER 


it 

















-ATIONAL 


r and School 
MRS. BABCOCK, 
Caunecia Hats. 


634 Columbus 
AVID, 
ew York: Carnegie 
ake Kuiiding 


RT SCHOOL, 


raining 
Publi 


B. GERMAN, 


P nd 
y an 


VAGE 


ICE CULTURE 
Soy Carnegie Hall, 


Culture Art 


Carnegt 
\ 


Ave Ne 


A\EIS BALDWIN, 
CONTRALTO 


nging and 


-ESSON MILLER, 


ACHER OF SINGING 


( 


e¢ in All 


Ww Bth St 


ephone 48 


HISSEM DI 


SOPRANO 


CLAPPER 


SINGING IM 


Broadway, < 


143 West 


Assistant 
INSTRUCTI 
Apartments 


ne &: Celun 


MUSICAL AND 


n and Private School 
ng for church trials. 


TREUMANN, 


BARITONE 


+ Carnegie Hall 
} 


PAPPENHEIM, 


CELEBRATED PRI 


Columbus 


K E. BRISTOL, 


TEACHER OF SINGING 


‘AMME YER, 





rA SPEKE-SEE 
OPRANO—TEACHER O} 


wey Metr 


athgate Ave 


INSTITUTE oO! 
Anma E. Zincie 
Opera House Bidg 


tazes RB'way 


SCHOOL OF SINGING AND PIANO, 


Lamperti Method of Singing taught by an expert 
pupil of Lamperti the elder 
Address Mary W. Gilbert, 826 Carnegie Hall 


LAZAR S. SAMOILOFF, 


, TEACHER OF SINGING 
Highly rec omment ded by Chaliapine, Sammarco, 
Zerola and other famous artists 
134 Carnegie Hall 


GRAND CONSERVATORY OF Music, 
Special course for teachers and rofessionals. 
Degrees granted Thorough rse Pe r beginners. 
Ww 


Dr E. Eberhard, Pres'’t, 2 gret St New 
York. (Thirty fifth year.) 


ELIZABETH K. PATTERSON, 
SOPRANO. TEACHER OF SINGING 


Studio: 2s7 West roagt Street 
"Phone, 8:01 Riverside 


JANET BULLOCK WILLIAMS 
TEACHER OF SINGING 


122 Carnegie Hall 





Sicnor FILOTEO GRECO, 
THE ART OF SINGING 


Studio: 6a East Thirty-fourth Street, New York. 
Telephone: 3747 Madison Square 


LOUIS ARTHUR RUSSELL 
Metropolitan Schools of Musical Art. 
Carnegie Hall, New York. and Newark, N. 7 
Tel 4778 Columbus 


MORITZ E. SCHWARZ, 
Ass’t Organist, Trinity Church, New York. 


RECITALS AND INSTRUCTION 
Address Trinity Church, New York 


ADOLF GLOSE, 


Concert Pianist, Pianu Instruction. Coach for 
professional and advanced singers 
Residence studio: 8: Morningside Ave., City. 
’Phone, 2193-] Morningside 


HENRY SCHRADIECK, 


Formerly Prof. of Violin, Leipzig Conservatory 
Head of Violin Dept., Amer. Institute of Applied 

Music, N. Y., and Combs Conservatory, Philadel- 
phia. Residence studio, 535 Wash'n Ave., Bklyn 





JOHN W. NICHOLS, 
TENOR 
W ath St.. N. Y. ¢ ri tha ( 
Management: A. Friedbers ‘ Rroadway 


DUDLEY BUCK, 
TEACHER OF SINGING 
Summer Course at Special Rate 


S10 Carnecre HALL, New Yore 


WILBUR A. LUYSTER, 
SIGHT SINGING 


(Galin-Paris-Chevé Method.) 

Special preparations of church soloists. Normal 
course 7 school music Vocal Inatruction— 
Choral Direction 
Address: Metropolitan Opera School, 1425 B'way 


Miss EMMA THURSBY, 


SOPRANO 


Will receive a limited number of pupils. 
Residence, 14 Gramercy Park. 
"Phone, 318+ Gramercy, New York City 


BRUNO HUHN, 
TEACHER OF STYLE, DICTION AND REP 
ERTOIRE FOR VOCALISTS 
The Wollaston, 231 West aon St., New York 





(Subway express station.) "Phone 88 33 Riverside 





EARLE ALBERT “ele. 


| 


Concerts PIANIST. 


Choral Club Conductor 


Instruction. 
12m Carnegie Hall. 





GIUSEPPE CAMPANARI, 

For 12 years leading baritone of the Metropolitan 
Opera House, will take a limited ngmber of pupils 
this winter Applicants t be seen by appornt- 
ment only 


668 West End Avenue, near o2d St., New York. 





CLAUDE MAITLAND GRIFFETH 
PIANO AND HARMONY INSTRUCTIQN 
Monday and Thursday afternoons, Pouch Gallery 
Brooklya 
133 Carnegie Hall. New York 
Send for circular 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lesciterizxy Metuop. 


New York City 


Studio: Carnegie Hal 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION. 


Voice Developed—Style, Opera 
85: 852 Carnegie Hall. Newt¥ork 


ti 


EE —— a 


HALLETT GILBERTE, “| 
rENOK—COM POSE 
- ring Serenade “\ Rose @ a Dream,” 
“Minuet Le Phyllis,” “Two Resa,” Sag by Mme. 


Hotel Flanders, 133 W. g7tSe 
Phone, joa! Bryant 





Mrs. REGINA WATSON, 
SPECIALTY Repertoire work with Concert 
Pianists, and the training of teachers 


46 E. Indiana Street, Chiego, Il 





WILLIAM NELSON BURRI?T, 
VOICE SPECIALIST 
\ND REPERTOIRE BUILDER. 
1s East gad Street, near Madison Ave, 
"Phone 21:87 Madison Square 


WALTER L. BOGERT, 
BARITONE 

Teacher of Singing Lectures and Reciijs, 

130 Claremont Ave., New York. Tel. 291 Mor te 





F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HARMONY 
\CCOMPANIST 


ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York 





ESPERANZA GARRIGUE, 
ART OF SINGING. 


Heathcote Hall, 609 West 114th St, New York 
Tel. 78:4 Morningside. 
(Bet. Broadway and Riverside Drive.) 





JAMES P. DUNN, 

Composer and Organist, St. Patrick's Church, } 
sey City. Instruction, Piano, Organ, Theory and 
Sight Singing. (Specialty Gregorian Chant and 
Catholic Church Music.) Phone 2867-W Berges 





Mme. EMMA A. DAMBMANN, 
CONTRALTO 
Voice Culture and Art of Singing. Concert and 


Oratorio Residence Studio, Hotel Calumet. 
Phone: Columbus 1628 340 West s7th Se 





THE NEW YORK INSTITUTE FOR 
VIOLIN PLAYING, PIANO AND 
VOCAL CULTURE, 230 East 6ad Street 


Complete musical education given te students 
from the beginning to the bighest perfection. 
F H. CARRI, Directors 





MARY T. WILLIAMSON, 
SOLO PIANIST 
Recitals, Concerts, Instruction. 
Leschetizky Method. 2: Fast 75th St, 
"Phone, 1302 Lenox 





Mr. anpd Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION 
Home Studio: 163 East 6ad St.. New York 





VON DOENHOFF, 
VOICE—HELEN PIANO—ALBERT 
1186 Madison Ave. 


"Phone: 1332 Lenox 





DANIEL VISANSKA, viocrnist, 


Returned from Berlin after nine years’ successtwl 
conceftizing and teaching, will accept engagemeats 


mr d a limited number of pupils. Address: 
St. Nicholas Ave., N. Y.; Phone, 3050 Audubva 


Mondays and Thursdays, to So. 18th St., Phila 





SONGS 
JEAN PAUL KURSTEINER 
FOR MEDIUM VOICE 
“Three Night Songs.” “O Breath of the Golden 
Day.” “If 1 Were a Raindrop” Mr. Kiursteiner 
will receive pupils at his residence studio, 
Belnord, B'way and 86th St., New York 


ieee 





Dr. EDOUARD BLITZ, 





With the “Musical Courier”; Sec’y Manuseript 

Society; Organist Central Baptist Church, New 

York. 439 Fifth Ave.; Tel. 4202 Murrey Hil! 
Residence. Park Hill, Yonkers, N 


SCHOOL OF SIGHT SINGING. 


808 ( aenegie Hall 
Conductor Symphony Concerts 
j Director Artistique Kursaal, Ostend, Belgium. 





JESSIE DAVIS, 
PIANIST 


Concerts—Recitals— Lessons. 
Studio: so3 Huntington Chambers, Bostos. 





CARL FIOQUE, Piano 
KATHERINE NOACK-FIQUE, 
Dramatic Soprano 
FIQUE MUSICAL INSTITUTE, 
128 DeKalb Avenue, Brooklyn 


E.rnor Comstock Music ScHOOL, 


A resident and day school. Leschetizky -. 
Piano teachers all Leschetizky pu Har- 
mony, Sight Reading, Ensemble et Lectures 
en current Operas, Classes Arranged in French 
Classic Dancing. Literature and History of Art. 
Miss Evinor Comstock, tooo Madison Ave., N. Y. 


teLA MAY SMITH, 
(STRUCTION — PIANO, SINGING, MUSIG 
i HISTORY 


BeponICAL LECTURE RECITALS. 
Ne 


Studio: 60 Jefferson Ave., Columbes, 
| Ohio. Telephone, Automatic, 2294. 





LIVaHE SNOW HUNTINGTON 
Nee. Teacher of Pianoforte Leschetizky 


n i, For booklet and terms and to 

le = hours, address 47 Church St., Montclair: 
"Phew B2g-J Morning hours may be aes 
for ‘eit Other studios—j0;3 C “9 i ‘all, 
N. Y\ *Phone 1250 Columbus; ront. Se, 


a N. J 


MILTONELLA BEARDSLEY, 
PIANIST 
Management. Aawonie Sowete, 


taz¢ Bway, N . 
143 Carnegie Hall, Wee en 


"Phone sor-R Pianeta. 








ANGEL AGNES CHOPOURIAN, 
DRAMATIC SOPRANO 
Oratorio—Concerts—Recitals—Instruction. 

864 Carnegie Hall. 





HER T WILBER GREENE, 
SCHOOL OF SINGING. 

yor Carnegie Hall 

Aaarup Greene, Pi 
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; MIDDLETON 


R 4073 Kenmore ane - Chicago, Ill. 


SUE HARVARD, Soprano 


Soloist Christ Methodist Episcopal Church 
914 St. James Street, Pittsburg, Pa. 





z) E. LUCILLE Sa ° 
ILLER :..:.7322 
DALLMEYER RUSSELL | »: 


PIANIST 
329 South Gratiam St., Pittsburgh, Pa. 


GRACE WELSH-PIPER 








VOICE 
Metrepolitan Opera Hease Bidg , New Yerk 
10 Seath sth Street, ted, Philadelphia 





MIARIE LOUISE ‘TODD 
PIANIST 
TEACHER OF PIANO 
Residence, HotelCrenobdle Studie, Carnegie Hall, New York 


ARTHUR M. BURTON 


BSARITON E 
Pine Arts Building 





Chicago 


MORTIMER WILSON 


HILADEL PH 
Address, eee of Season. ie Philharmonic 


M DIRECTOR OF 
* SHAPIRO vce 
x Department 


Pormerly with Pitisburg Orchestra 


SKIDMORE SCHOOL OF ARTS 
Saratege Springs, N. Y. 


FRANCES de VILLA BALL 


SOLO PIANIST 
Instruction, LESCHETIZKY METHOD 
$785 CARNEGIE HALL ‘Phone, 1350 Colom bne 


EDITH WATKINS 


GRISWOLD |: 























Italian O 
41 East 52d Street, New’ ork 
one, Plaza 
Management: ANTONIA SAWYER 
Mme. ildegar Hoffmann 
Oratorio and Joint Recitals with 
Mr. HENRY HOLDEN ISS 
Instruction 
Soloist with New York Philharmonic 
and Boston Symphony Orchestra, &c 
Address, 144 East 150th Street New York City 
PAULINE MEYER Pianist 
Excl. Mangnt., | Colbertson Fine Arts Bidg.. Chicago 
stacey WILLIAMS 
ARTISTIC SINGING 
pecialization of an Production 


1425 Broadway 
Recitals and Piano 
STUrsiIO: Steinway Hail 
Personal address, 3140 Vernon Ave. 
406 KIMBALL MALL, - CHICAGO 








MAX HERZBERG 


Aaikainila = er. Artists. 
Advanced Piano aan i scceptes Vocal Coach 
215 Manhattan A PRORE RIVER, 


x SHARP-HERDIEN 


Ss SOPRANO 
LL. 5132 Kenmore Avenue - 





Chicago, mt. 


¥ LEGLER«s|= 


Dramatic Seprane. Oratories, Concerts 
Address, 615-625 Orchestra Hall. Chicago, Hl. 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


Louise St. John WESTERVELT 


Concerts, Oratorios, Recitals. 
1353 N. State St. Chicago. 


THE STERNBERG 


SCHOOL OF MUSIC, Inc. 


Fuller Building, 10 South 18th St., Philadelphia 


CLARENCE DICKINSON 
CONCERT ORGANIST 

Orguaist ond Cholrmester Brick Prosbrterian Chareh, Condector 

Mendelesehe Glee Civb, 412 FIFTH ATERUE, HEW YOR® GITY 


Mrs. THEODORE WORCESTER 


Address: a panes new eel i. 
STEINWAY PIANO USED 




















SMOTLEY: 


€ Soloist St. Patrick's Cathedral O 
Hotel Bristol, 122 =e = St. 








agement, ETZEL 
114 West 724 Street - Mew York 
2 VIOLINIST | 


Y 2502 North 17th Street, Philadelphia, Pa. 


DUBINSKY 
ELSIE DE VO 


Address, 600A WOOD 
CHICAGO, ILL. 
TELEPHONE COUGLAS, O48 


CAROLINE 


HUDSON -~- 
ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: 
Carnegie Hall, New York 


T. Carl WHITMER 


COMPOSITION - 
5429 WALNUT STREET, - ven aprrtssunen, “ra 
and Pennsylvania College for Women 


"" KROEGER 


Director KROEGER SCHOOL of MUSIC 
Planoforte Recitals and Lecture Recitals 
Masical Art I Ant Bellies : . 8T. LOUIS. MO 





PIANISTE 
TEACHER 














ETTA EDWARDS 


Pormerty of Boston 
Voice Culture and Repertoire 
4000 Delmar Boulevard 
St. Louls, Mo. 





‘CHAPMAN GOOLD 
iS vo Fe 





ADORESS 
2314 Broadway, 
Telephese, 4578 Schayier 








ce, Jeanne Fernandez, Edith Miller. 
Training (includiog Actien) 





‘KITCHELL - 


TENOR 
a bs. J West ae St 





mGHIPMA 


TENOR 
Concerts, Oraterie. Recitals 








VIRGIL 


June 25 to July 27 


Send Post Card for Summer School Catalogue 


Mrs. A. M. VIRGIL, Director, 42 West 76th Street - ~ 


SOPRANO 


few Tork 


Teacher of gorge - ve Berlin; King 
Clark, ag Dr. 1 Du N. Y.; Geo. Dixon, 
| Be ‘Comming. Katherine Blood 

Malford, Viola Gillette, Maude 


1 Bast 624 Street NEW YORK 


Sesagenest: M. H. HANSON 
437 Pitth Ave., New Yerk 


Teacher's Certificate Given 





New York 


jones DOWNING ‘Stories 


FOR SALE: Principal Music Desiers or Music Art Shep 
608 Fine Arts Building. Chicago. mh. 


JOHN B. MILLER Tenor 


624 Michigan Avenue, Chicago, Ill. 


LEONTINE DE AHNA 


CONTRALTO, OF BERLIN 
Hotel Endicott, Sist St. and Columbus Ave.. New York 


o LUTIGER GANNON 


CONTRALTO 
E715 Kimball Halt . . Chicago 


KATHERINE ALLAN LIVELY 


PIANIS 
Tel.. Drexel 7815 me East 45th St.. Chicage 


PAUL CUN FOR Be NCH 


249 West 104th Street Phone, Riverside 5924 


MABEL HUGHES $<re::" 


515 Lexington Ave.. New York Telephone. 1663 Murray Hil! 
INSTRUCTION 


ALTA MILLER Meo-Soprano 


Concerts, Recitals, Teaching 


1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston 318 


THEODORA STURKOW 
ok PE 





























| Contraito, 
s Oratorio, 
T Recitals, 

Peas ened 2 s 


H 

EB Address: 4173 Lake Ave.., nie 

RR Exclusive Management. HARRY CULBERTSON 
Fime Arts Sie Chicago, Ill. 


FRANK WALLER, és, 


istant Conductor Boston Opera Co 
te nate watt! September 15th. 6 Rus Edmond About 


THE BEETHOVEN TRIO 


M. Jeannette Loudon Otte.B Reehrborn Carl Braeckoer 
lane Viclia ‘elle 








For Date emer ty 7 M. J. LOUDON, Mgr 
629 Fine Arts Ball ding. CHIC: 


De Mire POTTER 


CONTRALTO 
CONCERTS, ORATORIO, ETC. 
MANAGEMENT: 
WALTER BR. ANDERSON 
5 West 36th St., New York 


Go, ILL. 











‘LEON RICE, Tenor 


ORATORIO CONCERT - RECITAL 


The Beinord, Broadway and 86th Street 
New York City 


made th sical 
UDON CHARLTON | Engagements may be le rough any mu 


Agency 
Personal Reqronengetve! DIXIE MINES, 
02 Broadway 


‘FRIEDBERG 


ry Exclusive representative Concert Dir. Leon 
E ard, Berlin, Mer. distinguished artists. 
1445 Bway 


JORGE C. BENITEZ 


BARITONE—TEACHER OF SINGING 
“Renitez I consider eminently suited to impart 
the art of singing in all its branches. Students 
who diligently work with him will find great bene 
fit ther ae om."——Emitio pa Gocomza 


165 West 7ist Street ‘Phone, 662] Columbus 


Geraldine DAMON 


VOCAL. INSTRUCTION 
_Wallace Buildiag. Pittsbersh 





"Phone, 1274 Bryant 











Not all may become Artists, b very one may 


be taught to sing artistically 


HAGGERTY-SNELL 


TEACHER OF FOCAL MUSIC 243 West 1020 $t., Hew York 


BARONESS LITTA von  ELSHER 


Vocal Instructi 
502 Park Avenue, New York Prove, 6792 Plaze 


KARL SCHNEIDER tutor 


CONCERT and INSTRUCTION 
1705 Chestnut Street - + Philadciphie Pa. 


N. V. PEAVEY 


Concert Pianist and Teacher and Cone 
99 Euclid Avenue, Breskk N.Y. 








and 56 East 34th Street, . : low v York 
watts KNODL 
ST. CLARE E 











Concert 
Violinist 






























STUDIO OP MUSIC 
1523 Chestnut Street - Philadeiphia, Pa. 
Violinisi 
351 W. S7th St. 
HANS MERX 
GERMAN LIEDER SINGER 
antonio FROSOLON 
Pupils accepted at Gapttrase Studio 
CONDUCTOR LYRIC GLEE CLUB 
VITTORIO CARPI 
VOCAL TEACHER IN FOUR 55) wma 
Mr. and Mrs. JOHN DENNIS 
July Sth to Auguet i7th 
Tel., 5946 Columbus Sulte 70, CarneGle Nall 
FROM 850. UP 
JOHN MARKERT & CO., 
TENOR 
| Teachers of Singing and Plano 
a) 000-601-602 Stelaway Hell, Chicage, f m 
Violas, Cellos ax Bows 
Highest Grade Italian 


K a i ENS Viel ist 
Phone, 6391 Col. 
Metropolitan Opera House Bidg.. 1425 Broadway. New York 
1227 East 44th Place, Chicago, I Phour, Drexel $079 
MILWAUKEE, WIS. 
Florence, Vie del Conti 7, P 2 
SUMMER SESSION FOR SINGERS 
33 West 8th St..N.Y. 
MRS. BERGEY, Pianist 
and Silver Strings, 


Leather String Case free 
with $1.00 purchase 


Artistic Repairing 


S. PFEIFFER 


1368 Broadway, nea 3 Tth St., New York 


PAULINE SMITH 


Pupil of SBRIGLIA, with JEAN DE RESKE ané¢ NORDICA 
Volce clalist itallan Method 


1520 Chestest Street Philadelphia 


ELA Ten 








- 620 Addison Ave., Chicago 





= MURPHY 


ETROPOLITAN OPERA +" 
Pecan end concert engagements ithkat 
The WOLFSOHN MUSICAL B AU 
1 West 34th Street, New ¥ 





VIGTOR HARRIS | 


TEACHER OF SINGING 


THE BEAUFORT 
148 Weat Sith Street 
Tel. 3063 Colembus 


IN ALL ITS BRANCH 





scatos RAGNA 


Kimball Hall 
Chicago 


LINNE 





GWILYM MILES : 





BARITONE 
Oratorio and Concert 
Recitals 
STUDI; O17 CARNESIE - 


sme ile sslibee 
aceasta 
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The H. P. NELSON 
PIANO 


The Highest Quality 
for the Money 


The Hi. P.Nelson Company 


CHICAGO 











One of the three 
Great Pianos 
of the World 


THE JOHN CHURCH COMPANY 


Owners of 
THE EVERETT PIANO CO., Boston 

















inetructs, trains and educates after the best 
bers some of the leading Musicians and Artists of today. 







Elocution MUSIC Languages 
Location ideal with 2 ~% to home comfort and lux- 
| srious surroundings. finest most 


equipped buildings devoted to music tn America. Day 
and resident students may enter at any time.  Ilius- 
| trated Oatalogue FREE. 
| MISS CLARA BAUR 
CINCINNATI, OHIO 








Highland’ Ave., Oak St and Burnet Ave., 


AMERICAN CONSERVATORY 


Kimball Hall, Wabash Ave. and Jackson Bivd., Chicago 
THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART IN THE WEST 


Among the seventy eminent instructors the following might be mentioned: 


J. Hatteteaed:, Victor Garwood, Violin—Herbert Butler, Adolf Weidig. 
Theory—A. Weidig, Arthur Olaf Anderson 
Public School Music—O. E. Robinson. 
Dramatic Art—Maud A. Miner. 


JOHN J. HATTSTAEDT, President 
Catalogue mailed free. 


KRANICH & BACH 


reovvce PIANOS 


OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS: 
233 ‘o 245 East 23d Street NEW YORK 


1 STERLING Fiases 


High Standard of Construction 
DERBY, CONN. 








Piano—John 
Allen Spencer, Henlot Levy, Silvio Seioati. 

Singing—Kearieton Hackett, Ragna Linne, David 
D. Duggan, Jennie F. W. Johnson, John 
T. Read. 

Organ—Whilhelm Middelschulte 




















satisfaction 


Conover. 


The Piano that assures 


economical to buy—the 


Send for Catalog 


is the most 








Manufacturers 


[fucago 























TEACHER of SINGING 


Studio: 104 West 79th Street 
Phone, 7662 Schoyler 


ELFERT 


FLORIO 


New York 


Grand Opera Tenor Dramatic 
(Scala, Milan) 


Vocal art training from beginning to artistic 
finish. Teacher of the pure Italian 
“Bell Canto"’ 





GARMAN and HASSLER “et 





Victor KUZDI 


660 West End Avenue, New York 


Studio at New York Luastitute of Musie, 


VIOLINIST 


Concerts, Musicales 
and Instruction 





.VIRG 


Virgil Scheel of Music 
45 Bast 224 St., New York 
Spring Term Begins March 25th 
Enrollment, March 239d 
SEND FOR PROSPECTUS 








Assistant to Mr. Oscar Sazncer 
TEACHER OF SINGING 
Interpretation and Artistic Finish 


"Phone, 488: Lenox 124 East g2d St., New York 


KIRK TOWNS taitor 


Member Board of Oirectors Ghicage Musical College 


‘JAHN 


aca 
Herbert MILLER Barone 


Exe lesive Masagemeat : 
HARRY CULBERTSON, Fine Arte Bidg., Chicege 


STANDARD THOMA 


Carnegie Hall, New York 























American Representative of the 
KING CLARK STUDIOS OF BERLIN 


Mme. VET TA-KARST 


Production. ie “Porward”’ 
ee Sry Provttesl Bomens 
Nive years abroad with the wae ae greatest 
masters. The value of Mme. Karst’s work is 
recognized by the fo yg artists; singers of in- 
ternational fame seek her instruction and advice. 





The Tega ee Music Musical Art Sullding 


+ LOUIS, MO. 


MAXIMILIAN 











VON STEIN 
ACADEMY OF MUSIC 


lncerp, Nov., 1907 
SEINRICH VON STEIN, President 


Fifteenth Street and Grand Avenue 
LOS ANGELES, CAL. 


LESCHETIZKY »%-:... 


HAROLD nao aa Director 
1712-14 Chestnut Street Philadelphia 


8 :B U T & E R ol 
Concerts 
Puplis Accepted 


GARTON 


LOCAL MANAGER 
323 S. Wabash Avenue, Chicago, Ill. 








Chicago, til. 





s 
A 
3 a. 
E 
L 








JOINT RECITALS 


SIBYL JAMES G, 
SAMMIS-MacDERMID 
C, ‘ tes 


Soprano 
AVAILABLE Excivswe Managemest : 
Limited Nimber HARRY CULBERTSON 











Grateric and Orehesirel Engagements. Fine Arte Bidg., Chicage 








wine! KEYES 


CONCERT, ORATORIO and RECITALS 
Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 
Personal Addre honed Breadway "Phone, 4848 River 


Me WILD cess: 


KIMBALL MALL, 243 Wabash Avenue, CHICAGO 
INSTRUCTION 


PIANO > ORGAN 


Clad Mendelssohn Club 


















wf 



















} 





4 











































‘ 
: 








THE MUSICAL COURIER 




















Jenaer St. 2:, 
Rex » W Jur ) 


' ‘ 


Of the many music festivals given during the last few 


weeks in all parts of Germany, the second Brahms fest, 


held at Wiesbaden, June 2 to 5, was by far the mos 


successful jrahms was very fond of Wiesbaden, a cir 


that beautiful city is 


W iesbaden 
f 1883 that h 


cumstance of which justly proud 


He spent many happy days in ind it was there 


during the summer « composed the F major 


symphony. It was a memorable day for the city when a 
few months later the symphony was given its first public 
performance under the mposer’s direction. This concert 


also served to introduce the B flat major piano concerto, 


played by Brahms himself This interesting program of 
twenty-eight years ago ts ntained in the program book 


of this year’s Brahms festival. It was as follows 


KURHAUS AT WIESBADEN 





Cycle f twelve concerts with t Assistance f pr t artist 
FRIDAY, TANUARY 18 BRy, a P.M 
meert. with the ssistan i b lohar Brahms ar 
Orchest gment 
eaders! fl Lastne 
Program 
fdvert ¢ 1 { ! € 
( ert N n | ‘ 
83 Dedicated I i Bra 
First ' ‘ 
" heny N I MS j t 
4 
\carle ec Festiv 0 ture Bra 
Three days later a special Brahms concert was given at 


which the composer again assisted both as pianist and con 


ductor This program, too, will also be found of imterest 
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So there is a reason, as will be seen, for giving the 
Brahms festivals at Wiesbade Che first one was inaug 
urated most auspiciously last year by the German Brahms 
Society, but the second one this year was a still mor 
brilliant 


success 





festival every seat in the concert hall of the Kurhaus had 


been sold out From all parts f the fatherland Brahms 


enthusiasts made their pilgrimage to Wiesbaden to wor 


ship at the shrine of the master. The special protector of 
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From left t hnit ‘ 
lent of the 


Regier 


ve he rat Lucas, pres 


Max Kalbeck, the Brahms biog 





rapher; lirector of the Brahms Society 
il Gutmann, tival 
the Brahms Society is the Duke George t Sachsen 


ntimately a 1 


quainted 
Mein 
rchestra was re 


Wiesbaden Kurhaus and 
Fritz 


Meiningen. His Royal Highness was 


with Brahms, who was also a frequent visitor t 
! 


gen during the eighties The festival 


cruited from members of the 


Cologne Girzenich orchestras fhe conductor was 


‘ 


Steinbach, who has long since been noted for his Brahms 


interpretations, and the list of solo’sts 
the most Fritz 
Kreisler, Johannes Messchaert, Hugo Becker and Arthur 


Schnabel. Not only the concerts proper, of which there 


included some of 


prominent artists of the day, such as 


THBERL 


were four, were all sold out, but the public rehearsals were 


also crowded \ joyous and festival mood prevailed 
throughout the five days 
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The requiem was given a very impressive pertormatnce 


nd Sc! 





purs as a Brahms interpreter 


who won his ry 
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while a mere youth, was loudly acclaimed 


The program of the second concert was devoted 


hamber music and vocal numbers and was as follows 
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There were tw features that stood out pi minently at 
this concert—the admirable singing of the Dessoff Femak 
Chorus nd e wonderful ensemble playing f Frit 
Kreisler Asa ist Kreisler’s superlative merits are well 
known throug it Germany, but th was tl rst time 
that he as xppeared as a chamber 1 « pertorme at an 
important concert this country His playing was most 

t y commented upon and Becker and 
x lent, while Messchaert was mas 
(On the after t f the same day Dr 
t he well k “ ritt tf the terlin 
if n Brahms m the «n 1 hall 
wa i sy day, for the evenime 
brought a second big orchestra nceert, when this program 
was rendered 
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Steinbach has nducted the C minor symphony oftener 


ther t the 


than any 


Brahms symphonies. His aggres 


sive, robust manner of presenting Brahins is not to the 
liking of every one 
double 


tiful 


was also loudly 


but in its way it is very effective The 
oncerto for violin and cello was given a most beau 
singing of the vocal 
applauded. Fri. Kalbeck, who 
Max Kalbeck, the 
authority and biographer, who is seen in one of 
With the second symphony, 


performance and the quartet 
sang the 
alto parts, is a daughter of celebrated 
jrahms 


the accompanyivg snapshots 





presented the following evening, Steinbach made a pr 


found impression 
THIRD ORCHESTRA CONCERT, TUESDAY, JUNE 4 i 


of this concert 


This was the program 





Tragic Overture for orchestra ) 8 
Four serious songs, for bass, wit i 1K ; 
Tohannes Messchac 
Variati a theme by Hayd Ch . \ 
chestra, 6, A 
Second symp! ¥ i) : 
lwo Brahms symphonies on one program is a somewha 
heavy diet for the greatest Brahms enthusiast, and | doubt 
if the public would stand for it at an ordinary symphor 
, 


concert But at a Brahms festival things 


The third and fourth symphonies were both presented at 





the fourth and last orchestra concert, of which this 
ie program 

OURTH ORCHESTRA CONCERT WEDNESD N 

i r Sy i 
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Ww f t : 

With the ever grow y e for Brahms n ‘ iy 
to predict tha the Brahms festival will hencetortl r 
nnually recur ature f the musical life { Wie 
bad The a lying snaps s will be found of in 
terest They were kindly placed at my disposal by Concert 
hrector EE: { mann, in whose hands was placed the 

agement of the festival 


a 


Fahian Rehfeld, the well known violinist ymposer an 


pedagogue, is seventy years d today Rehfeld was for 


nany years concertmaster of the Berlin Royal Orchestra 
Some smaller compositions of his have found great flavor 
with violinists, as have also several arrangements of other 
men’s ideas; for instance, $ tting for violin of 


Dvorak’s “Humoresque” has become very popular 
zane 

’r. Carl Muck took leave of the 

Wednesday 


1 Isolde For 


Berlin Royal Opera or 


with a magnihcent pertormanc f | ristan 


Muck has been a pilla 


with the 


twenty years 





of the Berlin Royal Opera and it was deepest 


the public bade him farewell At the spec.al 


Muck it was not 


this was to be his last appearancs 


regret that 


request of Dr publicly announced that 


Nevertheless, the fact 
became known that he was to conduct on Wednesday for 
\ 


the last time 
Muck 


ind the house was crowded with enthusiasti 


friends The performance itself, with Kurt, Ober 


MacLennan, Knupfer and Bischoff in ¢ principal roles 
was admirable The conductor was recalled innumerable 
times after the close of the performance and many hoped 
he would have a few words t say Lieban recently did 
at his farewell. But Muck, with his habitual modesty, re 
mained silent 
| an ns 
Mr. and Mr Krank King Clar will teact Rerlin un 
til the end of July, when they will go to Carlsbad, where 
they will spend the month of August They will reopen 
their Berlin studi the first week im September 
nee 
Mr. Hinshaw, the baritone f the Metropolitan Opera 
1as cen neaged ror ! (,astapt ppearances n 
| ¢ 2 ind 28 at the Opera t (ora ria, when he 
will ing the 1 le f Wotan 1 the W alkure ind the 
Wanderer in “Siegtried 
an 
The new nductor of the ncer f the Berlin Society 
f Music Friends, Fritz Steinbach, intends reak away 
from the former traditions { the ciety and engage 

















PRINCE FRIEDRICH WILHELM OF PRI =I IN CONVER 
SATION WITH REGIERUNGSRAT CHRZESCINS! DI 
RECTOR OF THE GERMAN BRAHM CIETY 

famous lowst for the concerts Among those alre 

secured for next season are Moriz Rosenthal, ‘ 1} 

ind Dinh Gilly \nTHuR M 

The Mason Quartet 
The Mason Quartet has heen engaged r 

of Richmond, Va., to give a serm i three 

early November, the programs to includ rif hon 

the classic, romantic and moder ’ t The artet 

s giving special attention to engagemet f " 

acter, where the scope of the programs affords an oppor 

tunity for the creation of a real interest in the great rer 


tory at the disposal of a string quartet 
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Geraldine Damen on Vacation. 
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nero JONAS 


Jenaer St. 29, Berlin, VW. 


OWARD WELLS 


PIANIST AND TEACHER 


Authorized representative of 


LESCHETIZKY 


BERLIN W.. GERMANY 
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1 VOCAL INSTRUCTION 

~ For four years the only ansistaat of the late G. B. LAMPERTI 


Authorized representative of hie method 
BERLIN W., PRAGER ST., t1 


 £. POTTER FRISSELL 


Leschetizky Method 


ten years a highly successful teacher of this famous 
1 Certificated and highly endorsed. Pupils ap 
suently in public recitals before a musical audi- 
ecial attention to Teacher's Course; also to piano, 
Apply, Eisenstuckstr. 16, Dresden, 


armony and theory 
rermany 


’ 











rHE BRAHMS FESTIVAL AT WIESBADEN 


0 stra ( { | St nduct P 


e} 


stage of the Kurhaus Hall, where the concerts 





ents, Mr. and Mrs. William T. Damon, of Boston, for 


art of the summer and the rest of the time will be spent 


I 
n teaching and studying. She will resume her work in 
Pittsburgh about the middle of September and will have 
1 very busy winter as most of her time is engaged for 
the coming season. Two of Miss Damon's professional 
pupils, who have met with great success the past season 


id have booked many engagements for the coming win- 


ter, are Sue Harvard and Marjorie Keihl Benton 


CONNECTICUT SAENGERFEST. 
New Haven, ¢ hune ) 
The Connecticut State Saengerfest brought thousands to 
the City of Elms, Yale University permitted the use of 
Woolsey Hall f 


for the prize singing. After a parade Tuesday, which in- 


wr the great concert Monday evening; also 


luded practically every singing organization in the State, 

picnic was held at Haugar’s Park. Following are the 
winners of the several events: First class, winner, Concor 
dia, Waterbury: second, Maennerchor, Hartford Second 
class, winner, Arion, Bridgeport; second, Concordia, Sey 
mour Third class, winner, Liederkranz, Thomaston; sec 
ond, G. V. Odcsterreich, of New Britain Fourth class, 


winner, Germania, Torrington; second, Liedertafel, Rock 


ville. The judges in the singing contests were: Prof. W 
R Spalding, of Harvard University; Prof. Cornelius 
Rubner f Columbia University, and Dr. N. J. Elsen- 
heimer f New York City. The Austrian Singing So- 
iety of New Britain took two parade prizes, one for hav- 
gy the best uniformed delegation, and the other for hav 
the largest number in line Harttord Saengerbund 
won se 1 prize tor the greatest number in line The 
ives were Hermann Meister, Charles Schenck and Rei 
hold Dabergot All the prizes but one were silver loving 
ps e exception was the prize that went to Concord 


Waterbury, and that was a grand piano FE. A. I 


Kerrs for “Twice Told." 


( a. ’ i , wite ig s 

} 1 
‘ ra Cwice Told,” situated on the beautiful Lake 
(intat Mr Kerr wil S¢ 1 ng and pr table season 


Oswego, N. Y., on July ind in Watertown, N. Y,, 


MAURICE VERA KAPLUN 


ARONSO 


Planist-Pedagog Concert-Planiste 
BERLIN W., BOZENER ST. & 


m July 18 From then until September 15 he will take 
in absolute rest. 

Mr. Kerr’s early autumn engagements include Colum- 
bus, Dayton, Springfield and Lima, Ohio. On June 19 and 
21 he appeared in Zanesville and Newark, Ohio, with his 


al success. 


i 


An Interesting Program. 
Che following program was given on Sunday, June 16, 
it 9 p. m., on board the Kronprinzessin Cecilie for the 
benefit of the sailors’ orphans and widows fund: 


Ove ‘ De Feensec \ube 
Orchestra 

] ~ t Prof. A. V. W ns Jackson 

( f R Salt 

oO ¢ tes yeux ble Massenet 

Standchen i Brahms 


Mrs. E. Graziani 
At the piano, N. Lessig 
Prelude i. sheaeaeweste ... Chopin 
Fleimweh ‘ ‘ Grieg 
Mrs. R. Th. Moore. 





Carn 1, waltz song I e Wilsot 
lis e Day, Mattinat Leoncavallo 
Mrs. Mill Bartlett 
D Ss brunne Wa I « 
Orchestra 

Recitat 
Alma Glick 
Rhapsodie Hongroise Hanser 
Miss E. Kraus 
Etud C sharp minor Chopin 
Nocturne, D flat ma Chopi 
Etude, C minor Chopin 
D E. Kunwald 
M Gott Kaise 1 Re arch r 
Orchestra 
GEORGE 


FERGUSSON 


BARITONE 


Vocal Instructor 
AUGSBURGER ST. 64, BERLIN W., GERMANY 


BILDUNGSANSTALT 
JAQUES-DALCROZE 


Begins its First Great Festival Per- 
formances, in the new Festival Hall in Hellerau 
June 28th, extending until July 11th. Appli- 
ications for seats should be made at once. 
Address : BILOUNGSANSTALT JAQUES-DALCROZE Oresdee- Helleran 78 








HARMONY and COUNTERPOINT 


IN VIENNA 
LOLITA D. MASON 


Wien, Vill Buchfeldgasse 6, Tiir 11 
Short and concise courses. Modulation and Analysis 
easily made clear and applicable 








VICTOR HEINZE 


PIANIST AND TEACHER 

For many years the well known and successful exponent of 
Leschetizky’s principles of piano playing 
Berlin W., Lultpold St. 35 











King Clark 
Studios 


Kurfirstendamm 63, Berlin, W. 
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METROPOLITAN OPERA BALLET SCHOOL. 





rhe closing of the Metropolitan Opera Company Ballet 


School for the summer period was 


lebrated by a private 
Performance in the rehearsal hall of the opera house last 
Chursday afternoon, June 27 


7 Chis school was opened by 
t] 


directors on December 6, 1909, under the direction and 





supervision of Malvina Cavallazzi. The results have been 
of such excellence that at the end of this, the third year, 
so proficient have some of the students become that six- 
teen have been given permission to accept summer en- 
gagements, while one has been engaged by Director Gatti- 
Casazza to make her debut as a premiere danseuse at the 
Metropolitan Opera House next season. This young lady, 
whose name is Eva Swain, of New York, will be the first 
make her debut at that howse 


Five of the present class wi 


\merican prima ballerina to 
appear in the ballet next 
season also, making twenty-two American girls in the 
Corp di ballet from the school. The class was opened 
last September, from thirty to forty having been selected 
from many hundred applicants Instruction is free to 
those accepted by the director and only those who show 
marked proficiency are allowed ntinue 


Dancing may be viewed from two aspects 





and as a form of amusement \s first employed in its 
earliest forms it was the itward expression for various 
feelings or states of mind. As an art it is practised by 


those who consider art as the highest an llest expres- 


sion of the sensuous, odern frivolity has been the 





cause of its degeneration, with no significance whatever 
other than an endeavor t urpass in roughness and un 
gainliness anything heret re lvanced Dancing cor 
responds to a natural! instinct for physical expression and 
this requires grace, charm and skill, whereas such mon 
strous 


variations as have been invented for modern usage 
have no claim for recognition in the category of the art 


ot T 


dancing Chat horrible anomaly called ragtime is 


mainly responsible for the sad condition of affairs at pres 


ent, but there are some who still adhere to fundamental 
principles and eschew twentieth century progressivism 
Even the savages, Indians and uncivilized races have 


never descended to the grossness and obscenity of their 


more enlightened brethren in dancing. The furious dances 
of savage Zulus, of Mandan Indians, of spinning der 
vishes, of mystic negroes, conform in a measure to the 
Pyrrhic dances of the Spartans, the Cretan chorus and to 


the sacred dances of ancient Greec« All such forms were 
phases of dramatic art. Crude as some of them may have 
been, they were nevertheless the types from which the 
highest form was developed and which since has become 
the standard of graceful, physical expression. There is 
nothing more beautiful, more inspiring, more wely than 
artistic dancing. There is nothing more degrading, more 
debasing than inartistic dancing The disease known as 
the “dancing mania’ has become an epidemic for fashion, 
has usurped the throne and now dictates to society whose 


members have become intoxicated with various mongre! 
forms such as skirt dancing cancans, turkey trots, grizzly 
bears and numerous other contortions which tend to de- 
stroy the true meaning and rightful mode of this form of 
art expression 

The one place where the art of dancing is pursued un- 
sullied and undefiled is on the opera stage. Here it is 
imperative that it be presented strictly as an art. For 
such only those who are by nature especially endowed 
with grace and ability are permitted to participate and 
they must enter upon a long and serious course of prepara 


tion. Opera composers recognize the importance of danc- 


} 


ing and write with this in mind. The ballet is not a thing 
of careless makeshift but of great care and labor Train- 
ing schools for dancing are important adjuncts to opera 
houses. Good ballets are as essential as good singing 
For this reason the managers vie with each other to s« 
cure the most proficient instructors and the most skillful 
artists. Few realize the enormous expense and time ‘de 
voted to the operation of such a school. The public views 
the result. It knows nothing of the means by which the 
result is obtained. 

It was the pleasure and lege of Tue Musicat Cot 
PIER representative to be present at the closing exercises of 
the Metropolitan Opera Company Ballet School, which were 
both instructive and entertaining. There was no scenery, 
[he pupils went through an intricate pro- 





no orchestra. 
gram and danced without the aid 
which are a part of a regular performance. The spec- 


f the many accessories 


tator was asked to observe the work—nothing else. The 
young ladies were dressed in regulation ballet costume and 
danced to the accompaniment of a piano 

The program began with a waltz by first year students 
Misses Mattison, Heck, Birney, Begiebing, Mitten, Batlett. 
Dale, Smith, Grossberg, Gaunt, Dubinsky and Williams, 
who showed much proficiency and did credit to their in- 
structor. This was followed by a humorous polka danced 
by Ashby Henry and Ethel Schwartz, two little girls of 





not over twelve years of age he third number was a 
Pas a Cinq” by Loretta Glynn, Musette d’Evreux, Jessi 


York, Florence McN 





with incidental solo by Margery 


Bentley, who showed uncommon grace and ability Miss 


Bentley and Miss Swain carried off the honors of the ai 
ternoon and are sure to create a sensation when they 
“Pas a Deux 


appear in public. Miss Swain was seen in 


supported by Loretta Glynn. The work of this sixteen 
year old ballerina was marvelous, especially her toe danc- 
ing. She executed most of the familiar steps of the 
famous dancers seen ‘n New York and has the most grace- 
ful and captivating bow imaginable. Ruth Weinstein, a 
} 


hild of ten years, won mucl her excellent 


her doll in a dance called “Playing with my 


applause by 


Genevieve Luhrs, Queenie Smith and Ashby 


Henry d d “Pas a Trois” in a manner that left no 
loubt as to their talent The first year girls executed 
i mazurka in excellent fashion and the entire company 
rought the program to a close in a‘ grand finale, after 





young ladies mingled among the audience serv 
ing refreshments 
his was a unique experience for most of the spectators 


ind Madame Cavalla remarked, “It is not often tl 





La Rue Boals’ Summer Tour. 


La Rue Boals, the young basso, who is under the mat 
agement of Antonia Sawyer, is to make an extends 
luring the months of July and August. Mr. Boals 
sing at a number of the educational Chautaug he 
coming tour will include 
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Crowds at Musicolony Exhibit. 

The Musicolony exhibit in Earl Hall, Columbia Univer 
sity, where the New York State Teachers’ Association was 
n session last week, was one of the central points of in 
terest. The attractive photographs of the place, artist 
circulars and neat cards distributed were evidences of the 
interest all took in this novel idea 

Dr. Franklin Lawson, the owner and promoter, is mect 
ing with great success and Musicolony is fast gaining in 
reputation as a good and practical scheme, while the nu 
merous sales of plots and letters requesting information 
bespeak its ultimate success. 


GERTRUDE DUFFEY 


COLORATURA SOPRANO 
Pupli of Jean de Reszke 
INSTRUCTION 
Address : 610 West 116th Street . 


MAUD POWELL 


“The Head of an Artist 
The Arm of a Man and 
The Heart of a Woman"’ 


Mgr. H. GODFREY TURNER, 1402 Broadway, New York 
FOSTER & DAVID, 500 Fifth Avenue, New York 


Announce the First American Tour of 


BONARIOS 


RIMSON 


VIOLINIST 
Season 1912-1913 
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REINALD WERRENRATH 
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New York 











COMPOSER PIANIST 
Concert and Recitals 
Instruction 


St West 76th Street 
New York 


Management, THE WOLFSOHN MUSICAL BUREAU 
1 West 24th Street - . New York 


IGIORGIO M. SULLI 


Teacher Melis, Clara 
Clemens, Mr Lealia Joel-Hulse, Rein 
hold von Warlich, Mario Sammares 
Lena Mas Ta s Torquini and 
other well-k on & rs of Grand Opera 





VOCAL STUDIO: 1435 Broadway 
Metropolitan Opera House Building. New York 
(Phone, 2762 B 
Public Recitals throughout season for 


advanced ipile 
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HARDMAN PIANO EXCLUSIVELY USED 


yant) 








THE SONGS AND BALLADS OF THE MOST 
EMINENT COMPOSERS ARE PUBLISHED BY 


NEW YORK 


BOOSEY & CO. vison 


Catalog, including all the latest important additions now ready 
Send postal to 9 East 17th Street, New York 
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IN 
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[All inquiries referring to American musicians 
and music as well as matters of interest to American 
visitors in Paris, or such as contemplate a visit to 
France, may be addressed to Frank Patterson, | 
Square de la Tour-Maubourg, to whom tickets 
should also be sent by those who desire their re- 
citals or concerts to be attended.) 


1, SQUARE De LA TouR-MauBouRcG, |} 
Paris, June 18, 1912. * 


musicale was given Saturday, 
and Mrs. Harold Frank Sheets 
Edna Gunnar Peterson. 
being rendered by 
known to 


soiree 
of Mr 


i¢ young American pianist, 


charming 


June 8, at t home 


exceptionally fine, 
whose magnificent 


recently appointed chef d’or 


singing is 
ry race Britt, the 
lestre f the Boston Opera, and Miss 


Peterson, who 


p! | splendidly two Liszt etudes, the Rachmaninoff G 
prelude, the Debussy sarabande and Liszt's “Liebes 
tr Among, the guests were Mr. and Mrs. Milan 
ind Mrs, Ernest Britt, Madame de Chessin, 
ymte and Comtessa Panizzardi, Mr. and Mrs. Heath, 
hn KR. Christie, Mr. and Mrs. Oscar Seagle and 

lwin Lapham, of New York 

ez FF 

é | reception was given last week in honor of 
Peterson at the me of Mr. and Mrs. Oscar Seagle 
i prog wa rendered by Miss Peterson 
eagle \mong the guests was Fitzhugh Haen 
laense!l & Jone the well known concert mana 
Peterso j t vo to Berlin and Nauheim 
will be heard in concert, and later to Schevenin 
with the Kursaal Orchestra under 
f " Chevillard, director of the famous 
in Orchestra at Paris Her brilliant technic, 


ne interpretations are sure to win suc 


rere 
\ benefit concert was given last Friday which presented 
features and a list of names of artists par 
W peaks well for the charitable impulses 
f French artist lo begin with the most important 
was Berthe Merol and Lili Braggiotti, there was 
Ravea the Opera Comique; Lise Charny, of the 
na Brozia, of the Opera; Harold Bauer; Rouard, 
Opera; Roell if the Concerts Lamoureux; a 
arp ind the Orchestre Colonne, under the 
n of Pierre Monteux \ long and rather diffuse 
im n which we cannot analyze in detail 
We t mention, however, the excellent impression made 
erthe Merol, who gave numbers by Mozart and Puc 
nd by Madame Lily and Isidore Braggiotti in num- 
Hauré, Tosti and Brahms \ “Melodie” by 
nge Oo 1 charmante,” was given by Mr. Rouward 
proved to be a charming thing; no 
effective was the nocturne for orchestra by the same 





excellent composer, whose brilliant talents are well known 
to our readers. The whole concert was a splendid success, 
both artistically and financially. 
| 

The Séance Viardot at the Grand Palais brought out 
last week a new string quartet by Rene Schidenhelm which 
is a work of unusual beauty and remarkable excellence of 
construction. This work is almost entirely constructed 
on one very striking theme relieved by many subsidiary 
themes. This principal theme has a weird, exotic charac- 
ter, and is so striking that its every reappearance, whether 
on the first violin, the cello or one of the middle voices, 
noticed, and the which it 1s 
out amid a mass of delicious harmonies is 
executed by 


is immediately manner in 
woven in and 
truly delightful rhe 


the Quartet Chailley 


work was splendidly 


mre 
Wager Swayne has just scored another one of his splen- 
teacher through the appearance in 
Omaha of his pupil, Marie Mikova. A local paper writes: 
“She played a long and difficult program with Chopin as 
the favorite This youthful player has 
wonderful facility with her fingers and the left hand has 
been trained to work quite as well as the right. The 
Chopin etudes with their brilliant passages were executed 
The young pianist was 


did successes as a 


composer 


in a very dashing manner 
recalled again and again ”" Another paper writes 


“Miss Mikova was greeted by 
and overflowing with 


an audience of large pro- 


portions enthusiasm. . 9c pee 
sonata in B flat by Chopin was the opening number in 
which she showed herself at once the possessor of a most 
ample technic capable of executing bravura passages with 
as brilliancy 


ease as well and producing orchestral effects, 


both broad and well balanced in their conception 


“The Holy City” Sung in Wadsworth, Ohio. 
Gaul’s oratorio, “The Holy sung in Wads- 
worth, Ohio, Friday evening, June 14, by the Dexter Har- 


City,” was 


monic Club Chorus of that city, under the direction of 
Anna Ellis Dexter, musical director of Cleveland, Ohio 
The soloists were: Mrs. Thomas Donnelly, soprano; Flor- 


Mrs. I. N. contralto; 


Russel 


ence Seiberling, Geisinger, 
Claude Selby, Belden, basso. The 
tenor was from Cleveland and the basso from Akron. The 
The accompanists 
Melville 


singing 


soprant is 
tenor, and 


other singers belonged to Wadsworth 
for the evening were: Clyde Oplinger, piano; 
Wilson, cellist, and Mae O'Toole, Before 
the oratorio a short miscellaneous program was given by 
Miss O’Toole and the Messrs. Oplinger and Wilson. The 
officers and members of the club are: Mrs. Irwin Young. 
president; Mrs. C. A. Bolich, vice president; Mrs. G. A 
O'Blenis, and Clyde Oplinger, treasurer 
Club members: Iva Alexander, Mrs. C. M. Arthur, 
Mrs. G. A. Bicksler, Mrs. C. A. Bolich, 


violinist 


secretary, 
Belle 


Baldwin, Mrs. 
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SHEET MUSIC IN PARIS 


Americans and others er wen ety visiting Paris will find 
a large assortment of choice Music of all kinds—vocal 
and instrumental—at MAX ESCHIG'S Sheet Music House, 
13 Rue Lafitte, near the Boulevard. Representative of 
Schott, Simrock and others. 
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W. G. Bowman, Mrs. Leroy Bowman, Mrs. J. R. Buckley, 
Florence Clark, Mrs. O. V. Dibble, Earl Days, Mrs. 
Thomas Donnelly, Lillian Durling, Mrs. W. G. Durling, 
Marjorie Durling, Mrs. S. C. Durling, Glen Durling, Paul- 
ine Etter, May Etter, Mrs. N. S. Everhard, Mrs. Thomas 
Finch, Roscoe Geiger, Mrs. |. N. Geisinger, |. N. Harter, 
Lee Johns, E. V. Johnson, R. S. Kauffman, Katherine 
Koppes, Vera McCoy, Mrs. A. E. Miller, Frank Mustard, 
William Mustard, Mrs. G. A. O’Blenis, Clyde Oplinger, 
Ruth Overholt, Mrs. W. H. Overholt, W. H. Overholt, C 
W. Porter, Lena Rickard, Charles Rickert, Hugo Schapiro, 
Mrs. W. Schlabach, Florence Sieberling, Mary Slanker, 
Grace Smith, Helen Taylor, Ray Thomas, Avery Wood, 
Mrs. Avery Wood, Evelyn Woodward, Mrs. George Wuch- 
ter, B. R. Yoder, Mrs. B. R. Yoder, Cora Young and Mrs. 
Irwin Young. 





The Canary Came Back. 

Among Madame Hudson-Alexander’s pets is a canary 
which, by dint of much patience, the singer has taught 
several tricks, varying in difficulty from walking a tight- 
to singing “Ah, fors e lui.” The songster has the 
freedom of Madame Hudson-Alexander’s apartment-—that 
is, it had to up to fortnight ago when, noting the blue sky 
and mistaking Harlem Heights for its native Tyrol, it 
flew out of the window and disappeared. Search through 
brought no clew, and the bird was 


rope 


the neighborhood 
mourned as dead. 

And now comes the portion of the tale to which Madame 
Hudson-Alexander attests on a stack of 
While enjoying a siesta a 
she was awakened by a tapping at 


sheet music and 
a bound volume of oratorios. 
few afternoons later, 
the window, followed by a few plaintive measures from 
aria. There was no mistake; the 

The delighted singer threw open 


the canary’s favorite 
prodigal had returned. 
the casement and admitted her pet, now wan and bedrag- 
gled as a member of a stranded opera troupe. 

It is pleasant to be able to note that the canary has 
completely recovered its health and is now, in company 
with its mistress, making several additions to its repertory 
in preparation for the forthcoming season, 





Florence Austin in Minneapolis. 

Florence Austin, the well known violinist, left New York 
last week for Minneapolis, to spend the summer with her 
It is not unlikely that she will be heard in some 
Northwest during August. Miss Aus- 
tin’s plans for next season are not fully decided upon 
important projects 
Her 
success during the past season has left nothing to be de- 
at every concert in which she has appeared 
she has made a deep impression. In her lecture recital, 
“The History of the Violin and Its Music,” 
she added a new and most valuable 
held to her artistic usefulness, as in whatever this sterling 
artist does it always bears the stamp of the thorough and 
musician 


family. 
few recitals in the 


She has under consideration two very 
for her future work and does not want to act hastily. 


sired and 
given for the 


first time this year, 


sincere 
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New Orveans, June 2¢ ) 
Constantino Grand Opera Company, headed by 
Constantino, has been in this city for the past 
te! days, during whicl t has presented “Rigoletto, 
‘Lucia” and “Cavalleria Rusticana” and “I Paghacct.’ 
That the en panish tenor s a remarkable hold 


upon the local as been evidenced by the fact that 





terrors for his admirers, who have 





weather 


been patronizing the performances in goodly numbers 
Upon his entree in “Rigoletto” Constantino was given an 
unusual ovation; indeed, it was a demonstration such as 
has seldom been witnessed hers that must have 


touched the artist deeply, for it was several seconds betore 


he regained composure Throughout this opera he was 
iberally applauded and was compelled to repeat the popu 
lar aria, “La Donna e Mobile,” no less than three times 
In “Lucia” Constantino made another hit with the enthu 
siastic audience, but there was even greater demonstration 
over his singing of Canio’s song at the end of the first act 
of “Pagliacci”; the aria had ve repeate 
Constantino has a strong penchant for this city, whi 

he says, is the seat of his debut in America. Shortly after 
his arrival he visited the French Opera House, where, as 
leading artist of the San Carlos Opera Company, he 


scored many of his greatest successes 
Signor Pima ni, W s no stranger here, made a very 
favorable impression Rigoletto and Tonio, as did als 
Signor Sacchett M Mette as | and 
Maddalena, and Sigt el Pin s Nedda. Signor An 
gelini proved himself pable nductor The compa! 
is under the direction of P. Creuheras. Ruth Harrison, 1 
charge f the t the end leserve 
hearty congrat Harry B. Lot 
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Lambert Murphy for Worcester. 


Lambert Murphy as been engaged tor the coming 
Worcester festival yncerts. and will be heard on “Artists 
Night,” which will be on Friday evening, ‘ ictober 4 


Seligman’s Kindness to Young Musicians. 


Many young m ians in New York mourn the tragi 
death of Alfred Lincoln Seligman, who was killed in an 
tutomobile accident, as reported in TH Musical COURIER 
tated in the previous article, Mr. Seligman 


last week As 
in which his brothers 


retired from fhe banking business 


are distinguished, in order to study art He was particu 
larly devoted to musx The deceased 
ind he played that instrument in Young Men's Sym 
ra. of which Arnold Volpe is the musical 


was a fine ceils 


phony ‘ rchest 





director and guiding genius. Professionals now playing im 
the leading orchestras of this country were trained in the 
Young Men’s Symphony, which holds rehearsals ever) 
Sunday morning at the old Mendelssohn Hall, on West 


Fifty-fifth street Although a mart f wealth, the lat 
Mr. Seligman attended the rehearsals as regularly as any 
other member. In this way he became well acquainted wit! 
ind when young players were competent 
to pass the examinations of the Musical Union Mr. Selig 


the admission fee of $100 He 


the young men, 


- | 
man frequently loaned 
ccasions invite the entire 
uttend banquets, with himself acting 


used to on all gala orchestra 


and other friends 
as the host But in all of this philanthropic work. 
Mr. Seligman was 
was the man that the 
kindly deeds. 

Mr. Seligman played wi 


extremely modest; in fact, so modest 


world never heard of half of his 


th the Young Men’s Symphony 


THE MUSICAL COURIER 


Orchestra in public the last time, on Sunday afternoon, 
April 28, at the closing concert of the season, given at the 
Hudson Theater. A feature of the program was the per- 
formance of Popper's “Requiem,”’ for three cellos, played 
in memory of the friends of music who perished in the 
sinking of the Titan Che players were Mr. Seligman 





\RNOLD VOLPI AND ALFRED LINCOLN SELIGMAN 


ind the Messrs. Bass and Goldstein, two young men 
\ltred Seligman was in his forty-ninth year 

[he accompanying photograph, showing the late M 
Seligman and his friend Arnold Volpe, was taken recently 


Mr. Volpe, Maxmilian Pilzer and other artists played at 


the Seligman funeral services Thursday morning of las 
week, held at the home of a brother As the obsequiecs 
were private only member f the family and a few close 
triends attended 


Behrens Pupil Sails. 


Last Saturday Clara F. M. Schmitt, one of Cécile M. Bi 
rens’ most talented professional pupils, left for Europe to 
study with Harold Bauer in Lausanne. Miss Schmitt is 
still very young, and it is a great honor for her to be 
accepted in a class which includes ariists of renown such 
is Carolyn Beebe, et Miss Schmitt |} played in various 














cities, besides her many appearances in New York, with 
greatest success, a proof of which were the huge boxes 
of flowers from Boston, Buffalo, Washington, Toronto 
and Detroit. It was fortunate that the young artist had 
a private cabin, as it was banked with flowers Miss 


g with a party of musical celebrities 





Schmitt is travelin 
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PLAYING OPPORTUNITIES IN MODERN OPERA. 





ALINE SANDEN INTERVIEWED BY EUGENE E. SIMPSON. 








Vhile speaking with friends at an afternoon tea at her 
li anden, Ol the Leipsic Upera, came into 

ghtiul discussion on the play- 
presented by the modern operas. Find 
her theme so potent, the attending MusicaL CouRieK 
respondent then begged for a later interview, when the 
ld be more completely considered. The discus 

had started with Sanden’s remark that she had aban 


itura roles in favor of character roles and 


! COI e W arguing powerfully for the 
‘ e of | rd Stra lhe artist's operatic ca- 
it Plauen in coloratura roles, while at the 
City Opera and the Vienna Volksoper she had 
u th in coloratura and character. IT inally she ar 
rive in Leipsic as a pronounced character playing so 
prano ol extreme intensity and almost unbelievable ver 
tility 
In the formal interview which tollowed the above meet 
ng, frau Sanden began by pointing out that in some of 
he Mozart roles there was not simply a lack of stage in- 
ident for actress to present, but there was positive 
indrance as wel The roles of Constanza in the Ent 
tuhrung,’ and the Queen of the Night in “The Magi 
lute,” were very difficult to sing, and the artist must re 
main standing or risk failing to get some of the tones in 
oratura »© does the text of the Constanza go through 
| score, alw iy repeating the meager hve 
r six senten lhe musi the same to each text, but 
r slight change in ornamentation Gomg over trom 
lozart to character composers, an artist had some chance 
Sulamith in Goldmark’s “Queen of Sheba,” which 
vas first sung in 1875. But Ambroise Thomas’ “Mignon” 
1866 permitted considerable acting, though 
the music was by no means perfectly gauged continually 
t nploy the actress. Then it was in Bizet’s “Carmen 
1875 where a composer had first succeeded in giving 
playing opportunity to the entire title role. And in “Cas 


‘ uid Sanden, there could be no doubt that during 
the writing Bizet had had continually in mind the needs 


f the actress, though he did not quite completely free his 
opera from influences of its time. Only in the orchestral 
nte e to tl llabanera” did there seem little definite 
actre The interlude to the ‘“Seguadilla’ 
tte this respect 

he acting problems presented in newer operas, there 

i particularly difficult one for Agnes in Pfitzner’s 
\r r Heimrich tiere \gnes stands motionless fot 
ten minute vithout singing The omposer’s in 
truction is that in this interim Agnes must show on her 
enance the growing resolution to offer herself in 
acrifi Frau Sanden said there was little that the 
ymposer could do t uid the picture, yet when the girl's 

I ution ame fact, he had- then “composed” the oc 


casion—that is, her will to go to the sacrifice—and there 
he had accomplished the task finely. 

Frau Sanden then asserted that in the Richard Strauss 
“Salome” and “Elektra,” and particularly in the latter, 
the composer had reached the very highest stage of play- 
ing art yet attained in music. While his scores contained 
but few written instructions to the player of the title roles, 
the music permitted positive stage employment through 
every measure of the long scenes which fall to the roles. 





ALINE SANDEN 


In this connection, a correspondent cannot refrain from 
speaking of an incident not intended for publication, but 
too good to go to waste, nevertheless. On a recent return 
journey from an “Elektra” performance at Hat'le, the artist 
for the first time confided to her husband and friends that 
her Elektra costume was provided with a small, invisible 
breast pocket. When the time arrived to go digging about 
for the hidden hatchet, she improved the opportunity to 
dig out of her pocket a few bonbons which she then ate 
Upon being laughed at for her sly idea, she set up the 
defense that she was here on the stage for an hour and a 
half, under great stress, and she thought she was entitled 
to any relief possible to take. And nobody who has seen 
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her nobly pathetic giving of the role would wish to deny 
her, for there are various episodes in this exhausting play 
wherein she rises to the rank of a divinity. 





DALCROZE FESTIVAL PERFORMANCES. 


Drespex, June 10, 1912 

The first general rehearsal of the Dalcroze festival per- 
formances, which are to begin June 28, at Hellerau (near 
Dresden, Germany), in the large new festival hall just 
completed, was given before a large number of invited 
guests Saturday, June 1. At noon of that day a large 
number of representatives of the press from Berlin, 
Leipsic, Hamburg, Magdeburg, Chemnitz, etc. (in all, 
about sixty persons), arrived in Hellerau, and were shown 
through the Garden City and the large new school build- 
ing, with the festival hall, by Dr. Dohrn. At about six 
o'clock a number of ladies and gentlemen from Dresden, 
among whom were representatives from the Government 
and the city authorities; from the Royal Opera and 
Theater; the Polytechnicum, the Art Academy, the Art 
Industrial School, also representatives from the world of 
finance, etc., assembled in the festival hall, then used for 
the first time. The hall is uniform in style, entirely with- 
out any exterior or extraneous adjuncts, in perfect har- 
mony of proportion. The audience room is built in a 
series of ascending rows or steps, while the stage, in the 
same manner, ascends from the level of the main floor 
upward in a series of rows, or stage platforms. 

The rehearsal performances began with the simple, free 
gymnastic exercises by the Hellerau children, of which 
your readers have so often before been duly informed. And 
these were carried forward climacterically to more and 
more important forms of plastic musical expression in 
rhythmical movements, combined with manifold effects, 
from the varying uses of light. After these exercises fol- 
lowed a scene “Durch Nacht zum Licht,” by Dalcroze, 
and further a Bach fugue in C minor; then another pic- 
ture, “Singing Flowers,” by Dalcroze, and finally the 
“Dance of the Furies,” from Gluck’s “Orpheus.” With 
the most intense interest, the audience followed these per- 
formances, which offered so much that is new and of such 
great artistic significance. Loud applause followed every 
scene and the Bach fugue had to be repeated. Between 
the different performances which were so ably accompanied 
on the piano by Prof. Jaques-Dalcroze, Dr. Wolf Dohrn 
explained in a telling speech the object and significance of 
the enterprise. The real import of the whole matter is: 
Rhythmic movements in unison with music and the vary- 
ing effects of light. The aim for the stage is to create a 
rhythmic art, en masse, for the large space of the modern 
stage and circus, upon a wholly artistic basis, correspond- 
ing to and in harmony with the action of the play and 
music. When Dr. Dohrn described the Dalcroze Institute 
in Hellerau as a school of research for the object of com- 
bining the tonal art with rhythmic movements of the body, 
in conjunction with the different effects of light, those 
present testified, by their warm applause, that these re- 
searches had already led to wonderful results, which prove 
that the musical development of the body upon a rhyth- 
mical basis is wholly justified, and awakens hopes for 
things of still greater import for the future 

It was astonishing and convincing how the Bach fugue 
was carried out in the lines and contour of three dancing 
groups combined and moving in corresponding rhythm, so 
that the three contrapuntal voices could be clearly repre- 
sented. No less astonishing and successful was the plastic 
representation of the dancing Furies, and the scene of the 
“Singing Flowers,” the effect of which was greatly en- 
hanced by the addition of the human voice in singing 
accompaniment. But of the utmost significance was the 
co-operation of all the manifold adjustments and effects 
of light. In contrast to the glare of light too often seen 
on the stage and in the variety hall, at Hellerau light is 
used as an accompaniment to tone and rhythmic movement, 
and with such finesse, such delicary and extreme refine- 
ment and nicety, that one is carried completely under the 
charm of this great and fine art. Dalcroze, in fact, offers 
new artistic revelations, and from Hellerau this movement 
will go out, with the most significant inspiration and stimu- 
lus, into the whole world of art. ae a 





A correspondent writes: “We were staying at South- 
end at Eastertide, and our temporary hostess was a Salva- 
tion Army woman. She informed us on Good Friday 
afternoon that they were giving the ‘Crucifixion’ that even- 
ing at the Barracks. ‘What! Stainer’s “Crucifixion,”’ I 
inquired with some surprise. The good lady gazed at me 
in bewilderment, and replied with undisguised reproach, 
‘No! our Lord’s Crucifixion.’”—London Musical News. 
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Echoes from the N. Y. 8S. M. T. A. Convention. 








“Be Ye Nor Seekers 

lo The Musical Courier 
The above quotation came to me very forcefully as | sat 
in Earl Hall, Columbia University, June 26, at the recent 
New York State Music Teachers’ Association Convention, 


before me wonderfully drawn charts and a most scientific 


Onty, Bur Dogrs.’ 


man giving us from his standpoint a remarkably clear and 
scientific explanation 
tone is produced. But as | understood it, 


»f what occurs in the body while 


the “keynote’ 
of this especial morning was to be “tone production”: To 
find, if possible, some basis or law by which the now 
chaotic condition of voice production can be helped at 
least; to give the poor, much berated singing-teachers 
some neutral ground upon which to work and co-operate 
through demonstration, for “only by their works shall ye 
know them 
tion is our first principle 

It was announced that no one need hesitate to speak at 


One or 


We must keep this in mind—a demonstra 


this meeting; it was for “e xpression of opimon ~ 
two fine attempts were made by well known teachers, but 
the meeting was promptly “called to order,” and the 
teacher who was trying to demonstrate something tangible 
to our profession was silenced. I had hoped the time was 
ripe for progressive interchange of thought, but found that 
the same old reiteration of things which would have car 
ried us nowhere was being continued, and to advance a 
new idea was like throwing a bomb. The “idea” was 
either ignored altogether, or was a signal for ill feeling 


What 


of voice through this conven 


No one can progress in an atmosphere of this kind 
have we gained as teachers 
ing of minds? A morning of scientific research admirable 
from the pedagogic point of view; a morning of surgery 
with charts beautifully illustrative in their way, but to us, 
who must avoid the body in our work as much as possible, 
it only enhanced the physical state of things. We must 
not become “surgeons” of the voice. We are told we must 
forget the body through mental poise 


whom operations had been performed were brought in to 


“Subjects” upon 


demonstrate what they could do after different members 
of their anatomy had been removed. 


Personally I have found, aiter twenty-five years of ex 
perience that there is too much cutting done for the sake 
of scientific investigation, and that the voice when vibrat 
ing properly will cure much of that which is now called 
a diseased condition 


We escaped a “hypnotic demonstra 


out, but if she could be re 


tion,” the subject being worn l 
suscitated would be brought forth Thursday morning. All 
very interesting scientifically But it must not be the 
scientific man Only who is to help us, but a practitioner as 
well, or his science confuses us 

A man or woman who combines both science and the 
practice of that science, and who can get immediate re 
sults trom themselves and from their pupils is the one 
from whom we must seek the truth. The pendulum has 
swung long enough toward the physical, let us try the 


mental for a while; 





singing cing yective, not an OD 


jective process—the ear and not eye Trying to make 





a “standard” in tone is all right for Science to work out, 
but perfection in tone brings its own conviction; it con 
veys undeniable truth to the ear of the trained and un 
trained. It brings response from every soul—and that is 
est enough. 

When the meeting ended we felt there had been more 
or less of an advertising element throughout. Of course, 
we were all delighted to hear Evan Williams sing, for he 
has made a fight for the best in his art. But he frankly 
admitted that he did not know what was taking place in 
his own anatomy as he sang, but that the surgeon who 
stood beside him did. However, as the surgeon had no 


practical experience in singing there, Zain, Was no posi 
voice teacher After all, Science nly 


Noth 


ing emanates with Science, but all with God, and if we 


tive help for the 


been found to be true 


seals that which has already 
ask in “faith” we shall be shown the way through the 
inspiration of spirit. But this wonderful “unseen law” 
which we are seeking will never be ours while inflated 
egos, self seekers and commercialism stand at the helm 
CAROLINE GARDNER BARTLET1 


New York, June 28, 1912 





MUSIC IN MEMPHIS. 
Memruis, Tent Jume 26, 1912 
With a crashing finale of class recitals and commence 
ment programs the music season is practically closed. A 
few of the clubs and departments are getting committees 
together for the planning and outlining of next season's 
work 
Beethoven Club, under the direction of the newly elected 


Prospects are glowing for the coming season. The 


president, Mrs. Eugene Douglass, has held its final meeting 
of the season, at which it was decided to raise the mem- 
bership dues from five to ten dollars in view of the fact 
that unusual artist attractions will be provided throughout 
enlarged 


the season, and the club’s departments will be 
A campaign 


A, Gage, 


ind are to be under excellent management 

for 200 members will begin at once, and Mrs. W 
a prominent member of the club, has contributed a sub 
stantial fund as a nucleus for an auditorium fund. Mrs 
Ben Parker will have charge of the monthly concert pri 
grams and a new department of theory and harmony will 
be under the direction of Ernest F. Hawke. 

nme 

Mrs. E. T. Tobey gave the fourth of a delightful series 
of closing recitals last Friday at the Woman's Building 
The program was a brilliant one, upon which appeared: 
Irene White, Ruth Michel, Alta Kaplan, Norma Goodwin, 
Leslie Herd, Katherine, Dolly and Mary Keppel, Adelle 
taum, Loretta and Marguerite Lenzi, Camille Thompson, 
Ellie Cursey, Dockie Withers, Gordon Lockhart, Gladys 


Cauther and Eunice Robertson 


eRe 
Elizabeth Mosby entertained with a musicale on Wednes- 
day evening, June 26, at the Woman's Building. Appear- 
ing on the program were Jane Springfield, Knoxie 


Elizabeth Ford, Lillian Myers, Sara Bondurant, Mary 
Baxter, Martha Nelms, Ruth Nelms, James Etta Crump, 
Elizabeth Jordan, Susie Neely, Rosamond Werner, Gar 
land Dedrick, Valera McKinstry, Carlyn Belcher and Bea- 
trice McCallum a 
There is music for the masses in Memphis this summer. 
ty arrangement of the City Park Commissioners there 
will be regular tri-weekly concerts in Overton, Gaston, 
Bickford, Wills and Court parks 
nner 
Mrs. E. T. Tobey and party will leave on a special train 
early in July to take up work in Chautauqua, N. Y Mrs 
Tobey is a member of the faculty at Chautauqua, and many 
of the leading members of the musical circles of Ten 
nessee, Mississippi and Arkansas compose her party each 
nne 
Augusta Semmes, manager of the Memphis Symphony 
Orchestra, is busy making elaborate plans for the concerts 


summer. 


for next season. Negotiations are being arranged wit 


some managers for the leading artists of the world, and 
musicians and music lovers are anticipating a brilliant 
season, with the orchestra much improved under the lead 
ership of Arthur Wallerstein. The Memphis Symphony 
Orchestra will make engagements for concerts in nearby 


towns throughout the winer Nota NANCE OLIVER 


Helene Staegemann-Sigwart at Bad Ems. 


Che famous lieder singer, Helene Staegemann-Sigwar 


now is staying at Bad Ems for the summer vacation. She 


intends to return in September to Dresden, where she will 
reopen the classes which have been attended with so mucl 


Some of the late notices of this tavorite Germat 


success 


artist are as fol! 








( tais the gre ce f € r fH 
Staeg i Sigwa as iw (i k shiede l 
wh s the lisputed te ae i L 

tones i eve re ‘ ¢ P 
. study i € ‘ t Z 

tivatine naturaine Post 

\ fter as ue C f on 
cha ng exce t a r art a if ve 
wonderfully ‘ “ flexible 1 f she ng 
this voice so remarkable f t ving powe sic dict 
and superexcelient declamatory art : easing. soulf 
delivery, her genuine " f “a j ways select a 
attractive program ensure thi ger a higl lace t ranks 
interesting German concertist ' the present time Hannove 
Anzeiger 

Helene Staegemann, who in addition to two title o 

yurts has added that of the Bavarian Kammer singe has place 
herself as one of the masters of German song, alongside of Elena 
Gerhardt. Thus it happened that the ha f Danzig Hof was fill 
as we never remember before to have seen it To the indisputable 
merit of this great singer, the nimbus of her mantic marrwmg 
with Count Eulenburg must doubtless add something of attract 
as well as the possibility and opportunity of hearing her husband a 
a talented accompanist and composer The featur f Frau Staege 
mann's art are a not over argc. but thoroughly mellifuocus voice 
which is capable of strong climacterx and which captivates through 


its sovereign purity and artist cement, so even in all the regis 


ters. Depth, a finely preserved proportion, a never exaggerated 
ful animation and extremely careful treatment of the text, adds 
to the perfection of her delivery Especially artistic is this artist 


im her tender, sweet, melting and vaporous pianissimos, and she 


understands how to let the ebb and flow of feeling die out in a 
masterly “morendo.”-—-Danzig Neueste Nachrichten 

Dr. Waldemar Staegemann, the highly gifted brother 
of Helene Staegemann, is well known in artistic circles 
as a successful dramatist and declamateur, and has, by his 
late appearances in Berlin and elsewhere, created a decided 
sensation, winning the highest encomiums of the press 
everywhere. Dr. Staegemann thinks eventually of making 
an American tournéc. 





The Steinway:—Genius Dressed up in 
Mahogany 


GENIUS 


VS. 


TALENT 


“Talent is something a man possesses; 


Genius ts something that possesses the man 


That unique and in- 
effable “Something” 
that exalts Genius 
above mere Talent is 
the identical ‘“Some- 
thing” that forever 
glorifies, above all 
others, 


THE INCOMPARABLE 


TEINWAY 


PIANO 


The Steinway is the 
consummate master- 
piece of four genera- 
tions of musical 
genius, backed by vast 
financial resources and 
working through the 
finest piano factory 
in the world. 


Sherman, Clay & Co. 


“*Ghe Home of the Steinway - 


Portland, Oregon 








THE MUSICAL COURIER 











: GREAT WORK ACCOMPLISHED FOR MUSIC 
BY CARL AND CARL PUPILS. 
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Res Distinguished American Organist Sailed for Europe Today to Visit Guilmant Family in Paris—-Carl to Head 
American Committee That Will Assist in Building Monument to Alexandre Guilmant in Paris—Recitals by 
; i “Old First’’ b C h, New York 
Carl’s Pupils to Be Continued the Year Round at the ‘‘Old First’’ Presbyterian Church, New York. 
( Carl, the distinguished American organist January 15. HAROLD VINCENT MILLIGAN, Post-Graduate ‘og Cantabile ......Clifford Demarest 
| { > great G minor fug Bach Minuet a l’Antico Seeboeck 
der and musical director of the Guilmant Organ The great minor fugue i ° , 
Intermezzo Max Reger Marche de la Symphonie Ariane ... ..Guilmant 
York, sailed tor Europe today (Wednes Benedictus -Max Rege: March 18 Special Recital by WILLIAM C, CARL. 
Canadea, the new steamship of the Fabre Line fe Deum .Max Reger March 25 Special Recital by WILLIAM C. CARL. 
kinspeople were at the pier to wave their Suite in G minor James H Rogers April 1. (Holy Week.) 
; ins : Carl has made annual \ Solemn Melody Walford Davies et 
wishes oO! ars a a5 é ‘ é , re - Pais tutes Ying 
> naan | Prelude, La Damoiselle Elue Debussy April 8. pong OLIVER HIRT, Post-G:advate 4 FI : 
] 0 ) - ac s F 
the Old World, and this time he goes with Prelude, L’Enfant Prodigue Debussy : urch Nacht zum icht tige!l 
8 Wists in Parts be will consult oth Seager ea nerd eee idee teneeees ays Edwin H, oo 
" Allegro con tuoco (Sonata ) Gullmant 
P- f th uil ly 3 the ninent  Cortege Debussy - ; ; 
f tl Guilm family and other prot i Nintt Son ....:. m ening 
ire interesting themselves in the project we Ie CLARENCE-ALBERT TUFTS, ‘11 An Easter Offertoire .....Loret 
i ionument im Paris to the memory ot the Prelude n () minor Dubois Lim NU | ivsscesessese - Karg-Elert 
e Guilmant, who was the teacher and in Barcarole in E minor Faulkes In Springtime ae Alfred Hollins 
: ( Dethier Allegro (first symphony) .. Maquaire 
end of Carl. , It is quite natural that Frenchmen \ria in : . " 
> Khapsodie in E (No. 1) Saint-Saéns Andante (first symphony) ‘ . Maquaire 
me it with William ¢ Carl about the Sit Laus Plena sit Soncra Sest Laus Deo (Messe de Mariage) . Dubois 
ie e built ice Carl's friendship for Guilmant Benedictus Reger Sciatt r. SCOTT BUHRMAN 
7 Ap > SCO } ; *‘ost-Gra ate ‘oo. 
é nearly twenty-hve years It was Carl who Musette en Rondeau Rameau E pat ha : , bintidinaa nae te. 
I ' d : al Prelude and melody in F .. nis ; «seeesE, M, Read 
{ t n America. Carl will be the Marche Solennelle wheel F 
‘ j il tour l ci I . asie veces . P + PB 
} suilm ! Lied Woeletenholme rentacie sigh see's = »Wm Fanthes 
x 1 t the \merican Guilmant Monument Commit lhe Shepherd in the Field Malling Berceuse ~~ * P ..Wm, Faulkes 
= be given in several cities The one Raesenee ta 2 . Tufts ee finale (sonata FE flat) ....... , : -+++.Bach 
, raumerei ipvbcieaesvcedau Schumann 
, New York in the ; " will be IHlymn paraphrase, The Son of God Whitney-Whiting 
* lac New York in the autumn ill bee Peal Reverie in D flat ...cccccese ...«.. Buhrman 
re ' iv musiciar and music lovers, since q : occata .. ; 'E 
ny © ; January 29. T. SCOTT BUHRMAN, Post-Graduate ‘oo. POCEAA «ois eeees+0e AC ASA d'Evry 
nee eee pera singers Ww ill take part Suite Gothique Boellmann pg der Elizabeth (Tannhauser). : Wagn rt 
etoile will be announced in Tae Mt la ha? ihewelass Sih AS “Saha dente psvteae nub’ one biensdcapebined Frysinger 
" Mr. Carl conter with those in \llein Gott in der Hoh’ sei Ehr’ . Bach Menuetto (sonata, op. 61) ..... Guilmant 
0 alla Te _ > meme 9 " 7 r 
re ta in active interest in the movement net ot : aerts April 22. WESLEY RAY BURROUGHS, Post-Graduate ‘og. 
| ee = Rae ener Concert overture (new MS.) ub od cnnaed Wm. Faulkes 
\ 1 ( Carl tireless work that the \llegretto Wolstenholme ‘ 
' (Dedicated to Mr. Burroughs.) 
exandre Guilmant is so widely established in Intermezzo Hollins Larghetto (Memory’s Hour) new ............ A. J. Silver 
, \Negr fuoes Sonata VI Gu r . 
tate Few organists in this country have not 2 ee g uilmant (Dedicated to Mr. Burroughs.) 
, f Guilmant nd one Musette (new) ‘ , canvas Debat-Ponsan 
( sitio ) ‘ , an P > ; ’ . 
a isd wats 1 "d ; ' N roe 8 RATE ELIZABETH FOX, Post-Graduate ‘o7 Prelude and fugue in C minor ... Bach 
‘ vorks were first introduced in the New Toecata and fugue in D minor Bach foceata in D . tee ... Renaud 
( W hic Guilmant died he bequeathed some Chant Celeste Mathews Scherzo in B flat (MS., new) ; ‘ Wm. Wolstenholme 
to his favorite American pupil, and Gavotte, Le Temple de la Gloire Rameau (Dedicated to Mr. Burroughs.) 
tarcarol o “aulke legro Appassionata (Sonata V vuilma 
is the Guilmant Method of Organ Teaching Barcarole in E minor Faulkes \llegro Appassionata (Sonata V) .Guilmant 
’ \ jubilate Deo Silver Cavotte . tenes Rameau 
’ \ : l, ‘ *r) . 
) Ca ibsence in Europe his pupil, ¢ larenice l Intermezzo in D flat Hollins Supplication (new MS.) Frysinger 
| ‘ t ‘ f the Guilmant Organ School, \llegro (Symphony VI) Widor (Dedicated to Mr. Burroughs.) 
4 ‘ titute for Carl at the Sunday set Evensong Johnston Processional March (MS, new) iat is Ra'ph Kinder 
tal : : \llegro from D minor symphe Guilmant (Dedicated to Mr. Burroughs.) 
rue Old bis Church, corner Fifth avenue and oe minor sy my teehee suilman dicate r. wid surroughs 
New York City. Mr. Tufts has also been pa ary re. MARY ADELAIDE LISCOM, Post-Graduate ‘os. ere 2, ORE See ee en SOR. “at 
ee Monday night organ recitals at Morceau de Concert Silver , ‘ FRENCH COMPOSERS 
, aka nts Ald Toccata in A major. ‘ . George MacMaster 
" . , ug e Sandm: A P 
t ( rch during the months of July, \ugust an ‘ _ ace Cantabile in A flat .. Rousseau 
: : he Concert Rondo Hollins . . e 
eiter he Monday evening recitals are given the : : Symphony VI (first movement) Widor 
Menuet a |l'Antico Seeboeck Offe 4 
7 f admission are required. These  g.)..,,, Symohoniqn Fautkes Mertoire in D flat -Salome 
‘ Gavotte, Le Temp! le la Gloire ma 
have added new chapter to the mu- Le Rossignol et la ros Seint-Sefas SAVORS mple de la rire Rameau 
; Meditation ‘ Mailly 
afi Suite Rogers . a 
me p Fugue in D major .. Guilmant 
, March Noel Ec . 
Lnown. this the first time a church m o€ -COSSAIS snes ‘ ..Guilmant 
} ay Humoresque ‘ Dvorak Marche Heroique de Jeanne D'Arc Dut 
" ed tree organ concerts throughout Toecata from Fifth Organ Symphony Widor : 2M ee pa acgad 
} ‘ For some time the minister of the church, _ May 6, HAROLD VINCENT MILLI AN, Post-Gra ‘ 
y February 19. GRACE LEEDS DARNELL, Post-Graduate ‘06 Papin n : ee 
| Dr. How | Duffield, who is also the chaplain of Geto Chaea' tat Hollins Sonata in A minor . Borowski 
we . irand Cheeu ° Meditati ; 
( mant Orean School and the lecturer on “Hymnol- — Serenade Lemare site cell Pi eee eel ee a ae tomers Gretcheninow 
‘ . : Peer Gynt suite Grive 
t to have weekly organ recitals, but it was Prelude in D 1. E. West Finlandis na 
' inlandia Sibelius 
= ; } | Sonata in E flat minor Rheinberger : . P 
have them until players could be drawn ee eR . . F e la Tombelle 
Oriental Sketch No. 1 Bird I f x i 
er f the Guilmant Alumnt Association rhe / argo trom Aerxes .Hande} 
¢ great G minor fugue Bach | 
r ate f the Guilmant Organ School Impromptu Russell King Miller : — — ' Rogers 
’ \ Song of Triumph Milligan 
n Ne York City and about a dozen Capriccio Lemaigre 
Mr. Cari found that he could arrange to Toccata (Suite Gothique) toellmann May 13. GRACE M, 09. 
i ‘ — Jubilate Deo A. J}. Silve 
? he “() wir recitals for the entire ' , Se i . J. Silver 
‘ ebruary 26, CLARENCE-ALBERT TUFTS ' 5 
f Dr. Duffield’s plan All told Ors ; , ‘ vs Evensong d ‘ . jek .. Edw, F. Johnston 
‘ Dr 1 pl . rgan paraphrase Haydn Sonata in C minor (No. 3) oy .Guilmant 
ae e been graduated from the Guil Fantasie in C minor Bach Barcarolle (Les Contes d’Hoffmann) Offenbach 
nd number of these have become a avens ‘> Tufts La Cinquantaine Gabriel-Marié 
Sarabande, Gavotte anc Musette tach > . . vee 
nerformers; many of the Guilmant , ‘ rat Prieve = Berceuse , Mex. Guilmant 
' for Cortege Debussy Grand Cheeur James H. Rogers 
een admitted into the American Guild of Nocturne Haberbier hasnt ; 
er test of scholarship and ability Rerceuse Slax Neruda May 20 FLORENCE N. WILKEN, Post-Graduate ‘12 
ve y night recitals at the “Old First” attract Merch in D major Guilmant Sonata Appassionata Kryg! 
\ itp hat Sarabande Handel The Sandman -Alden 
, lousiv enthusiastic congregations tha Serenata Mockewsht Fugue (D major) — 
~ , t rners of Manhattan Island and its Solemn Melody Davies Allegro Vivace (fifth symphony) . Widor 
ge numbers of music lovers come Berceuse in F Tufts Reve Angelique Rubinstein 
ante Spring Song 
\ s 1e artists assigned by il a in : cane f : . .. Hollins 
New Jersey he artists 8 ’ March 4. HENRY SEYMOUR SCHWEITZER, Post-Graduate, ‘og Marche de la Symphonie Ariane Guiimant 
< s rank with some of the prom- Sonata N 5 Ludwig Boslet -—- 
nists now in the field Pastorale Ph. Armes May 27. GERTRUDE H. HALE, ‘1. 
( ; Fantasie Stanford Sonata, op. 25 . pei ie ncueepihveanvet 
wenty-one weeks the following pro- Pelee at Bere : And Cs bile (f 7 eee) -++-Salome 
i terceuse Guilmant Andante Cantabile (fourth symphony) ............. ...Widor 
at the free Monday night rec itals Fugue in D major .Guilmant Prelude and fugue in C minor Bach 
.eRY OLIVER HIRT, Post-Graduate ‘es \dagio in E Bridge Cantilene Nuptiale Dubois 
\ Fugue in A minor . Bach Toceata in A major wt eeeewes Mac Master 
ubx . : } Mas 
. I ~ ° Choral Buxtehude Auf Flugeln des Gesanges iss .-++»Mendelssohn-Whiting 
\ Bach Concert Caprice Kreiser Largo ¢ Maestoso (symphony in D minor)...... »+eeess..Guilmant 
< we March (new) Barié Allegro (symphony in D minor) Ancitiieis ed Guilmant 
: a vry a Tune 3. Commencement of the Guilmant Organ School 
. < , Pierne March 11 ROY KINNEY FALCONER, Post-Graduate ‘oo. baa 
Krag-Elert Toccata and fugue in D minor .... Bach June 10. ROY LESLIE HOLM ES. ‘1 
Hailing Piece Heroique W. Y. Webbe St. Ann’s fugue Theta ee eesewneene Bach 
Guilmant Elevation Samuel Rousseau Canzoncina Bossi 
: Callaerts Sonat : ‘ : Chanson de Joie th 
allaert mee OD BE NE ie cc cvnnvnkudubcakcibacnsvecltseunel Ludwig Boslet on de J Hailing 
& 
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Sonata (appassionata) ---Krygll = Serenadk Neidlinget MUSIC IN OREGON 














¢ The Cadinette Shepherd Song Jores Entreaty Smith 
’ Curfew MacKenzie Mrs. William H. Ditme ~~ a 7 ag ; } 
Poceata Mac Master For Music Fran " ™ 4 , 
From Leafy Arches Fran as week Soha Stepha { New York, gay noer 
June KATHERINE ESTELLE ANDERSON, Post-Gradu Now Welcome Frat f lectures a recita Kile l 
ate. "os he Carpente . 
; f the W } f < ts \ 
A\llegr Patetix (sonata C minor) Ralph I Baldwin It I Spring Ashi : te 
Canzona della Sera E. d’Evry The Daw Ashford — uence Music Music and ( n 
Fugue in D major Bact Ruth Darby and Late i mice Lathyr \ it ft pia \la rhe 
Spring Song Mendelssohn I Would That My Love Mendelssoh Stephali represents the Nat 1 S ety f B . 
Nuptial March Guilmant Autumn Mendelss , . , \ 
. - ; hes na s le ring roug Wes 
Romance sans Paroles Gabriel Faure Myrle and Lillie Carpenter the 
Finale (symphony 1) Louis Vierne \llegr a R 1 ( major Moza RRQ R 
Catharu Eliswort} 1 ral nent ] 1 
ea ; : * _ ve ravorable vention ts yn foulke ams 
June 2443. FREDERIC ARTHUR METS. Post-Graduate> ‘os Dance of the Bells Rebik = ; ; 
: : “ ia Burris th xcellent program s repared and which her pupils 
Fantasie Triomphale Dubois Chapel Rell Ida Bu - - Cre I e} he put 
Andantino ; Lemare we ” presented in the Y. W. ¢ \ la Jur » Work \ 
Lawrence McGlaughili: . . 
| foceata and fugue in D minor Bach At the Blacksmith’s Kling Bo ! Unies int rer nec MacDow » a 
’orspiel Parsifal , 7 — } } 
| Vows, iel to Parsifz Wagner Teddy Mann Huss, ( pu Moszkows and ers were given by 
\llegro Appassionata (sonata V) Gullmant WEDNESDAY. MAY e gP.M eighteen students 
. @ Finale from fifth orgar hony Widor Spring S i j 
a . . . ng — 
To the Evening Star ser) Wagner Lullaby Brahms RRR 
Chanson sans paroles Mendelssohn ; HW Cars | 1) ‘ ‘ 
lit is rn s¢ nning ft New } ting ’ 
Marche Heroique e leanne D'Arc Dubots My Mothe i s Me llay Pp Lint © 
Tliand I tten t | yn ntio 
Ww ie : The \ fs M in c i nvent n 
oman suffrage is not spectally concerned about music, Northwest } : atin « . 
: . . sa Greve rt é ' ition, V 
but the leaders of the cause ought to be interested in  Hushee: Need held at Walla Wa Wa \ oO und 3 
reading over the names of the organists appearing at these To Spring ‘ nee 
» 1 k 
y Monday night recitals. Seven of the performers thus far » ” mee Be . - WA 
a Recitative ma, © aht ‘ens av t < y ¢ ] r ! 
: have been women, and they represent only a small per I K eeers é , 
. _— sopran ! ‘ 1 
centage of the women organists who have been trained Aria, Queen of Sheb Gout , , 
. ‘ . I ter, © it ‘ ‘ t \ 
under William C. Carl's direction Irene Gondert ae : 
. + 3 : , Shadow Song Meyerbe scene tron An S¢ un ’ 1) 
The programs played by the Carl pupils are made up Mrs © e Ha gt Rafi 
. : ca Xa ‘ | PB. ' A) 
from the compositions wi ch they have studied under Aria, Ah! Give T Mi R e 
. . a npanimet \ be r ‘ 
Carl's direction and, as a matter of course, include many Mabel Mora P 
} compositions from Carl's varied repertory 
er F 





Carl has always been liberal in arranging his programs 


‘ 


Mrs. H. A. Heppt the new preside: the Mond 
While he has done more, perhaps, than any other Ameri THE : — 


Musical ( for t fe of music in { 
can organist to introduce the works of French composers REDPATH MUSICAL BUREAU ; 
to he h just toward te 


this country, he has been as generous 
Englishmen, Germans and Americans. Composers of all HARRY P. HARRISON, Pres. PRED PELHAM, Manager RnR es 




















countries have dedicated works to Carl and he has richly Presents the following distinguished artists ( anced pul tt G. | ! 
merited these honors Nowhere can the musical world for the Season 1912-13 ind Beatr Hidden | n wet n 
) ore progress! usician than William Cra . . R Very esstul re : , ven june 21, at 
point to a more progr é ’ " ant CAROLINA WHITE, Soprano of the Chicago Grand Opera Co ; 
Carl iristensen i t ‘ { te \ h 
. . ' +4 AN BLOO One of the World's ‘ me 
The fall term at the Guilmant Organ School will begit F NIE MFIELD ZEIS © greatest pianists { the excelle yste “ ul eine traime 
‘ October 8 In the meanwhile applicants may address the EDMUND WARNERY, Tenor of the Chicago Grand Opera Co. \ special feature it en “ t ! Zz ort 
senaiti at '} lith reet , | Ensemble Club of thurty-tw nist (har D in 
secretary, 44 West Twelfth street, New York 
? GRACE HALL-RIHELDAFFER, Soprane of Pittsburg Raff. cellis whois - ‘ ents wet the 
VIOLET CLARENCE, The brilliant young English pianist ible hand ip ' ' Der y 
Some Blumenschein Programs. UNO STEIN TRIO Bruno Steindel. "Cellist Witten ; Ks ie neha 
. . ‘ ‘are ; , , BR DEI Edward J. Freund, Violinist : 
Pupils of W> L. Blumenschein have appeared in a very Miidones Waban Venains Mr | a wv , 3 
interesting series of recitals this past season at Start MAXIMILIAN DICK TRIO boo Dick, Violinist the Portland $ , Oy tr Rk © , 
Recital Hall, Dayton, Ohi Some of the programs during Edith Adams, ‘Cellist, etc 
May and June follow For terms, dates, etc., address : 
eS - New Bookings for Alma Gluck 
TUESDAY. JUNI PM REDPATH MUSICAL BUREAU 8 , 
hel | ? ' ; ’ . ’ = - - - , . ‘ . . ‘ ‘ 7 ‘ 
Wairnen CABLE BUILDING, CHICAGO, U, S. A. wing thi en uM Worcester 
Elsa's Dream (Lohens agne 
sin Wieden (Mass.) M M ¢ sopra 
Mother Sing Sind =~ Sa a -——— par Pa eT " \ t r 
Lithuanian Song Ct Re ach Habe selection nm the " night lad Glu \ " 
‘ rie K , Gondoliera Haber at nce tor St | j whet ‘ t if n Tue l 
Moonlight Song Ca Hunting Song ‘ H evi ce ae vad 
My Laddic Phaye a ae 1B 
Carrie Ly1 Spinning Song W ag where r " { 
Noble Knights Hug Me bee Miria Fol iO Spring 
} e f € Sc he » B fat , 
Seer and A r remschiitz) Weber Kath ‘ erf 
Mrs. Orville H net Other report { Mr. Blumenschein’s varied activiti To R. P. C.—Of His Violin. 
it Pergolese areas - * : — 
Nina by is teacher and musical director, wil e publish lurt 
The Asra Rubinste , 
G. R Athey the ummer | lire red 
It Was a Drean Lasser | » them flush—-and the 
s00d riend r lesus’ Sake Beet! et ‘ 
Goad Frient, f wre sg Margaret Meredith and the “Tatler.” cir gree ves greener a ye 
heodore anke 
Who Is Sylvia Sehubs Tatler, June ew ¥ wentl iad 
Impatience Schubes Women composers have been few—a fact of whi ares t bre t breathing d 
rite et he tend lite] ng , 
W de, among others, the opponents of votes for women have not T ndet i g ton 
The Turnkey'’s Song De Kove . ‘ . | ha ‘ 
Hark! The Wild Winds Matte tailed to make irrelevant use jut when one of the few a \ N OOC ' 
John P produces work that proves the compatibility of music and the tense string ‘ ‘ Knit 
. \ ' ' t le 
Allegretto, G major Hay the feminine sex, does she receive her level human meas Where £ ‘ 
, Lottie G ; ire of recognition—to say nothing of the shout of surprise Chim! lari ' 
Allegro, F m ' Mozart 3 " } ' P ' 
an | M Hoefl that should be raised by those who had pronounced et The drops they w ‘ P " 
a Mae fle ) , 
. Frimmed the f 
Mazurka, B flat Chor incapable by nature? Dr. Ethel Smyth has perhaps had brimmed with ti 
Nocturne, E flat ‘ istice; and Margaret Meredith is, we may hope, fairly han those your tal me A 
sabel Wh within reach of it The present month has seen the pr he epest forest i 
a3 < Vithout Wer + | 1 sot . ‘ AY; - : ‘ 
; Pp a . Bri : Wel duction of several of her more important works at the With ‘ ' 
occa TIA te . ‘ . . ‘ 
Messacst Round Acolian Hall She has courageously essayed the large: ' pi ne . 
; . ; ] ‘ 
} TUESDAY, MAY 28 ) sPM forms of music—an opera, a rhapsody for violin and or ma . 
‘ ‘ | _ i } 
A Resolve ‘ Fontenailles chestra, a dramatic idyll; but perhaps the most remarkabl ‘ : 
3 . ' “ \\ ‘ , ' 
ii Once Hervey f her compositions is the noble “Sursum Corda Mrs \\ ‘ “ th 
§ Sara Hoff , Venag , +} h ¢ tr 
i , Meredith's wift (the rarest in our day) of melody, het i us throug ‘ 
La Last Night Kjerulf : , (MN « . 1 ‘ n her 
Ye Merry Birds Gamber, thorough technical training, and her originality of design wild w : ney on het 
; Myrle Carpenter ire here the artistic instruments of a manifest spiritual put when r etiigmatic n 
Ashes of Roses Woodmar purpose, and convey a great spiritual experience It is a ‘or dawn not kK ol a deep 
" nx ssh emer ; eile symphonic poem” for solos and chorus, recording natura Nor drya the 
ae lonna Sinks ' ‘ a . . e " a ‘ . ‘ 
f The Clover wee ees hope, inevitable disillusion, revolt against the rule both of vor Apr ap 
Requiem ‘ Homer grief and of law, that “kicking against the pricks” whicl And only wayward beauty ca 
. . ‘ ‘ P long vour 7 ate ] 
; The Nightingale Hawley is hard indeed, the beginnings of a new humility and Along ) gent inter 
| ‘ » tranced witl ‘ ; 
} Louise Ureche a holier than natural hope, and the final change from mers Then am If tra , will 
Rose Softly Blooming Spohr . <1] - fess 
# Edith McGrew submission, mere tranquillity, to rapture and exultation Lest my heart still an 
Marie kee Franz Music most expressive and also most beautiful carries this Within me question, and your 
Little Karen Heis great meaning and intentiort Mrs. Meredith has a mas Withdraw from mine it ear 
7 ; : har rh . " , ‘ ‘ i] in rail-<cent wl 
; Mary Louise Chamberlin terly grasp of all her materials, a large style, an easy ind Like h Grai-sent, wh 
Ore Flo r Schur ir r . rhe hite ‘ } ré . 
a ig I " we n mar untroubled sens { movement Her songs, moreover, are The w swan 
Sunnyheam humar a . . : as . & 
f Shellhouse singularly full of versatile invention anit lonthly 
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LESLEY MARTIN, pei can 


STUDIO: 1425 Broadway, New York 
SINGERS—Susanne Baker Watson, Cora Cross, 
Pauline Fredericks, Andrew Mack, Nellie Hart, 
Marion Stanley, Batelle Ward, Geraldine Hutehe 
sen, George Bemus, George Gillet, John Hend 
ricks, Dr. Eugene Walton Marshall, Fiske O’Haera, 
liorace Wright, Mabel Wilbur, John H. Stubbe, 
Bdward Foley, Albert Walleratedt, Umberto Sac 
hettt and many other singers now before the pub 
Ile In opera and church work 
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128-130 East S8th Street 
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este “i Klibansky « on the Atlantic. 
[he accompanying photograph was taken aboard the 
Konigen Luise, June 20. The greetings Tue Musica. 
Courter are signed by Kathleen Parlow, the great violinist, 
who had just closed her second American tour, and Sergei 


ute from a student in the graduating class of L. A. H. S., 
who is herself a sweet young songstress: 
TO ELLEN BEACH YAW. 
Thou, songstress of the South, whose liquid notes 
From East to West rise thrilling high and clear 
To gladden hearts, and dry the falling tear 








PARLOW AND KELIB 


Klibansky the celebrated baritone and_ teacher. Mr 
Klibansky is seated at the left and Miss Parlow at the 


right of the picture Both artists were en route to Ger- 


many 


Yaw’'s Magic Notes Electrify Audience. 
Below is a report of Ellen Beach Yaw’s annual recital 
for the benefit of the Lark Ellen News and Working 


Boys’ Home at Covina, Cal.: 
Los AnGceres, Cal Tune 1g! 

at we : fou the umonds, rubies and sapphires which 
ed t read of in the \rabian Nights.” Ellen Beach Yaw 
has all of them—and by the magic of her art she has transformed 
em into most beautiful a extraordinar pearls { music. So 
much has been said of the quality of Miss Yaw's voice that it is 
like carrying coals to Newcastle to attempt to describe it, or to 
picture in w Is what she a ie, of all t great artists, can picture 
ically Tenderly sweet and appealing, capricious and coquetting 
with t deli t he highe register again despair 
ying t t fain lences and thet nee more rising in 

psody of vi Miss Yaw ran the gamut of musical co 
ts in her performance The encore numbers, chosen with rare 
1 taste ippealed to the sentimental side of the audience after 














ELLEN BEACH YAW 


und dramatic rolls had brought them half 
ut of their seats with the intensity of the portrayal 


Miss Yaw was assiste by Francis Moor a young pianist who 






fast winning a place in the musical world, not only by his talen 
4s a pianist, but as a composer; Jay Plowe, first flutist of the 
k Ope He »w established in southern California and 
whose ations are always so much enjoyed, and Ruth Hay 
\ of Miss Yaw Miss Hayward gave the garden scen 
f costume in a manner that would do credit to many 
é the pera stars 
rhis concert was given at the Temple Auditorium, Covina, fo 
he benefit of the Lark Ellen News and Working Boys’ Home It 
yearly event which Miss Yaw gives for the support of the home 
B. E. L 


After the recital Miss Yaw received the following trib- 


ANSKY GREETINGS 


\nd ease the burden: from thee floats 


A web of love, that thy blythe heart devotes 


fo tangling in its meshes, many drear 

Lone hearts, and weaving them with cheer, 
Thou fillest them with. joy And from their throats 
hy praises ring. Thy name shall grow, 


Lark Ellen, over all thy earthly fame 


To a deep rooted love that all will know 


Comes from thy love of truth; and.thou canst claim 
As subjects these, thy lovers, bending low 
In rev’rence to thy pure and holy name. 


In adoration, 
E.ten Mara Rosinson 





Paulo Gruppe Wins New Successes in England. 


Paulo Gruppe, the Dutch-American cellist, is winning 
new successes in England. The artist is having one of his 
best years and he reports from London that concert en- 
gagements in Europe will keep him there until January, 
1913, when he returns to America for another tour under 
the direction of Haensel & Jones. The following notices 
refer to Gruppe’s last recital in London 

Saint-Saéns’ first sonata for violoncello and piano has not been 
too often played in recent years, and the performance of it which 
Herr Gruppe and Charlton Keith gave together at Bechstein Hall 
yesterday afternoon gave distinction to the program It is one 
f its composer's finest pieces of chamber music, strong and sin 
} 


cere in feeling throughout The delicate color given to the slow 


movement by the characteristic pizzicato bars supplies contrast with 


the two allegro movements, and there is an unflagging impulse in 
¢ finale, with its brilliant writing for the piano and the vigorous 
mes written for the violoncello All the qualities of the music 
were well interpreted, and the tw players secured an admirable 
ensemble. Herr Gruppe’s principal solo was Bach's suite for vio 
neello alone i C major, which Seftor Casals has made nearly as 
pular as Joachim made the chaconne for violin Herr Gruppe’s 
playing had many good features, especially in the strong tone he 


“luced and the certainty of his intonation. He aimed at a very 


broad ! style, taking the ‘earlier movements rather slowly, and con 


sidering the ease with which he produces a resonant quality from 
is instrument his playing would have gained in variety if he had 
uid less emphasis upon this quality London Times, June 1a, 1912. 
Some two years ago Paulo Gruppe, an American-Dutch violon 
ist, ade a decidedly good impression in London. Yesterday, 


when he reappeared after a successful tour in the United States, 
he fully confirmed that impression, and even added to it. His 
style is very intimate, his tone, especially in movements or pieces 
in a slow tempo, is quite lovely, and his temperament is decidedly 
fhery Nothing could have exceeded the beauty of his style and of 
his tone in the playing of the andante tranquillo from Saint-Saéns’ 
first sonata, and he gave examples of most varieties of technical 
skill im his brilliant performance of Bach's unaccompanied suite 
r ¢ London Daily Telegraph, June 12, 


~— 





Wassili Leps at Willow Grove. 

Wassili Leps and a picked orchestra from members of 
the Philadelphia Orchestra will be at Willow Grove, Phil- 
adelphia, for two weeks beginning July 21. The usual 
excellent programs will be given and on four evenings a 
complete symphony will be performed. This is Mr. Leps’ 
third season at Willow Grove. 





At the Geneva Symphony concerts, led by Bernhard 
Stavenhagen, a recent program included the Swiss pre- 
miere of Strauss’ “Heldenleben.” The gigantic master- 
piece was received with enthusiasm 





Pasternack to Conduct Abread. 


Josef Pasternack, who conducted the Sunday concerts 
of the Metropolitan Opera Orchestra for the past two 
seasons, has severed his connection with the Opera Com- 
pany. Mr. Pasternack sailed for Europe on June 25 to 
accept engagements abroad. 
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The following rkable tribute Juha Culps art 
i was written in the Hamburger Nachrichten by Ferdinand 
Phe e st before ‘ ‘ s SS . 
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Thirteen LucKy for Werrenrath. 
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The Distinguished Violinist 


presented the gracious composition in the 





“Mr. Hartmann 
finished and elegant continuity contemplated by the composer 
It was a beautiful task and he performed it beautifully and 
well, restoring the lovely contours of the concerto’s melodies, 
filling them with generous warmth, and satisfying the taste 
and judgment of the connoisseurs of violin playing in the 
audience.”—H. E. Krehbiel, in the New York Tribune. 


Exclusive Management: 
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VERT, (ti 


posed t e, and ate e is thrown to the wolves, 
i t seen again; that ts in thi rst part of the tril- 
gy Ilan becomes the more important female personage 
n the latter action of the drama, for in the meantime she 

become the mother of Dylan, and tre is the hero of 
he drama to follow Some killing off is done in the 
st act and Gwydion left in command of the situation 


Such is a bare outline of the story, but it would take 


pages to make it clear. It need hardly be stated that so 





IOSEF HOLBROOKI 


ated a story is extremely difficult of delineation 


nusically, and when built into a drama for the stage by 


1¢ of no stage experience, or stage technic, the hopeless 


f its effectiveness will be more fully realized loo 
ch detail will spoil any story for the stage whether or 
1 ssociated with music. The drama may have a series 
f wheels within wheels, but they must not all go around 
the same time or all stop together, and that only ih 
the last act, but on the contrary, one or more of them 
nust always be at rest, and every time one of them _ 
that will form a climax, which drama must be full ¢ . 
that is, particularly when a drama is a drama of per- 
sonalities and events \ll must not happen “off stage,” 
either the wheels must show how they go ‘round or how 
t \ pa l begit 
rPFre 
That a composer must be affected for better or worse 
y 1 iliber of the drama he has to set to music, ts 
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fact so well known that it is superfluous to mention it 
But it is also a fact that composers are often wilfully 
negligent of some of the most primary facts. To begin 
with the poetry written by Lord Howard de Walden is not 
lyric in any sense: it has no rhythm: it has no balance: 
there is no word sense: no phrase line: and the very se 
lection of words is that of the harsh, incongruous, super- 
consonated type, that does not vocalize,no matter of what 


nature the vocal music may be. And the great fault of 


the composer, the outstanding, or outrageous fault is his 
wn noncomprehension of the necessity of adjusting the 
accent of word and tone so that they shall agree. That ts 
the monumental fault in “The Children of Don.” The 
musical line, whether melodic or recitative, should sing the 
words as the words sing themselves in rhythm and ac- 
cent and this the words and music never encompass in 
Mr. Holbrooke’s opera. Though written in English, con- 
ceived in English and sung in English, and by 
who one and all could not be condemned for their dic- 
tion, the opera might just as well have been sung in any 
foreign tongue for all the intelligibility conveyed, for the 
word and tone were almost in- 
variably at cross purposes. There are long recitatives in 
the work and the music written by Mr. Holbrooke for 
these numerous episodes is in itself lyric, it is not unvocal 


artists 


inflection and accent of 


in any particular, but it never fits the words. If a com- 
poser is going to write music to be associated with words 
then he must study the words; he cannot write against 
them or around them, he cannot merely envelop them 
in a cloud like volume of tone, or smother them in vol- 
canic orchestral formule If he can, if it is in harmony 
with the verities of the association, then why fuss so 
nuch about opera in English? 


ere 


But to come to the music per se. As music dissociated 
from its operatic association it is in the opinion of the 


writer great music. Even in the aforementioced recitative, 
the music for the voice is at all times vocal in its own in 
trinsic sense; it need only be sung without the words to 
realize this. But it cannot be said that the orchestral 

companiment is always in harmony with the mood the 
text stands for. Neglecting his text, his words, and per- 
having the sympathy for the libretto material that 


i composer must have to enter into its moods, the music 


haps n 


fails to delineate, musically or in any degree psycholog- 
ically, that to which it is set The opera opens with a 
very effective overture, which the orchestra, to the full 
number of ninety-five men, did full justice to under 
Nikisch 


ill the composer’s music, full of orchestral color, it is in 


This overture strikes an original note, it is like 


teresting in itself and suggests the strength and vitality of 
the composer's genre of thought. Nowhere in the opera 
can there be traced pure ugliness; it is never there One 
may trace reminiscences of Wagner, of Strauss, but never 
in the servile fashion of the man without his own ideas 
but simply as the inevitable characteristics of one who 
is a disciple of those two masters. There are many really 
that of the song by 
melodic and 


lovely themes—the Cauldron theme, 
Goewin’s many measures of fine, 
sung superbly by Madame Jomelli; most 


Nodens, 
dramatic music, 
of Gwydion’s recitatives and semi-arias, and the fine song 
of despair when, chained to the rock, he awaits his trans 


formation (into a wolf), and many other numbers, for 
the work has material enough for nearly the complete 
cycle, and notably the dirge accompanying the death of 
Math, written in unison for the violins and later in har- 
mony with the bass alone—one of the best numbers in 
the whole And for the mus‘c of Elan (contralto) 
the composer has contributed a smoothly flowing and con- 


opera 


spicuously attractive number in aria form in the fourth 


act, a number charged with emotional fervors 
an 
Though the libretto is Wagnerian, unfortunately, be 


cause copies of Wagnerian dramas are not wanted, the 
music is essentially Holbrooke, though the genesis of the 
composer's musical thought may be traced, as commented 
on above. He employs the leit motif device, and through 
out the work there are constantly recurring motifs from 
Dylan; the Dylan theme, and excerpts from, notably, the 
“Wild Geese” chorus. That the work must add to the 
comp ser’s standing, there should be no two questions, 


Muriel LITTLE tirroous 


sorerer 
ELENA GERBARDT method of VOICE PR 
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nor one. But a new work must expect to await Time's 


nReR 
Joseph Holbrooke will conduct the third performance of 
“The Children of Don” 


; 
aecree 


yn June 27 
zee 

Among the engagements booked for Phyllis 
season is that of prin 
Festival in October, 


will sing on all four days of the 


important 
Lett, the English contralto, for next 
cipal contralto at the Bristol Musical 
festival in the 


Siegfried” and “Walkire’ 


when she 


; 


lowing works Elijah, 


(both in concert form in English); and in “Samson and 


lehlah.’ She Hereford festival 


engaged for the 


Welsh 


in September and the National Eisteddfod, to be 
held in Wales the same mot 
= 
Tetrazzini made her first Londor 
it Albert Hall 
standing capacity 
} 





ippearance in concert 
June 16, when the immense seating and 


yf the great hall was taxed to the point 


laving to close the doors, leaving a great crowd out 


side the auditorium isappointed. Such is the 


harm of the great singer in its influence on 
wonderful voice was Madame 
‘Mad Scene” from “Hamlet” 


song by 


the London public. And in 
letrazzini She sar g the 
(Thomas), “Voi che sapete” (Mozart), a waltz 
Venzano, and Geore Hen el’s “Spring 


English 


among Somme 


encore songs in Many times was she recalled 


ind her last encore was The Last Rose of Summer.’ 


Several members of the Opera, Covent Garden, 


among them the noted contralto, Jour- 
James H. Goddard and Giu 


nz Re 


Jane 


issisted, 
geois, and seppe Cellini 
artists, 
Marie 


The day bef re, at the same hall, those sterling 


! 


! Rumford 


Kennerley assisted by 


Clara Butt and 


fiall, violinist, and Mark Hambourg, pianist, gave one 

their clever's arranged programs which invariably 
show a great catholicity »f taste in the selections made 
from the classic, romantic, modern or traditional. Sat- 


Madame Butt in some wel] 
songs including “Der Erlkénig” and “Der 


Madchen,” to which genre of song 


irday’s program introduced 
known Germar 


lod und das writing 


the singer has devoted much time and study the last few 
years. There is a great sympathetic timbre in Clara 
Butt’s voice as well as the sustained tone, and she is 


rarely heard to greater advantage than in the German 


led. Another very attractively sung number at her Sat 
rday concert was Lia’s recitative and aria from Debus 

sv’s “L’Enfant Prodigue,.” a song well within her vocal 
range and one w h she delivered with excellent taste 
its dramatic demands. The Brahms “Mein Madel hat 


einen Rosenmund” and Beethoven's “In Questa Tomba 








also figured on the program and were given, as all Mad 
B itt s int rpr t { I at ti? ire with a rare 
touch of individualism, whi though one may differ wit! 
e singer regarding 1 and manner otf ception 
ind presentation, nfers harm quite distinctive and 
wl Clara Butt’s own. Songs by Mr. Rumford were 
S¢ 1 from Brahms, Wolf and Strauss, and some by 
English composers were of a very interesting order and 
particularly well delivered, especially regarding the dic 
tion The piano solos | Mark Hambourg, delivered with 
rity and vitality, and in that broad dramatic outline 
at is essentially a Hambourgian characteristic, and the 


lin solos by Marie Hall, were received with great ap 


se 
Ss eS @ 

I lirectors of t ndon Symphony Orchestra an 
nounce their ninth series of erts beginning October 
28. 19012 nd nding June 2 1913 The late selected 
nd the conductors engaged are as follows 

M ( f ( i St , 

tontay. - ‘ tor I Steinbact 

Monday, Novemt tor Sir Ed Elg 

M ay. DD —_ ~ Edw lg i 

M sy. Ja ‘ } S 

M . Fet 4 i ’ lart 

M ry. Ma é Was Safor 

Mor ja { t Wille Mengell 

Frame ‘ W Mengelbery 

Mi ¢ o— \ Niki 
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! Tune ‘ \ Nik 

nner 

The Mengelberg-Schelling ncert at Queen's Ha 
lune 15, was on f the noteworthy musical even f 
the seasor Wit n Pp y Ur estra, Mr 
Mengelberg 1 ng, lrne Schelling wa eard in 
the Beet! ven Empe t 1! t if the | t Rhap 

lic Espa e,” t atter arranged for piano and or 
chestra by Buson Mr. Schelling wa n excellent form 
He never fails to impart a fine esthetic sense to all he 
does and his technic is never failing also, to the point 


of infallibility, and his tone always extremely refined 


and graduates t a nicety fr t le ite vanishing 
pomt « fa pianissim the broad bra ra of a forte or 
iouble forte His rea g f the Beethoven concerto 
was not only musicianly, but distinguished in many in 
teresting details, fron e brilliant opening of the alle 
gro to the closing measures of the finale And in the 


adagio movement the pianists pure singing tone was cor 
trasted with a fine sense of tonal values between the 


theme and its accompaniment figure. And in the Liszt 


“Rhapsodie Espagnole” his finesse of appreciation of the 
ythmic designs brought out the brilliant and 
characteristic style of the work. Both c 
plaved with that musica! intelligence that is 
from Mr. Schelling 


fied pianist before the 


various rhyt 
ympositions 
always to be 


expected There is no better quali 


public today than this gifted pian 
ist who in the very essence of 


trates the modern point of view co 





or abstract moods of 











music. And yn 

PHYLLIS LETIT 

! English tra 
sic has athrmed Che development of musi is been 
im the direction of greater refinement in its emotiona 
elements, and toward the introduction and greater use of 
ntellectual constituents.” To no genre of musical thought 
loes this viewpoint apply with greater force than to a 


mmposition, and therefore the great perfection 
f a reading delivered by ne with so strong an afhnits 


as that of Mr. Schelling 


\t t ame concert a magnificent reading was a 
orded Richard Strauss’ “Ein Heldenleben,” by Herr Men 
gelberg and the London Symphony Orchestra Added t 
the aggressive music 1 intellectualism of this work i ill 
he musical \ world know j the ective note of the 








IRENE SCHARRER 


BRILLIANT YOUNG PIANISTE 
America. Already engaged by the Boston Symphony 
Metropolitan Opera House, Sunday Concerts—Boston 
Sunday Concerts—New York Mozart Society—and at 
Carnegie Hall with Ysaye—Plaza Musicales, etc 
Management R. E. Johnston Chas Wagner, associate manager 
Commercial Trust Building, B'way and g:st St.. New York 
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emotional and the psychic 


sician calls the work, and no doubt it is, t 








tion is still one of controversial interes long t ivan 
and phil xsophers of mus Howeve err \ g g 
knew his story “by heart” and proceed te } 
with all the fascination of a past mast 
And what other musical-nove s ther 
sorbing interest t “kin Helder en nless 
George Moore velyt Innes and t t 
iS yet, set t nus Wit nag : kill M “ 
berg pictured the early polyphonic interest 
lhe orchestra b ed and amored like a stock ex a 
chorus throughout the measures of tl rst leit 
And when the enemies of the her ’ s y 
grumbling in hollow tone, a n ndet n 
all enter into the genera el lerr Meng re ff 
entiated the personalities wit tine i i 1a 
plished Mephistopheles And s pretty a 1 
paid to fair woman in the heipmate” 1 \ 
banishing from one’s 1 the poet's remindes 
And then the Battletield theme,” in wh 
cords his experience or encounter wit the W 
Power” notion stalking about the world f he 
of the work is reached in s I rm ra 
measures in a nusical And Ss 
phony Orchestra and enthusias n tor \ 
through this section with wonderf S« } ‘ ge f 
t great dramat not ! Wing tin tion 
tro and retr spect c nw tr ghs f 
a kind of « < nd dealis ? thie ind 
pirituality perhaps tl eamland t the erma 
not exac ir through t ‘ 
he w le rfor ¢ wa tly ln ! 
vir x rei tra t play in Helde ci 
er kind « { tt t e wor and Lot 
Syimnph y Or estra red a thre ' 7 ’ ‘ 
tection of its ensen ving $ wor if W 
Reed in the v n ep \ t vo! 
nendation 
zene 
I nas Bee ‘ 
Conchita” to be gives ( nt G rt " " 


hk en at the ¢ y i | rea 
ICCESS the yell W 
parted fine t ! ‘ 
‘ ‘ ' 
preta n \ { 
t ake ) et id 
Way (race { t 


1 iv t nee n { 
Oy estra ncet wa et hur 
vas Paderew ‘ { 
crew ive tive { ir t t ‘ 
encore ! eT 1 
never ' SaeT ( ' 





THE RETURN TO AMERICA OF 


Geore HENSCHEL 


WII be one of the Great Masical Events 
of the Coming Season 
Dr. Henschel will give his recitals to his own accompaniment 
FP rat New York Recital, Acolian Hall, Nov. 5, 1012 
Pirst Chicago Recital Studebaker Theatre, Dec. 1, 1912. 


First Orchestral Appearance with N. Y. Symphony 
(Walter Damrosch) , Nov. 19, 1912 





Orch. 


For Terms, Dates, etc.. Apply to 


CONCERT DIRECTION M. H. HANSON, 437 Fifth Ave., New York 
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Season 1911-1912 in England 
QUINLAN MUSICAL BUREAU 318 Regent Street. Loades 
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Formerly Metropelltas Opers Direction, MARC LAGER, 500 FI/th Ave New York 


Philadsiphis 








‘HAMBOUR 


J 
Famous Russian ‘Cellis! 
Returns to America tor Season 
of 1912-19043 
one jemeat, CONCERT DIRECTION 
aased, 437 Gth Ave, Bow York 
a lenegers, the lelen 
laternations! Musica! Agency, Loadee 
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} 4 } tarar i} ~ sate’s served once More 
Gl (Orpneu wit ite solo. and | ethereal beauty, and a tarantelle f Sarasate erved ue Di 
, exhibit his wondrous skill_—Evening Times, January } giz. 























There s a very large and appreciative ce at the orchestral 
. ‘ . ad n inn Ice that ert im St, A ew's Ha Glasgow, on Satu vy evening. I rs 
yf t me Jordi sii ad f inst t were 6 doubt attracte to hea Paul K 
' : | , « Alani 
1 ‘ een ide tor ianski, gifted nist, whose exceptionally brillian lisplay 
x 1 ga t € ‘ r Indeed s nthus 
J 10 fadan . , < t hat Ss progra 1 be ad to be increased 
) ig Schubert, Schumann 
ro Wolf and Strauss, assisted by 
' 1 
n ' 1 
’ 
Paul KochansKi's Career. 
as cen 
‘ wit 
Pola n 188 ere he idied 
: > 
{ PF Odessa School 
let k a series of 
( ¢ \t the age yt seven 
he Brussels 
] Ww c e was at 
engaged by t mM 
' re eric f ert 
na ent Mr. Kochanski appeared 
eré was received at 
Greece lurkey, Egypt, 
Ger I ind r in England under th 
lowing are some tew 
I 
iH t 
i | 
| ‘ t gifted v 
hive : 
c t 
j ent of 
\ ‘s Hal 
be ar 
Pager J 
rhe tone ! t 
est a 
( , 
\ } xpress fa sa ighty stihed, a 
, hd aoe e heard this 1 ’ ing P Daily Record and 
t it There I ] 15, 191 
! fl hak sh D « 
A re th a beauty t w ‘ lent from u y initial phrases of Paul Kochanski, 
the I n 1 eared for the first time in Glasgow at the orchestral concert 
that tend St Andrew's Hall last ght. that the city was being introduced 
t toa st of signal gifts, worthy to be judged from the highest 
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standards. In spite of the ungracious moments of Tschaikowsky’s 
early concerto for violin and orchestra, he played throughout with 
astonishing verve. In his reading there was that physical uplift, 
the very first quality to seize on the susceptibilities of an audience. 
and in Juon’s “Berceuse,” Dvorak’s “Humoreske” and a tarantelle 
by Sarasate he revealed his delicacy of technic and his emotional 
capacity.—Daily Record, January 10, 1912 





Paul Kochanski won an immediate success, doing so by entirely 
legitimate means. He possesses not only a brilliant technic, but a 
wonderfully broad and strong tone. In Tschaikowsky’s violin con 
certo he found ample scope for the display of great technical ability. 


Evening: Citizen, January 10, 1912 





Paul Kochanski had a most flattering reception; after a double 
encore at the close of his group of solos he could have no feeling 
of failure. He is chiefly remarkable for his extraordinary tone 
For power and richness it has seldom been surpassed at these con 
certs. With his fine tone and technic he should make a highly in 
teresting violinist.—Glasgow Herald, January 10, 1912. 








The participation of Paul Kochanski in Saturday’s popular con 
cert served to muster a full attendance at St. Andrew's Hall. More- 
” 


over, the patrons of the “Pops” waxed quite as enthusiastic over 


the Polish violinist’s playing as did the staid subscribers to the 
parent series of concerts Wieniawski’s D minor concerto offered 
no great interpretative difficulties to the brilliant Polish violinist 
He created out of the cloying sentiment of the slow movement a 
land of dreams, almost persuading one feelingly that after all Wie 
niawski was a great composer. In the second part of the concert 
Kochanski repeated his popular triumph by a charming account of 
Sarasate’s version of Chopin's E flat nocturne and a brilliantly 
rhythmic rendering of the “Zapateado” of the late Spanish violinist. 
Kochanski's success was now emphatic, and the delighted audience 
1 


nsisted upon his playing something else after each effort.—Evening 
limes, January 15, 1912. 
Kochanski promises to become a dominant figure in the violin 


vorld, for his characteristics as a virtuoso and as an interpreter of 
fine music demand separate consideration In choosing Tschaikow- 
sky’s concerto in D (op. 45) as his introductory text, he enjoyed the 


dvantage of familiarity with the idioms of this music He thus 





nmediately arrested attention by his phrasing, and eventually proved 
in this composition of Tschaikowsky’s, as well as a berceuse by 
Juon, Dvorak’s “Humoresque” and a tarantella by Sarasate, that he 
s fully equipped for a wide range of achievement. Kochanski’s* 
playing last night revealed not only perfect technic, but a sonority 
1f tone almost exceptionally remarkable (particularly in the lower 
egisters), and aroused a veritable enthusiasm which ended in the 
rescendo of a double encore, which was responded to with an ex- 
juisitely refined performance of a. waltz by Kreisler, and, finally 

of a minuet by Mozart.—Glasgow News, January 10, 1912. 


Paul Kochanski, the young Polish violinist, who played at th 
orchestral concert in St. Andrew’s Hall on Tuesday evening, is the 
atest aspirant to Glasgow's favor, and he has won it in triumphant 
fashion at the first attempt. In years he is a young man, but as a 
violinist he is fully grown up. This is no case of a promising 
youngster for whom a great future may be predicted if he be will 
ng to work and take care of himself—Kochanski has “arrived.” 
He has already taken his place in the line with Ysaye, Kubelik 
Kreisler and company, and in one essential, tone quality, he stands 


n front of them all. The opening notes of the solo violin in the 
Ischaikowsky concerto on Tuesday were absolutely marvelous in 
1eir breadth and volume of tone. It seemed incredible that they 
were coming from a violin, even if it were a Guadanini. Assuredly 


n the three solos played by Mr. Kochanski at his second appearance, 
his tone was delightfully rich, sweet and pure, and his playing per 
tect in poetic expression and flawless technic. It was not surprising 
that the young virtuoso was obliged to concede two extra pieces, and 

tt 


even then the audience did not seem satisfied.—Glasgow Observer 





lanuary 13. I912 


Ihe importance of Glasgow as a musical center has been wel 





arked during the past week by the visit of the gifted and accor 


ished young Russian violinist, aul Kochanski, who on making 


his debut in Great Britain here as conferred distinction on our 
ity Saturday's audience more than confirmed the favorable verdict 
used on Kochanski's performance on Tuesday. There was cer 


tainly good cause for enthusiasm in the brilliant playing of Ko 





In the Chopin necturne in E flat, Kochanski found amp! 
scope to exhibit his beauty of tone. Similarly Sarasate'’s “Zapa 
o nabled the player to reproduce exquisite filagrees of tone, 


nd at the same time to give proof of his nimbleness and precision 





of fingering and his lightness of bowing In each of these perform 

neces as well as im response to an encore, Kochanski solidly estab 
ished his reputation and convincingly proved himself an artist of 
xceptional calibre, who is destined to rank with the historical mas 
ters of the violin. —Glasgow News, January 5 giz 


Music at Doane College. 

Doane College at Crete, Nebraska, has a well equipped 
School of Music with departments in piano, pipe organ, 
iolin and cello; voice, harmony, composition, counter- 
int, history of music, normal musical training and ex- 
‘ression. Seventy of the student body are taking piano 
lessons; thirty-seven are in the vocal department; seven 
are studying violin or cello; eleven are studying harmony ; 
ne is studying composition. There are about three hun- 
lred students in the college. The degree of bachelor 
if music is awarded to the students who complete the 
entire music course and who receive sixty units of college 
work, and these are in the branches of English, French 
r German; mathematics, physics, history, Biblical litera- 
ture, economics, English literature, psychology, ethics and 
evidences of Christianity 

The music faculty of Doane College includes Robert 
Lithgow Dick, professor of the theory and history of 
music; Dorothy Jean Lindsay, piano and voice; Luella 
Spencer, piano. Walter William Kammerling is the 
director of the school of music, and professor of piano 
and organ. Mr. Kammerling has studied with Rudolph 
Ganz, Felix Borowski, Louis Falk and Emil Liebling. 
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St, P M . June 24, 101 
Indications point to a brilliant season next fall for the 
St. Paul Symphony Orchestra, Walter H. Rothwell, direc- 
tor. A distinguished and notable list of soloists already 
has been enkaged by C. O. Kalman, that includes several 
artists of international fame Among these are the fol 
Clarence White 


inie Saltzmann-Stevens, Olive 


lowing: Ysaye, Godowsky, Scharwenka, 
hill, John McCormack, Mis 
Fremstad and Christine Miller. Others are soon to be 


Several important engagements also relative 





announced 
to the personne! of the orchestra itself have been made 
by Director Rothwell, while in New York and Europe 
Letters from the latter, who, together with Mrs. Rothwell, 
was last heard of in Wiesbaden, where they were attend 
ing the Brahms festival, state that he has secured the 
rights to several important orchestral works that are being 
performed with great success in the various musical cen 
ters of Europe. Mr. and Mrs. Rothwell will return to 
America about October 1 


The Choral Art Society, under the direction of Leopold 
he North 


west, will resume its rehearsals early in October \ series 


Bruenner, one of the best a capella choirs in t 





of concerts, including programs of the music of Palestrina 


and others, has been arranged, and a number of eminent 
soloists, including Mildred Potter, the contralto, have been 
engaged. In passing it is worthy of note that Miss Potter, 


who is now recognized as one of America’s best concert 


contraltos, is a native of St. Par having received het 


\a ST. PAUL / 


early voice training under the tuition of Emil Onet, of 
this city. 
nRne 
The Schubert Club, an excellent organizatior 
chietly to the performance of chamber music, has not as 
yet completed its prospectus for the coming season. It is 
definitely announced, however, that the Flonzaley Quartet 
has been engaged to appear at the concert to be given N 
vember 21. The club’s distinguished president, Mrs. Wat 
ren Briggs, is also negotiating for the appearance of sev 
eral other noted artists 
mn Re 
Bernhard Ulrich, business manager for the Chicago 
Grand Opera Company, has submitted to Mrs. Fred 
Snyder, who has managed successfully several seasons of 
grand opera here in years past, including last season, an 
fer to bring the former company to St. Paul again next 


season The dates offered are April 21, 22 and 23 Five 





performances are stipulated, for which a guarantee of 
$42,500 is asked Che offer in its various details is even 
more conducive than that made by this management last 
year, which resulted in five splendid performances at the 
Auditorium in January, largely attended -by both the peo 
ple of Minneapolis and St. Paul, and with a trifling deficit 
at the close. Mrs. Snyder, however, Was seen fit to decline 
the offer, and the proposition, or a similar one, is likely to 
e¢ entertained by another. Mrs. Snyder will bring Geral 
dine Farrar in concert to the Minneapolis Auditorium 
October 9 J. McCrure Bettow 








LOUDON CHARLTON PREDICTS BIG SEASON. 











Loudon Charlton, the New York re 
turned last week from a businéss tr n 
Europe he saw Clara Maggi Gad 





ski, Kennerley Rumford, Tina Lerner, Josef Lhevinne and 


> a 
the Flonzaley Quartet. Mr. Charlton has a long list of 
distinguished artists under his management for the sea 
on of 1912-13, and predicts a most brilliant year. In ad 


dition to those mentioned his list includes Madame Charles 
Cahier, Efram Zimbalist, Putnam Griswold, Otto Goritz 
Prancis Rogers, Edouard Dethier, Caroline Hudson-Alex 
> Mal e] Beddoe and the Persian ( ycle 
(juartet, consisting of Edith 
Welsh, John Barnes Wells and Francis Rogers, with Bruno 





ander, Carolyn Bee 
Chapman Goold, Corinnt 


wiuhn, the composer pianist. Mr. Charlton, while in Paris, 
btained a limited option on the services of Gabriel Pierne 
to conduct orchestral and choral work with leading Ameri- 
.an organizations. 


The Gadski, Lerner, Lhevinne, Zimbalist and the Butt 





ro as far as the Pacific Coast I 


Rumford tours will g ‘ 
Gadski concerts will be given between early October and 
” , , es : , V4 

Christmas, after whi she wil yin the Metropolitan 


Opera Company and remain until the end of the season 


ind then engage in a spring mecert tour It is expected 
that she will be heard in fifty concerts and make forty 
to fifty opera appearances [his artist is more in de 
1 ¢] med af araatico ix 1 term Madame 
mand than ever and at greatiy increased terms ads 





Butt and Mr. Rumford will sing fifty engagements 
tween January and May, 1913. There is an enormous de 
mand for these artists making it possible to select a lim 
ited number of appearances from the many application 
nly those places where large auditormums are ay uila 
in be considered At the lo f the Pacific ¢ ist ft 
the couple will proceed to Australia for their second tour 








in three years. On the first tour seventy neerts were 
given, the receipts being over $200,000 Before coming t 
America they will make their annual October tour in 
England November and December will be devoted to a 
second Continental tour within year Thefr popular 
s so great that they sing t if ty ‘ it ever 
pearance. On June 15 las r 8,000 attended their re al 
at Albert Hall, Lond They ¢ on f the sensa 
tional attractions of the ng seasor 

Miss Teyte will fill an engagement wit e PI le 
phia-Chicago Opera Company from November to the mi 1 
dle of January and a few important concert engagements 
during this period including several wit! ninent or 
chestras Her concert ppearances will be given rom 
January 15 to February 20. In March she will undertake 
an extensive English tour. Miss Teyte is in vogue at 
present and in a class by herself. In two recent London 


recitals. one French and the other English, she achieved 
a tremendous success, and is in such demand that only 
a short time is available for concert engagements, so that 
it is necessary for her manager to choose only the most 
manner 


important. Her wonderful personality, gracious 


beautiful voi nd consummate art are factors w h are 
wiuning for her pra from th press and publi 
Madame Cahier, who last ne and juered at the 
lose of the Metropolitan season, returns for concert and 
pera trom October to January This summer she : 


singing in the Mahler festivals in Europe as well as in opera 
She has a large personal following in America, where het 
splendid art is greatly appreciated Miss Lerner 

leaving America two years ago, has developed in Europe 
an astonishing rate 


She has played with almost every 


great European orchestra, including three London Sym 


phony Orchestra engagements under Richter, Arb ind 
Elgar. Next May she will play her fourth engagement 


in London under Nikisch, also three Halle-Manchester 

mecerts. On June 14, at her last London recital, she won 
the biggest success of her career She will play fifty or 
more concerts in America, beginning in November Mis 
Lerner is but twenty-three years old, but already has a 


1 


igh standing in Germany, Russia, England and America 


} 


Next season she will make a tour of Australia Mr 
Lhevinne will be available from January to April. He re 
turns to fill a series of engagements which his limited stay 
last season would not permit Following the American 
tour he will go t Mexico He ne of the st in 

portant and popular pianists of the day and American 
ecitals w be we med by i t € 4 en Y great 


piano playing 





Mr. Griswold and Mr. Goritz will be at the Metropolita 
Opera House all season, therefor can accept meert en 
gagements only before and after the pera season I he 
} iley Quartet the greatest hamly wanizva 

mt as ever visited thi intry, is in greater demand 
than ever They will give eighty concerts next season 
from November to May In October the ll engagement 
n Berlin, Lond ind the English Provin This wor 

erful ind imque quartet has won 1 re itkably ig 
to wing in America their inawer says that it is a 

ecide j ple i re ft isso iated wit! t Mr 7 

list is now we known America and returns for a 
‘ nd season 

Mr. Rogers, the popular American baritone Mr 
Dethier he Belgian violinist Madame Hudson-Alexan 
ler, the well known American soprano; Miss Beebe, the 


rilliant American pianist; Miss Beddoe, the favorite con 
tralto, and the Persian Cycle Quartet, presenting Mr 
Huhn's The Divan.” mplete the preliminary list of 
h Mr. Chariton offers for the 


artists whic 





Jalias Krakauer Dead 
lulius Krakauer, the piano manufacturer, died Sunday 
June 30, at his home in Far Rockaway, aged sixty-seven 
years. Mr. Krakauer’s town house was at 143 West 1r31st 
street. He is survived by a widow and one daughter 4 
sketch of his career will be found in Tue Mustcat Cor 


rniex Extra of this week 
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No time is too long, no pains 
too great, no costs too high, ne 
effort too vast to expend in 
achieving for each individual 


Srnafe 


the goal of artistic perfection. 


The Knabe— 
The World’s 


Best Piano 








—is the product of more than 
seventy-five years of scientific 
piano building. 


KNABE PLAYER-PIANOS 


with their numerous types of 
Player mechanisms are 
equally attractive to those who 
will be satisfied with nothing 
short of the very best obtainable. 


Representatives t uvhout ti rid 
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Licut novels are the ragtime of literature. 
——__—_-—_——_ 
COMMENCEMENT season for colleges always 
marks the extreme end of the season for music. 
a a 
“Music is love in search of a word.”—Sidney 
Lanier, What are the words in the mind of Arnold 
Schénberg, undisputed present day champion cre- 
ator of cacophony ? 
a 
In the latest issue of The Outlook there is an 
article called “The Price of Immortality.” Some 
persons would not pay thirty cents for it, so long 
as they could command a price while they are mor- 


tal. 


A 
Aa— 








ly is reported that ex-Senator Clark is to build 
a New York opera house for Oscar Hammerstein 
and otherwise aid him financially in an early en- 
deavor to restablish himself here in the operatic 


field. 
iaciaieasaileadeaaiine 


AccorpinG to the Literary Digest, Antonin 
Dvorak was a Polish composer. As a matter of 
fact, he was Bohemian, and he never was more Bo- 
hemian than when he wrote his famed “New 
World” symphony, based on “American” themes. 

sntinjenteceilpenaestini 

Liszv’s female relatives do not seem to have been 
destined to lead unruffled married lives. From 
Berlin comes the news that Geheimrat Tode was di- 
vorced recently from his wife Daniela, née Von 
Bilow. He married the granddaughter of Liszt tn 


1886. 
—— 

Musicat Proressor ScuWIkKERATH has been at 
the head of the city orchestra of Aix-la-Chapelle 
for years and has accepted a call from Munich, and 
Conductor Fritz Busch, of Pyrmont, will fill his 
former place at Aix. The one goes east, whereas 
the other goes west, thus preserving the European 


equilibrium, 
a vee 





GiorGio Potacco, who is reported as being en- 
gaged by Giulio Gatti-Casazza to conduct at the 
Metropolitan next season until Toscanini’s return 
from Buenos Ayres, is the same leader who last 
winter directed the Henry W. Savage English pro- 
duction of “The Girl of the Golden West.” He is 
an adept with the baton and possesses admirable 
musical knowledge and much spirit and imagination. 


Tue well known Berlin publishers, Schuster & 
Loeffler, have commissioned Richard Specht, of 
Vienna, to write a Gustav Mahler biography. As 
this will necessitate the collection of a large amount 
of material, Specht requests all friends of Mahler 
who possess letters, portraits, manuscripts, anec- 
dotes or anything else that would be of interest per- 
taining to the life and works of Mahler, to place 
the same at his disposal. Mr. Specht will guarantee 
the safe return of such material to the owners, His 
address is Vienna XIX, Bega Gasse II. 


aan 
Who shall say that the Northwest is 
not musical? Read this (from the Portland, Ore. 
Journal, June 21, 1912) and marvel: “Ben Urfer, 
proprietor of a saloon at 171 First street, was this 
morning fined $100 by Judge Tazwell for a failure 
to hire a three piece orchestra in his saloon instead 





Huzzau! 


of a two piece orchestra, which is a violation of the 
city ordinances, which require three or more play- 
ers. Om promise to hire the extra man demanded 
sentence was suspended. The arrest was made by 
Patrolmen Long and Horton.” 
we HB 
In the absence of our regular Vienna corre- 
spondent, who is in America on a home visit, 
Eugene E. Simpson, Tur Muscat Courrer’s Leip- 
sic correspondent, will report the Vienna Music 
Festival, which has attained a wide scope. After 
that event Mr. Simpson will, via Bohemia and Hun- 
gary, make a second tour of Russia, this time as far 
south as Odessa (he has meanwhile acquired the 


Russian language), and sow the seeds of Musica 


CouRIER influence in that musical land, which is 
visited by all the musical virtuosi. The object is to 
place Tue Musicat Courter in Russia, where for- 
eign languages, including, of course, English, are 
cultivated, and to make it as familiar in its weekly 
appearance as it is in other countries of Europe 
and in America. It was in 1892 that we began our 
European propaganda in earnest, having had be- 
fore then a mere tentative handling of the paper on 
the other side. But since then it has been a work 
of steady development, based on a newspaper prin- 
ciple, which has succeeded in making Tue Must- 

\L Courrer the great international musical organ. 

ES Nase Sa 

THe recent premiere of two Liszt compositions 
at Weimar has again brought up the question of 
Liszt’s “Piano Method,” which the master com- 
pleted in 1874. Schuberth was to publish this and 
paid Liszt a honorarium of 5,000 thaler, but it was 
necessary to revise the manuscript before giving it to 
the publisher, and as Liszt was himself a very busy 
man, one of his pupils, a Russian countess, offered 
to undertake the revision of the manuscript for 
him. Of special interest was the third part of the 
work, which consisted of twelve big etudes, adapted 
for concert performance. The other two parts were 


devoted exclusively to technical studies. Liszt, 


knew that the countess intended to visit America, 
but nevertheless he trusted her with the manuscript. 
He never saw the twelve etudes again. They dis- 
appeared completely and have never since been 


heard of. 
Pao ts ere 


Dr. Arcner Lestiz Hoon, a New York voice 
specialist, in an interview in the New York Ameri- 
can of Sunday of this week, protests against the 
experiment of compelling singing by hypnotism, as 
was attempted at the recent convention of the New 
York State Music Teachers’ Association, held at 
Columbia University. THe Musica Courier 
has never taken that sort of thing seriously, and 
it ought not to be taken seriously by doctors or 
teachers of singing; the New York State Music 
Teachers’ Association ought not to have permitted 
such an exhibition. In the interview, however, in 
commenting upon evils that might result when 
“musicians have their emotional centers over- 
supplied with blood,” Dr. Hood declared that 
“Beethoven died blind.” This is an error; Bee- 
thoven died deaf, but he could see as well as most 
men at the age of fifty-seven, the great composer's 
age in 1827, when he passed away at Vienna. Bach 
became blind, but not Beethoven. 

o—_—— 





Wuat has become of Rubinstein, Anton Rubin- 
stein, lionized during the latter part of the nine- 
teenth century as a great pianist and a composer of 
commanding talents? He died and that ended his 
piano playing. But where are his compositions, 
which at one time sounded in every concert hall and 
in almost every home? His symphonies have dis- 
appeared ; one or two of his operas and ballets are 
heard very rarely in Russia; his piano concerto in 
D minor comes to the surface occasionally at the 
hands of well known virtuosi, but is fast drifting 
into the class of compositions reserved for conser- 
vatory concerts ; the Rubinstein piano solos, barca- 
rolles, variations, dances, and hundreds of other 
pieces in the small forms, no longer are in the rep- 
ertory ; the songs have dwindled down to the seldom 
heard “Es blinkt der Thau”; the choral works are 
dead ; the chamber music is represented only by one 
trio and one cello sonata, infrequently performed. 
All that remains is the “Melody,” and this season it 
has suffered the indignity of being impressed into 
service, note for note, as the chorus of a ragtime 
“coon” song. If Wagner killed all the other mod- 
ern opera composers, then Brahms can be said to 
have killed all the other modern writers of sym- 
phony and of piano music, and Rubinstein, through 
the nature of his works, was bound to be one of the 
first and worst of the sufferers. 
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Papua, June 13, 1912 


report of the German The 


Phe 


atre Record, covering the period from September 


fifteenth annnal 


10, 1910, for one vear, has been issued and shows 


that 38,000 performances took place in the Father 


land in 435 cities and towns on 665 stages. Over 


2,500 works—dramatic, operatic, operetta, ballets 


and pantomimes—were produced, more than 2,000 


being dramas. About 200 operas, operettas some- 


what less, and ballets and pantomimes only forty 


three. The creators number mbre than 1,000 for 


the drama, 121 for the operas prpduced and ninety 
three for the operettas, the ballet and pantomime 
combined having thirty-three authors 

Reductions in performances of the operetta lead 


to the conclusion that a climax may have been 


reached in the new direction of wholesale Vienna 


operetta production, as instanced here: 


Leo Falls’ “Dollar Princess” fell from 768 the 
vear previous to 414: the “Fidele Bauer” from 
1,148 to 671, and the “Divorced Wife” from 1,880 


to 873. Lehar’s “Merry Widow”’ fell from 309 to 


282, and the old Strauss and Millécker’s held thei 
own, the “Fledermaus” running to 550 perforn 
ances. The income Germany is devoting to the 


authors and publishers of these popular works has 


made them verv rich individuals in their special 


stratum 


“Fidelio” had 208 performatices, as against 19! 


the vear previous. 


Lortzing’s “Undine” 211, as against 185 the year 
previous, 
“Der 


year 


Waffenschmied’ as against 141 the 


previous 


1(j4, 
“Czar and Zimmermann” 219, as against 230 the 
vear previous, 

Mozart's “Don Juan” 92, as against 94 the year 
previous. 

Mozart's “Figaro” 165, as against 151 the year 
previous 

Mozart's “Magi 
year previous, 


Nicolai’s “Merry Wives of Windsor” 


azainst 179 the yeaf previous 


Flute’ 208, as against 178 the 
bmn) 7 


17, as 
/ 


Tales of Hoffmann” 301, a 


f 


Offenbach’s “ against 
280 the year previous 

Verdi passed all previous records in Germany 
Wagner's works exceeded any previous vear’s pro 
ductions, 

Weber's “Freischiitz” passed from 260 to 314 last 
vear. 

d’Albert’s 
with 409 the year previous sutterfiy” 


forty-nine less, and the “Rosenkavalier” had 228 


“Tiefland” went to 319, as compared 
Puccini's 
performances, which is really one of the important 
items of the schedule, for it proves how the proph- 
ets of disaster regarding that work had a false tip 


Incidentally it is neteworthy of remark that ther 


was a large area of Shakespearean production both 
in the number of plays and the number of cities 


much more than in England, and, as far as we are 





concerned, distancing us completely The work 
performed were not only “Hamlet” and “Shylock’ 
138 performances of “Shylock” alone—‘* Mid 
summernight’s Dream,” “As You Like It,” “The 
Comedy of Errors,” “Taming of the Shrew,’ 
“Othello,” “Julius Caesar “Richard IIL’ and 
“Richard II,” “Much Ado About Nothing,” “Mac 
beth,” “Romeo and Juliet,’ “A Winter's Tale” 
not only all of these, some of which have never had 
a hearing in America, but also the Henry tragedi 
IV, V and VI The marvelous translation of 
PROF. DR. RAOUL RICHTER 
Schlegel and Tieck made Shakespeare the leading 
dramatist of Germany, and then only, by reaction 
did he become popular in England. Vide George 
brandes—and that authorit 1 y’ ol enough for 
ne. But even now, today, there is no such record 


as this, taking the w 


bined We are completels out of the reckoning in 
Shakespeare, and when we have a periormance a 
tar and his wife star dominate the play, and the 
assistance and ensemble and scenery are of 14 
thordinate quality that the unitv and equilibrium 


are completely destroved Adding to this the 


“ents” that are indulged in, and the support ol thy 
helple supers with their idiotic poses and grim 
ices, and Shake peare becomes a hopeless muddle 
to our generation in America and in most citi 
vhere the glorious English language is indulged in 
Poor Musician! 
\bout the period of Voltaire’s activity there was 


among his many corre Sp mdents and active support 


ers a woman, well known at that time. Charlotte 
Sophie, first Countess Bentinck, a descendant from 
William the Silent, through his wife Charlotte, 
Princess of Bourbon, and the Tremoille family 


She was a woman that had not only French and 


In what I am read 


where, in Paris, Londo 
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ing obligation, the one being Spitta, the unquench- 
able biographer, and that remarkable writer of 
songs who had hardly enough to eat while he was 
living and yet working for Johann Sebastian Bach ; 
I think Mr. Hughes ought 
to go forward in his Bach studies and get at some 
more truth, and I believe this will help to show in 


I mean Robert Franz. 


still clearer and more transparent light the great- 
ness of the master of counterpoint. 


Meyerbeer. 


Herewith is a picture of Prof, Dr. Raoul Richter, 
who died recently in Berlin at the age of forty-one. 
Dr. Richter was one of the best known Nietzsche 
disciples and was a son of the distinguished drafts- 
Gustav Richter, and was a 


man and engraver, 


nephew of Meyerbeer. He was a man of enormous 
energy, vast erudition, and he exercised great in- 
fluence in philosophical circles and his early demise 
is much to be regretted. His name Raoul was de 


rived from the chicf role in the “Huguenots,” 


“Musikerelend.” 


A very talented writer named Stephan Krehl has 
written a book of 107 pages, published in Leipsic 
by C. F. W. Siegel's Musikalienhandlung, called 
“Musikerelend,” because it is a German work, which 
we would call ‘Musicians’ Misery” or “The Misery 
of the Musician,” with a subtitle, “Observations on 
sad and unworthy conditions in the profession of 
music.” Mr. Krehl deplores many of the practical 
tastes that seem necessary for the existence of mu- 
sicians, and there are some surprising statements 
regarding affairs in Germany, as, for instance, on 
page 26. Here he tells us that the public naturally 
must be surprised when two well known musical 
artists have insisted on playing in their concerts in 
the same season a composition of a certain young 
composer, unknown. ‘What can be so attractive in 
this work that impels two big virtuosos to insist 
upon performing it?” The inside man, knowing 
conditions of music in Germany, laughs, because 
he understands; he knows that 1,000 marks was 
paid to each of the virtuosos to play it. “Es ist 
kein schlechtes Geschaeft,” says Krehl—and this is 
And so is this: Krehl tells us, for in- 
stance, that no one would risk to offer money to a 


in Grermany. 
music critic; only one who had nothing more to 
lose would risk such a thing. 

But the offer of money would be rejected as im 
pudence and the briber would be lost because ot 
the published indignity to the profession; but the 
book tells us that there is in a certain city in Ger 
many a critic who seems to be feared, and he does 
not only criticise music but he gives singing les 
sons (page 26 also). Krehl tells us that this critic 
never was a singer, has no voice and cannot sing a 
note, but he can demonstrate as clear as anybody 
can that when one sings he must open his mouth 
or she must open her mouth, and that in one place 
you must sing higher and in another place you 
must sing lower, in order that it sounds well, 
Krehl then goes on—and it sounds so much as tf 
it were in the United States that when I read it 1 
believe the 


could hardly tvpe where it said Ger 


many——Krehl woes on and tells that when a concert 


takes place in the city where this singing Titan is 


to criticise, the visiting singers, in order to get 


their final finish, just before their appearance in 


the concert, take several lessons from him. Nat 
urally his prices must be as high as his criticism is 
valuable, and Krehl does not give the price, but he 
says, “Die Stunden sind teuer” (The lessons are 
dear), but the criticism which then appears is good 
(page 26 the last line). 

This is all referring to Germany, not to New 
York or Chicago. Krehl then tells us that cele 
brated singers, especially female artists, are often 
isked to sing at charity concerts, and he then re 
lates a conversation between two of them, one ask- 
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ing how the other one can afford to do it, and she 
says in reply: “Why, don’t you know? Whenever I 
sing at a charity concert, which I do for nothing 
of course, I sing songs that publishers pay me to 
sing,” and the other singer nearly faints when she 
hears this, because she has been singing at charity 
concerts the songs of Schubert. The book is fu]! 
of revelations; for instance, one statement that a 
certain virtuoso paid 32,000 marks to a manager to 
float him, and he was floated and is floating now, a 
kind of a floating miner. However, the book és 
full of valuable points and calls attention to the 
neglect of the classical, and to the gradual feeling 
that is beginning to prevail of looking upon old 
music as traditional only and not necessary for the 
purpose of future culture. He insists upon the 
study of counterpoint more than ever, together 
with :esthetics, form, acoustics and the history of 
music, and if the book were disseminated and read 
it would help. 

Now I am going to put a few practical sugges- 
tions to Mr. Krehl. His book is opposed to artist 
“Reklame”; that is, to publicity. Some weeks ago 
| read the book review page of a German daily 
paper, and at the end of the review there appeared 
a list of new books and publications, and in this list 
| read the name of his book and I sent for it. If 
the name of this book, “Musikerelend,” had not 
heen published in that German daily paper, I would 
not have known of the existence of the same and 
this reference to it would not have appeared. How 
is Mr. Krehl’s book to be read? Its value is ac- 
knowledged, for it calls attention to many defects 
and many unpleasant features in musical life; but 
how are the people to know of the book unless there 
is publicity in connection with it? There is no use 
writing books of this kind if they are to be kept on 
The only way in which 
they can become useful is through publicity, so that 
the great world will read them, and if they have 
value a demand will be created for another book 
from the same source. 


the shelves of publishers 


Left on shelves, the book might as well not have 
been written, and it must be left on shelves if it is 
not supported by publicity. The publishers of mu- 
sic all over the world have storehouses, filled with 
good publications unknown to the musical world, 
Will any one tell me how 
the world of music is to become acquainted with 
the fact that certain publications exist, unless the. 
are announced for the musical world to know? 


because not advertised. 


Hlow is an artist to secure recognition, except 
through publicity? How is it to be known that an 
excellent violin performance took place, say of the 
irahms concerto, or the Mendelssohn, in Agram, 
\ntwerp, Amsterdam, Arnheim, Alexandria, Augs- 
burg, or Aschaffenburg, unless something is pub- 
lished about it somewhere, some time? Will Mr. 
Krehl answer that question? Will he tell the world 
through another book how the virtuoso, or com- 
poser, is to get out before the world and play and 
he heard, before he becomes senile, without pub- 
licity? IT would not have known anything about 
this book without publicity, and he must see that. 
Why, the whole thing depends upon publicity, and 
if the artist or composer has no merit, publicity 
will disclose his defects, and if he has merit pub- 
licity will help him to advance in his career. 


The Question. 


The following, from the London Daily Mail of 
June 11, is an item of news and also an item of 
more than usual interest, and it is therefore printed 
in full: 

ART AND MORALS. 
BISHOP WELLDON AND MR. T. BEECHAM. 

\t the annual meeting of the Hallé Concert So- 
ciety at Manchester yesterday, Bishop Welldon, 
Dean of Manchester, who is one of the warmest 
supporters of the society. referred to the fact that 








at one of the concerts held last season, Thomas 
Beecham was appointed to conduct. 

“I do not wish to enter into any painful personal 
questions,” said the Dean, “and I have written out 
a statement which I will read. It may be taken to 
represent my own views and those of others, but 
even if it only represents my own, I shall have ex- 
pressed them. It is as follows: ‘We do not like 
to pry into the lives of artists who come to Man- 
chester. We ask no questions about them. We 
gladly give them a cordial welcome. But it is im- 
possible that we should shut our eyes to notorious 
facts which have recently been exposed in a court 
of law. Even if the committee should take what I 
can only call the miserable view that art has noth- 
ing to do with morals, still there are, I think, at 
least two classes of persons who may not unfairly 
look to them for consideration. 

“*One class consists of such subscribers to the 
concerts as the clergy and ministers of religion, and 
the other of persons who are bound, officially no 
less than personally, to uphold a moral standard. 
They have paid for their tickets, and is it right to 
place them in such a position that if they are pres- 
ent at a concert, they may be allowed to condone, if 
not approve, immorality ? 

“*Then there is the second class—the ladies of 
the choir, to whom a great debt is owing from the 
citizens of Manchester; and they, or some of them, 
may reasonably object to association with a man 
whom they would not wish to meet and know in 
private life.’ 

“T cannot say more on this disagreeable topic, 
but I regret that the committee have forgotten what 
is due to the high character of the Hallé concerts.” 

It was with great reluctance, the Dean added, 
that he made this protest, but it expressed his own 
view, and that of two or three people who had 
communicated with him. 

C, Hughes said he thought it was a great mis- 
fortune the question had been introduced at all. 
Mr. Beecham was one of the greatest of English 
conductors ; did the Dean mean that if a man had 
the misfortune to appear in the divorce court, it 
would bar him out forever? 

The Dean—No. 

The chairman explained that the engagement of 
Mr. Beecham was made a considerable time before 
anything was known as regarded what happened 
afterward. The view was therefore taken by the 
executive that if they canceled the engagement they 
might place themselves in a very awkward po ition. 
They would have laid themselves open to an action 
for breach of contract, which might have not only 
involved them in expense but also made them look 
ridiculous, 

I wonder what Bishop Welldon would have done 
in the case of Richard Wagner? If it were Rich- 
ard Wagner instead of Thomas Beecham, how 
would the case stand? 

Richard Wagner discarded his wife, Minna 
Planer, destroyed an elaborate domestic establish- 
ment in Ztirich, and then appropriated the wife of 
his particular friend, another man. and his com- 
positions are played, as they have been for many 
vears past, at the Halle concerts in Manchester, 
although it is understood that many of them are 
impregnated with motifs said to be based upon the 
very same spirit that actuated him in his personal 
conduct, which he referred back to that insoluble 
mystery that apologizes for what we call morality 
on the basis of genius, but which is not excused by 
men like the Bishop Welldon; Bishop Welldon has 
no excuse on the basis of musical genius for anything 
that offends his theory of morality: he would not 
be the Dean of Manchester if that were not so. 
Therefore, what would the Bishop do in the case 
of Richard Wagner, and how is it that Richard 
Wagner’s compositions are tolerated on the pro- 
grams in Manchester, and yet, what we call in com- 
parison to Wagner an “innocent kid,” like Thomas 





neta 


a 

















RT: IR sem 








THE MUSICAL COURIER 





Beecham, finds himself protested by the Bishop? 
Is it a question of degree? Certainly it cannot be 
a question of degree in a question of morality, and 
whose morality? 

Bishop Welldon’s is the Church of England’s 
morality, but then there is such a thing as Islamic 
morality, indulged in by nearly two hundred mil- 
lion human beings, who never heard of Richard 
Wagner or Thomas Beecham; and there is Shinto 
morality, with fifty million Japanese behind it, who 
never heard of Richard Wagner or Thomas 
Beecham; and there is a morality in the Chinese 
Republic, with four hundred million people behind 
it, who never heard of Richard Wagner or Thomas 
Beecham or Christ, and so we have all kinds of 
moralities that do not even recognize the morality 
represented by Bishop Welldon. Right in Man- 
chester there must be people, several hundred thou- 
sands, who have a morality that is Non-Conform- 
ist, and a great many atheists are in that place, who 
have a morality of their own, or they would not be 
atheists, for the atheist claims a morality independ- 
ent of the inspiration from God, and some of these 
atheists are good musicians and enjoy the Hallé 
concerts, and may be just as much opposed to 
Thomas Beecham’s private affairs as the Dean of 
Manchester, but on a different basis of morality. 

Is music to be considered as an ethical force, or 
is it merely the pleasure of indulging in the beau- 
ties of tone combinations and in their co-ordina- 
tion with form and their coloring through instru- 
mentation? Is music a means for the establishing 
of a mental, poetic, or dramatic. program, as these 
tones and their combinations are marshaled before 
you in a performance? Or is music a matter that 
must be referred back to the personal equation of 
the man who composed it or the man who repro- 
duces it, as performer or conductor? Is music to 
be associated with the man anyway or is it an ab 
stract thing, apart and for itself? Suppose Rich- 
ard Wagner had been a good man like the Dean of 
Manchester and had never written a note of music, 
how would the case stand then? 

How about the Darwinian-Haeckelian-Monistic 
morality, which has a record showing that not one 
of this class ever was before -a criminal judge? 
Then there is the scholastic and fixed morality of 
the tremendous organization known as the Catho- 
lic Church, many Manchester people being part of 
it and not protesting. Then comes the still older 
dogmatic Mosaic morality firmly written on stone 
for ages. How are the worthy Dean and the poor 
fellows outside living on 7 pence a day going to 
reconcile all tts? Wagner composes “Eine Faust 
Overture,” the subject being derived from a theme 
of a genius whose erotic life covered nearly a cen- 
tury, with victims from Weimar, through Germany 
(and now Alsace) to Italy—Rome. The stories 
of the women are known to every person interested 
in the literature of poetry. Should Beecham be 
stopped from conducting Wagner's “ 
ture? I merely put these questions. There is no 
justification attempted, but how do they affect the 
masses around the place where the Hallé concerts 
are given? 


Faust” over- 


BLU MEN BERG, 


AmonG the musicians who will celebrate birth- 
days during the month of July are Rafael Joseffy 
(July 3), Louis von Heinrich (4), Jan Kubelik (5), 
Otto Neitzel (6), Arnold Volpe (9), Constantin 
von Sternberg (9), Fannie Bloomfield Zeisler (16), 
Eugen Ysaye (16), Edward Morris Bowman (18), 
Arthur Hartman (23), Hermann Klein (23), Na- 


han Franko (23), Maurice Renaud (24), Vladimir, 


de Pachmann (27). Among the singers who have 
birthdays in July are Heinrich Meyn (2), Shanna 
Cumming (3), Edward Lankow (10), Herbert 
Witherspoon (21), Kitty Cheatham (25), Wilford 
Watters (26), Esther Palliser (28). 


NAIVE COMPOSERS. 


Acknowledgment is herewith made of the receipt 
of the appended communication : 


TUNE 2 ) 

To The Musical Courier: . 

Believing that you are the friend of the musicians, 
would apply to you for advice and information 
*I have a number of compositions for orchestra and 
would like to see them published, but have been advised 
that to submit them to a publisher would mean to lose 
them, as I have been told that the invariable policy of the 
publishers is to copy any composition of merit, and then 
to return the manuscript with the remark “Not available,” 
but I am not inclined to believe all that. If that should 
be the case, how does any composer ever succeed? There 
are certainly honest publishing firms who do not steal the 
life’s blood of the poor, struggling composer 
telling me the sate 


You will confer a great favor by 


and proper course to take, as well as by giving the name 
of a reliable and responsible publisher 
Yours very respectfully, 
Rev. J. D. Sapir 


Tue Musicat Courter never has heard of any 
reputable publishing firm which engages in the 
practice mentioned by the Rev. Sapir, and feels sure 
that 
upon a complete misconception or else intended it 
joke. 


ments are in these columns, need no other recom 


whoever gave him the information based it 


as a All those publishers whose advertise 
mendation for probity. 

From the point of view of many a young com 
poser, the publisher is a tyrant, a robber, and a vam- 
pire sucking the blood of genius and gloating over 
the struggles of his victim. The juvenile composer, 
in his commercial ignorance, thinks himself out 
rageously wronged every time a copy of his works 
is sold. He points to the published price on the 
work and then looks for compassion when he con 
fidentially tells that he is receiving ten per cent. of 
the published price. “Why should I, the composer, 
receive only ten per cent. and let the publisher have 
the remaining ninety per cent.?” 

Why, indeed? 
a barrow and a peddler’s license and betake him to 
If he met any one 


Why does not the composer get 


the highways and the byways. 
who was looking for his song in particular he would 
sell it at its published price and pocket the entire 
sum. If he got tired of shoving his push cart or 


grew weary of a peripatetic existence he might 
open a shop and end up by becoming a dealer and 
a hated publisher himself. Then he would find that 
the lot of the publisher is not altogether a happy 
one. He will discover that the ten per cent. he got 
as a composer is very often only five per cent. ot 
no per cent. or a dead loss. 

Not long ago a composer complained to us that 
he had been asked to allow a publisher to have three 
hundred copies for free distribution on which the 
publisher was not to pay the composer a royalty 
The composer called this a highway robbery. 

In a conversation with that publisher a week 
later we made inquiries about the highway robbery 
The publisher said: “I was interested in that waltz 
of Beethoven Mudd and I did my best to make it a 
success. I’m afraid, however, that the public will 
not take to it. 


sand dollars on it.” 


So far, I have lost fully six thou 


If the work had become popular the publishes 
would have more than made up his expenditure 
and the composer would have received more than 
ten per cent. of the total. For it must not be for 
gotten that though the composer gets ten per cent. 
on the published price, the publisher does not get 
the published price when he sells to the trade and 
to the profession. If the composer is willing to 
bear a share of all the publisher's expenses, includ 
ing engraving, printing, postage, office help, rent 
and taxes, advertising and bad debts, then he may 
be justified in talking about better terms. As mat 
ters now stand, he is fairly well off with his ten 
per cent. on the sales and no share in the losses. 

As to the complaint that some of the publishers 
have stolen the works on their catalogs, that state- 


ment is foolish. The publishers reprint only works 


that the law allows them to take. If the law is 
wrong, morally, how can the publishers be blamed? 
It is not long since there was much stir at Wash- 


Why did not 


American composers do something for themselves 


ington over our copyright laws. 


at that time? They were content to let the laws 


be framed to suit the convenience of those who 
made their influence felt 

Some composers are convinced that publishers 
falsify their books so as to cheat the poor author 
out of his modest 


ten per cent. Needless to say, 


this is nonsense. And yet, supposing it was true— 
what measures have the composers taken to keep a 
Nothing at all. They 
put themselves without reserve into the publishers’ 


record of their compositions ; 


hands and then exclaim, “They're cheating us !"— 
that is to say, some of the composers do. 

When the composers get it into their heads that 
publishers are honest, that they take great risks at 
small profits, and that the real reason a composer 
is that the 


is poor public does not want his work, 


it will be better for every one, 


Dk. WERNER WoLrrueim publishes in the Bach- 
Jahrbuch, which we would call the Bach Annual, 
erlin, a report regarding the discovery of an un- 
Bach, for 
oboe, two violins, viola and a con- 
“Mein Herze im Blute.” 
Chere seems to have been some reference to this in 


published cantata of Johann Sebastian 
solo-soprano, 
tinuo, called schwimmt 
the schedule of the musical material that was left at 
his death by Karl Philipp Emanuel Bach, published 
in 1790, and even earlier, in 1770, a reference to it 
is found in musical works published by Bernhard 
Christoph Breitkopf & Sohn, and it is remarkable 
that Spitta and others overlooked entirely some of 
the parts of this work, which gave some evidence of 
its value and which have been in the music collection 
Now, D. A. Mar- 
tienssen has succeeded in finding the complete auto- 
graph partitur of this the royal 
library in Copenhagen, among the papers of the late 
Philipp Emanuel Bach 


of the royal library in Berlin, 


composition in 


Che cantata begins without 
instrumental accompaniment with a recitative “Mein 


Herze schwimmt in Blut” and a following aria 


“Stumme Seufzer, stille Klagen,” followed by a sec 
ond recitative “Doch Gott muss mir gnaedig sein” 
and an E flat major aria, ‘“Tief gebueckt und voller 


Reue,”” which is to be considered the main part of 


+} 


le composition The second part of the cantata 


has a chorale con viola obligato in F major and 


ends with a gigue B flat major aria, “Wie freudig 


ist mein Herz,”’ which, it seems, Bach had worked 


over four times. Nothing can be found regarding 


the source of the text The date of the composi- 


tion, Wolffheim establishes, according to stylistic 
marks, as 1714. Bach up to date has only three 
cantatas for solo soprano, and this work, which is 


shortly to be publish d, will be added to that list. 


MarcareTe Marze 


America, her engay 


AUER announces, from South 


ement to marry the Italian 


tenor, Ferrari-Fontana. She notified the Hamburg 
Opera management that it is doubtful whether she 
fulfil her engagement with that com 


alread 


will be able to 


pany It is probable that she has broken 


her contract with the Hamburg house 


“Ninety-nine per cent. of the music teachers 
in the United States are totally incompetent to 
teach music.”—Statement of Doctor of Music 
Frank Damrosch in the New York Times of 
September 3, 1911. 


“What instrument does Doctor of Music 
Frank Damrosch teach—or does he teach sing- 
ing—and where are his pupils ?”—Question pro- 
pounded by The Musical Courier, September 
13, Igtt. 
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# UP WITH THE PRICES. «w 





\t the present moment the theater managers of 
Musical Mutual 
nion are engaged in an acute struggle over the 


New York and the Protective 
question of the raised rates for orchestral players 

hich the union has decided upon and is trying to 
comic vaudeville, 


establish, Grand opera, opera, 


bands, roof gardens, etc., are also affected. 
fue MustcaL Courier is enabled to publish 
herewith the new price lists adopted by the M. M. 
P. U. for their members, the rates having gone into 
effect July 1, 19!2. 
sho ld be 


; ] 


ie foll Owing: 


European orchestral musicians 


particularly interested in the perusal 


(HEATERS AND OPERA HOUSES. 
lor Regular Theatrical Season 
GRAND OPERA 
Crass lI, 


(rcnestra 


Viusicians for Grand Opera in any language, tor 
n more than seven (7) performances each week, 
witl privilege Of one (1) day rehearsal not ex 
ceeding three (3) hours for each performance, 
except otherwise provided, per week, per man. .$56 00 


Opera with ballet to be considered a performance 


and governed by prices and rules thereof. 


ik xtra performances pro rata 

Extra men per performance with privilege of one 
lay rehearsal not exceeding three (3) hours per 
man 


single performance with privilege of one day re- 


hearsal not exceeding three (3) hours, per man g 00 
Performances exceeding four (4) hours from be 
ing of overture, for each hour or fraction of an 
hour, extra per man pyres idedsadveds see LEO 
RU ror Ciass I, 
Orchestra. 
The company shall be entitled to one (1) tree day 


cordance with the following rules, 
for each performance, one of which may be given 
on day of opening performance 

A free rehearsal may exceed three (3) hours once 
each week if entire rehearsal is for work per- 
formed for the first time that season, if only one 
Opera or concert program is rehearsed, and only 
one conductor ofhciates 

In the event of the foregoing it shall not exceed 

f at least 


four (4) hours, with an intermission 

fteen minutes within the four (4) hours 

No free rehearsal on matinee day 

Che management shall be entitled to not more than 

x (6) Sunday rehearsals for Operas, not exceed 
} 


hours, free of charge 
\ll other free Sunday rehearsals confined to the re 
hearsing of the programs for Sunday concerts, 
rd ill not exceed hours 
Overtime $1 per hour or fraction of an hour 
t more than ne (1) free rehearsal on any day 
Evening rehearsal same as performance 
tra day rehearsal, not exceeding three (3) hours, 
per 4 00 
Overtime for all rehearsals, extra per hour or frac 
I n | 1 OO 
Ase e musician shall have to remain over night 
’ tow tel indemnity for each night, extra 
per mat 1 oo 
If traveling outside of Greater New York, extra re 
munerati hall be per day 2 00 
Crass | 
Stage Bands 
Musicians for Grand Opera in any language tor not 
m han five ( performances each week, with 
I en I ne I rehearsal not exceeding three 
(3) hours for each performance 25 00 
CAC t c 
Extra pe rorma es pro rT 
Extra men or single performances, including one 
(1) day rehearsal not exceeding three (3) hours, 
per man per performance . x ame 6 oo 
Extra men or single performance without rehearsal. 5§ 00 


Rutes ror Ciass I 
Stage Bands 
Same as Rules for Class I, Orchestra, except 
Extra day rehearsal (instead of $4) wees se» 3 00 
“Rules for All 


r further information and rules see 


. ; 
(lasses 


GRAND OPERA. 
Crass II. 
Orchestra. 

Musicians for Grand Opera, where the price of the 
choicest seat (exclusive of box seats) is over two 
(2) dollars but does not exceed three (3) dollars 
for one (1) week only, six (6) evenings and one 
(1) matinee, with the privilege of one (1) day re- 
hearsal not exceeding three (3) hours for each 


Out-of-Town Charges. 

Engagements out of town shall pay $7 per day with 
privilege of one (1) performance, or a four (4) 
hour rehearsal in lieu thereof, 

Extra performances $5. 

If return to city on termination of engagement is not 
made by following midday, an additional charge 
of $2 shall be made for each four (4) hours or 
fraction thereof beyond such time 

Free rehearsal not exceeding 2% hours shall be per- 


mitted each town. 


Crass II. 
Stage Bands 
Stage Bands for week of six (6) evenings and one 
(1) matinee, per man 
Extra performances pro rata 
Extra men or single performances including one (1) 
day rehearsal not exceeding 2% hours, per man 
DOT: POTIGEMIOMCE a iv dca nc tess ven ivtvcysintnsen 
Extra men or single performance ‘without ‘peben Si 





per man, per performance. 
Rutes For CLAss ‘TL 
Stage Bands. 
Same as rules for Class 11 Orchestra, except: 
Extra day rehearsal (instead of $3) 
For further information and rules see 
All Classes.” 


“Rules for 


GRAND OPERA. 
Crass IIT. 
Orchestra. 

t. Musicians for Grand Opera where the price of 
the choicest seat (exclusive of box seats) does not 
exceed two (2) dollars, where not more than one 
(1) opera is produced weekly, for one (1) week 
only, six (6) evenings and one (1) matinee, in- 
cluding one (1) day rehearsal not exceeding three 
(3) hours, per man..........- eebia denen ssinecds 
Contractor double. 

Extra performances pro rata. 

Opera with ballet to be considered a performance 
and governed by rules and prices thereof, 


periormance, per man 42 00 
Contractor double, 
Extra performances pro rata. 
Opera with ballet to be considered a performance 
and governed by rules and prices thereof. 
For two (2) weeks or more, six (6) evenings and 
one (1) matinee, with privilege of one (1) day re- 
hearsal not exceeding three (3) hours for each 
POFEOTIMARCE, PCF WAM 2c cccvcrcisccevsrvocrvecessess 35 00 
Contractor double, 
Extra performances pro rata. 
Single performances or extra men, with privilege 
of one (1) day rehearsal not exceeding three (3) 
POUT: AES MRR soy v4 da een kone Fes ewer ahaa’. 8 00 
Performances exceeding four (4) hours from begin- 
ning of overture, for each hour or fraction of an 
ROCK, “CNET: C00 STOR. vecieck chendisteveenss ceases 2.00 
Sunday concerts or performances in conjunction 
with week's engagement, per man 5 00 
Contractor double 
Rue ror Crass II. 
Orchestra. 
The company shall be entitled to one (1) free day 
rehearsal for each performance, in accordance with 
the following rules, one (1) of which may be 
given on day of the opening performance. 
No free rehearsal on matinee day. 
No free rehearsal on Sunday except for perform- 
ance or concert to be given on same Sunday, and 
time of Sunday rehearsal not to exceed 2% hours. 
Not more than one (1) free rehearsal on any day. 
Dress rehearsal not to exceed four (4) hours to be 
paid for same as a performance. 
Evening rehearsal same as a performance. 
Extra day rehearsal, not exceeding three (3) hours, 
per man ioe a ae 
Overtime for all rehears sels extra per £ houd or frac- 
tion of an hour, per man.............++- 1 00 


ieee ea vues .$28 oo 


ws 
~ 
= 
co] 


35 00 


For two (2) weeks or more, six (6) evenings and 
one (1) matinee, exclusive of Sunday, with priv- 
ilege of one (1) day rehearsal weekly not exceed- 
ing three (3) hours, per man..................+. 2 00 
Contractor double. 

2. If repertoire of more than one (1) opera is 
given during the week, and price of choicest seat J 
(exclusive of box seats) does not exceed three (3) 
dollars, for one (1) week only, six (6) nights and 
one (1) matinee with privilege of one (1) day : 
rehearsal not exceeding three (3) hours for each 
performance, per man.......... 42 00 | 
Contractor double. 

lor two (2) weeks or more, or alternating weeks 
in a policy of one (1) opera weekly, six (6) 
evenings and one (1) matinee, per man.......... 
Contractor double. 

Extra performances pro rata. 

3. Single performances or extra men, with privilege 
of one (1) day rehearsal not exceeding three (3) 
BOURNE OUR MRS 5 cA seals ssa rh ececeas ceaaws ae 

Sunday concerts in re with the week en- 
CRIES, ET GOR ariiis cena des oer ecs caecaneve 5 00 


35 90 


Ruces For Crass III, 
Orchestra. 
No free rehearsal on matinee day. 
No free rehearsal on Sunday except for perform- 
ance or concert to be given on same Sunday and 
time of Sunday rehearsal not to exceed 2% hours. 
Not more than one (1) free rehearsal on any day. 
Dress rehearsal not to exceed four (4) hours to be 
paid for same as a performance. 
Evening rehearsals same as a performance. 
Extra day rehearsal not exceeding three (3) hours, 
POT MAM ciccccserencccsensevcrsesccsveces eeeeee 3 CO 
Overtime for all rehearsals, for each hour or trac 
tion of an hour, extra per man....... contanweres 2 ae 
Out-of-Town Charges. 
Engagements out of town shall pay $7 per day with 
privilege of one (1) performance, or a four (4) 
hour rehearsal in lieu thereof. 
Extra performance .......... ee ahiceesunnwe: ae 
If return to city on termination of cngnmeneent is 
not made by following midday, an additional 
charge of $2 shall be made for each four (4) 
hours, or fraction thereof beyond such time. 
Free rehearsal not exceeding 2% hours shall be 
permitted in each town 
Crass. III. 
Stage Bands. 
Stage Band for week of six (6) evenings and one 


(1) matinee, per man...... bee ah by aeons sss. BOO 
Extra performances pro rata. 
xtra men or single performances including one (1) 

day rehearsal not exceeding 2% hours, per man, 

per performance ..........e0s00. rituenceos x9 5 00 
Extra men or single performances without rehearsal, 

per man, per performance................ eee 


Rutes ror Crass III. 
Stage Bands. 
No free rehearsal on a matinee day. 
Dress rehearsal not to exceed four (4) hours to 
be paid for same as a performance. - 
Evening rehearsal same as a performance. 
Extra day rehearsal, not exceeding three (3) hours, 


OOF WU: sisictabanese ive ceuewse sehabee a cvteveoe GOO 
Overtime for all rehearsals, extra per hour or frac- 
tion of an hour............. phbe seACRb Ce ccneh ene Ae 


Out-of-town charges same as for Orchestra in a | 
Class IIT. 

For further information and rules see 
Ail Classes.” 


“Rules for 


Crass IV. 
Theaters and Roof Gardens. 


Light or Comic Opera, Opera Bouffe, Extravaganzas, 
Musical Comedies, Burlesque, Variety, Vaudeville, 
Moving Picture Shows, and all other productions 
or performances (other than Grand Opera) that 
cannot be classified as Dramatic Performances, 
weekly engagements at the same theater or place. 

1. Where the Highest Priced Seats (Exclusive of Box 
Seats) Exceed $1. 

(a) For number of men engaged for less than four 
(4) consecutive weeks at same theater, or in thea- 
ters or on roof gardens where orchestras are not 
engaged for such time as the house is open during 
the entire theatrical season; for the six (6) week- 
day evenings with privilige of one (1) week-day 
rehearsal not exceeding three (3) hours, per man 30 00 
Contractor double. 

Matinees pro rata. 

(b) For number of men engaged for a period of 
four (4) consecutive weeks or more and when an 
orchestra is engaged with guarantee of employ- 
ment during such time as the theater may be open 
between the months of August and June inclusive, 
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f $2 shall be made for each four hours or frac- 
tion thereof beyond such time 

Rutes ror Crass VI. 
rehearsal free of charge; ex- 


empt herefrom is a rehearsal on the opening day 


ehears: iot exceeding three (3) 


hours, except Sundays or holidays to be charged 
r at the rate of $2 per man 

n y day r evening rehearsals, not exceeding 
1) hours, to be charged for at the rate of 

) pel anf 
ime $1 per hour for each hour or fraction of 

1 

rther information and rules see “Rules for 


ES FOR ALL CLASSES. 

musician ist be engaged by member ot 

» A. I iM. If extra men at theater are 
ntractor of theater where production 
r's charge shall be made 

e extra men are engaged by a mem 
Ca o other than the house contractor, 
n extra charge equal to one-half the schedule 


if the engagement shall be made for such 


\ season shall consist of consecutive weeks, and 
wchestra of any part thereot 
aid off during said season, except in the 


eater being closed, one-half salary, 


mputed by the nature of the performances 
uring the lay-off of the orchestra, shall be 
each member of the orchestra laid off. 


lf theater is dark for part of week during season, 
h performance given shall be rated as a single 
rformance and paid for accordingly; if charges 


eed that of the weekly scale, the latte: price 
ill obtain. If house is open and orchestra is not 
! for entire week they shall be paid at a 
ta of the weekly ilary for such time as 
pertorm, and be paid me-half of the pro rata 


formance from which the orchestra is 


No part of any regular orchestra shall be laid 
traveling company carrying 


When a mpany performs for part of a week 

and part out of town, the management 

ht to pay the weekly out-of-town 
ice for said service. 

Notice of termination of engagement of regular 
orchestra, other than that necessitated by the clos 
given two weeks in ad 

termination Of services 
extra me hall be entitled to notice in all cases 
1 ition of services not later than on Mon 
f the final week of their services, unless 


attr tion ceast¢ it that theater 


\ week hall be construed as beginning on a 
nday and terminating on a Saturday or Sunday 
* A; a 

number regular men must be designated 
if beginning of season 
na performance under Class § the amount 
ying equal iat of the average performance 
( 1, the price nd conditions mentioned 
Cl i si govern such performance 
to t hours unless 


hearsal may 


i 1 iid for on the same day if less 
mis made after a portion 
tire playing shall be construed 
ne, the latter to be paid 
$ each ur or traction of 
{ he regular rehnes 
rn determined by the class 
inderstood that 
prevail when such 
1 se 1 
y k her than 
et r at umber 
( t xc it pn 


lely between 


rchestra 


Ss “ iven 
\ 
1 ] | at iss 
) ‘ rnished on 
1 vel S tne 
estra or stage band shall not 
than one imstrument during any 
nee This rule shall not be construed to 





interfere with the customary change of Oboe to 
English Horn or vice versa. 

18. Rehearsals for musical, dramatic, burlesque and 
vaudeville shows of any kind, where the orchestra 
interested does not perform for the show when 
produced, or when show is not produced within 
two weeks, week-ggy rehearsal, not exceeding four 
Cd) FEO Re ik oi we din car ndiegesexaverwacs $4 00 
Contractor double. 

Sunday and night rehearsals for the above, not ex- 
ceeding four (4) hours, per man..........+.+++-- 5 00 

19. Extra rehearsals after performances, other than 
the free rehearsal permitted weekly, to be charged 
for at the rate of $1.00 per hour or fraction of an 
hour. 

20. For part of week in town at beginning of season 
or where season does not close with a full week's 
performance, a pro rata of the weekly price for 
such engagements shall prevail. 

21. The contractor shall receive the double of all 
charges unless it is otherwise provided. 

22. An evening rehearsal may be given in lieu of a 
performance, 


sesinseilcigisoan 
“NEARER, MY GOD, TO THEE.” 

Which “Nearer, my God, to Thee” did the Ti- 
tanic band play when it was ordered to perform 
in order to prevent a panic? It was an English 
band, as they call it, consisting of four or five mu- 
sicians, one of whom played the piano. Was it tue 
English hymn or was it the American hymn in the 
Moody and Sankey collection? Who can tell us any- 
thing about it? The editor of this paper has crossed 
the ocean so frequently that he lost his record. He 
writes to us that these English musicians, who play 
on the English boats, receive no pay. They receive 
their board, of course, while they are on board, an: 
as every one knows, at the end of the trip a col- 
lection is taken up for them, and it is the question 
whether this collection is divided among the mu- 
sicians at a certain rate, with the greater sum to 
the leader and the less sums to the others. It is 
a question whether some of this collection does not 
go towards the expenses of the musicians, because, 
according to a letter addressed to the London Dai'y 
lelegraph by Mr. Williams, president of the Asso- 
ciated Musicians of England, the White Star line 
has sent a bill to one of the musician’s family, 
charging his estate for pressing his clothes. Th t 
being so, this musician had to pay that expense. 
Were expenses charged against the collection usu 
ally, and in this unusual case, as no collection had 
taken place, charged to his estate and collect. d 
from the international contributions for the fami- 
lies of the lost musicians? 

The English and other steamship companics 
should explain how they handle this question of 
money collected on the ships for music. Concerts 
ire given and collections are made at the end of 
the trip and there are no accounts rendered, but the 
totals amount to hundreds of thousands of dollars 
a year. If it is a business proposition it should be 
published, and if it is solely a charity the chority 
should also be published in the shape of receipts 
put up near the places where the runs of the ship 
are published every day. 

The interesting question is what becomes of 
Sometimes 
they run to as low as $35 for a trip with six or five 


these collections for the musicians. 


men playing, and sometimes they pass $300. Is 
this money divided among the musicians or do the 
steamship companies get a portion of it, towards 
the expenses of the musicians? 

In other words, do the passengers pay for the 
musicians’ services and pay the steamship com- 
panies a profit besides? 

email 

Goonny to English grand opera in England. In 
fact, no one wants grand opera in Great Britain and 
there is as little demand for it as there was in the 
days of George Friedrich Handel, the great English 
composer, son of a barber of Halle an der Saale 
Saxony, Germany. . The fashionable element in al! 
countries utilizes grand opera as a function,a kind of 
Court function, the Court being either representative, 


autocratic, aristocratic, plutocratic or diplomatic— 
awaiting its particular station—transitional, as it 
were. The people do not maintain, sustain or en- 
tertain grand opera, first, because the people are 
not interested in paradox, but in logic ; next, because 
the people cannot pay twice, first indirectly through 
taxation, and then, directly, through contribution 
by admittance charge. Intellectually, artistically, 
dramatically, musically—the people are not inter- 
ested in opera in any language, because grand opera 
does, not contain the essential elements of appeal, 
through any of those processes, to the people. 
Hence, Wagner abandoned grand opera, took up a 
national epic and applied it to music drama, and 
outside of its national environment the people refuse 
to accept—the people, we say—the music drama. 
Holbrooke, composer of “The Children of Don,” 
is a decidedly gifted musician—far ahead of the 
turgid, heavy, cumbersome ideen lose Parker, and 
far ahead of Converse and Damrosch as a musical 
technician or musical nature; in fact, he outclasses 
them in every direction and writes with the touch 
of freedom. His employment of means to an end 
is logical. With the three opera composers above 
mentioned it is a labor of meaningless notation. On 
the side of this Englishman is vitality and artistic 
energy; our three representatives have no vitality 
except commercial temperament as vitality and the 
energy that goes with it. But the people want no 
grand opera; the people needed for its success do 
not care for it, will not become interested; and 
that is the reason the daily press in both countries 
supports the people in treating grand opera as an 
exotic. Grand opera does not symbolize and it 
cannot symbolize, because to accomplish that—the 
highest aim of art (which makes sculpture such a 
great art)—the work must be logical first, basic- 
ally, and grand opera is almost everything but logi- 
cal; it is a contradiction created by the conflicts of 
the arts engulfed in its very chasm of chaos, 
Sa eEIR Eieeiee 

In the New York Evening Post of last Saturday 
there appeared the following: 

A great conductor, given a good orchestra, can produce 
better results with one rehearsal than a mediocre one can 
with a dozen, In fact, the oftener a mediocre leader goes 
over a work with his men, the more listless and dull they 
are apt to prove; whereas, with a great conductor they 
are all alive and full of enthusiasm, which enables them 
to overcome difficulties without effort. 

While at first blush the foregoing statements 
may appear to be exaggerated, there is a good deal 
of truth in them, as orchestral players very well 
know. The men in the London Symphony Orches- 
tra were wont to tell, during their recent visit here, 
how Nikisch inspired them at rehearsal and in a 
few minutes gave them a better idea of a symphonic 
composition than some other conductors did after 
hours of nerve racking work. Nikisch has definite 
ideas when he goes to rehearsal and the plan of 
performance is laid out clearly in his own mind. 
Other leaders, not possessed of Nikisch’s knowl- 
edge, experience, and power of concentration, use 
a rehearsal to rehearse themselves as well as their 
men, and the result is that the players at once fee! 
the indecision and lack of direct purpose in their 
leader and gradually become indifferent or obsti- 
nate, especially when they know the things of which 
the director appears to be ignorant. However, Tue 
Musicat Courter does not believe in the European 
“guest” system of conductors which permits the 
baton wielder to travel a great distance to the scene 
of the concert, rehearse the orchestra once or twice 
and then give an immediate public performance of 
symphonic works. While the proposition is true, 
on the whole, that “a great conductor can produce 
better results with one rehearsal than a med ocre 
one can with a dozen,” it goes without saying that 
a great conductor can produce far better results 
with a dozen rehearsals than with one. THe Mv- 
sicat Courter is for the dozen rehearsals —and for 
the great conductor, too, of course. 
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Gaiston pila the ‘ t e 4 a practises, the t the Petrarca’ sonnets, are a et tor y ipathet a Rag { 
ye 1 ought t ractise ind = the sed most fre ind the reade ds en f vel nuances wi ‘ ‘ } f t 
qt tiv ft t t aver I W thet il t vé ardly “ tld i dis f ! hitns¢ “ t ‘ ‘ 
( ror t Fant I yzed Pp used and Galston nts In the Dante sonata ‘ ighten t t W t | 1 i : M | 
gered by Galston in t t ¢ plete style imag eft f the “Lose All Hope ntroduction by accenting Bldg 
1 nothing cr ! ! da it the the ive s tr $8, thereby ien g@ the nfmite big nm ne 
positi fter reading ter devoted t t im the ness at might Some f the Ga nm dire ns rea : . r ‘ 
Studien! ‘ y t repr s several page pulsatingly mplainingly lespairingly mag f a r 
from the wonderf B editior f t Chromati er pomp y weepingly tenderly and t f ‘ P Q ( 
The pedaling, always a st ng k in that work, is about burst sor earfull im s] ‘ ‘ 
ude as " t (,alst li . e€ of the threatening gasping!y radiant ighty ! . vere ‘ ‘ | 
ensibie ler? \W ate libera S f the ped n gher spheres ig giy There sn staking nee 
Bach when the ture the rt s tor mt, as 1 the * le terpretation The musical exa te T n ; 
( harp minor pr and fugue, w h Galstor the Dante e accents ras¢ and pedalled so ¢ ' : 
a mood pictures impre ' t painting i ne tly that the notes AKe ear Walston s eaning, should : : ’ , 
’ concerto. is treated to a separate chapter, f f } rhet al characterizatior é hoagie 
t comment keet t ertation. Bu gets six pages of roscopical analys K 
soni's six Ba (tr ‘ ed nstucke ding the Borgia with 1 lorest f double te 
1 major organ prel ind fugu 1 th Chaconne four pages, and rightly s It ne zn Fe 
arouse Galston’s war ent as indeed they 1 t f Liszt's st fascinating transcriptions from a purely M ere 
that of a real p rtist anist standpoint Piart —— M wit 
nee nee we have t that 
| Galston’s ipter include the r st mpor Brahms, for whom Galston always has had a warn spot in pla r it the r } 
. tant of that masts works for piano solo, the sonatas in his heart, is represented first of all his Handel varia Mu j e can't rd ithe 
opus 101, 1of ” and 11%. Opus tot, Galston refers tions, whi together with the same composer's Paganini EBLING 
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OHIO STATE MUSIC TEACHERS’ CONVENTION. 








Cotumeus, Ohio, June 28, 1912 

Ihe Ohio State Music Teachers’ Association, which met 
here in its thirtieth annual convention, June 25, 26 and 27, 
closed its sessions last evening, all the exercises being held 
in Memorial Hall 

At the business session yesterday afternoon the officers 
were all re-elected, the organization to stand next year as 
follows 

President—Charles E. Davis, Columbus, Ohio 

Vice-Presidents—Raymond Hughs Burke, supervisor of 
music, public schools, Oxford, Ohio; L. B. Dana, director 
of music in Dana Musical Institute, Warren, Ohio; D. H. 
Cleland, public schools, Lebanon, 


supervisor ot 


music, 


Ohio; Frank EF. Percival, director of music, Conservatory, 
Poledo, Ohio; J. Powell Jones, supervisor of music, public 
chools, Cleveland, Ohio; Herbert E. Hutchinson, director 
of music, Conservatory, Scio, Ohio; J. Alfred Schehl, di- 


rector of music, Schuster School, Cincinnati, Ohio; Karl 


W. Gehrkens, Conservatory of Music, Oberlin, Ohio 


Secretary and ‘Treasurer—Katharine C. McMichael, 
Coshocton, Ohio. 
Secretary t President—Helen | Dowd, Columbus, 


Ohio 
nee 


lhe convention this year was devoted almost exclusively 
to schools of music and public school music, so that the 
representation of the hosts of private teachers over the 
State was exceedingly small [he attendance was piti 
fully small at all sessions and most discouraging to those 
who had come from a distance to perform or read their 
carefully prepared papers. The program as a whole reads 
well and should have attracted a larger number to attend 


every separate session. It is thankless work to enter en- 


thusiastically into the preparation of an attractive program 
ind not have an audience of fair proportions to hear it. 
lhere were many grievances expressed by the few artists 
(and non-arrangement) of 


present for the arrangement 


they did, the veriest amateurs beside 


pr wram plac ing, as 
the most finished musicians 
The schools represented were, first: Scio Conservatory 
f Music. Scio, Ohio, Herbert E. Hutchinson, director. 


Mary Alice Martin and 
pianists, and Austa Belle Speck, lyric 
ind the director, Mr. Hutchin- 


violinist, member of the fac- 


Three students of the school 


Helen Thompson, 
soprano—were presented, 
on, baritone, and Zoe Peter, 
ulty, offered this very attractive program 

Brahms 
Mendelssohn 


Kadwar } ad N 


Mary Alice Martin, ‘1 
Clough-Leighter 


Seeling 
\ MacDowell 


Verdi 


Schubert 


Bazzini 


Hugo Woll 


Cowen 


Ballet Beroit 


Sarti 
Verdi 


| t | Pratt f Alliance, OF read a paper on 


Rollin 


{ Oratory and Music, Columbus, Ohio 
, director 


Pre e i Ro Bach 
Mad " Rogers 
Rheinberger 
Wolstenholme 

Guilmant 

Erb 

Kinder 

Rh inberger 

al Paol Martucei, Cin 
Handel 
Mozart 

Mozart 

F minor Scarlatti 
Scarlatti 
I najor Sacchini 
Beethoven 


troppo Prestissime 





cantabile ed espressivo (variations) 


Scherzo, E flat, op. 53. Giuseppe Martucci 
Nocturne, D flat, op. 44.. 
Tarantella, G minor, op. 44. 


Prelude, F sharp minor, op. 65..... 


.Giuseppe Martucci 
.Giuseppe Martucci 
.Giuseppe Martuccr 
Wednesday, June 26, 9 a, m.—Chopin lecture-recital. Katharine 
C. MeMichael, Coshocton, Ohio. 

Nocturne, op. 27, No. 2. 

Polonaise, op. 26, No. 1. 

Valse, op. 42. 

Berceuse, op. 57. 

Etude, op. to, No. 3. 

Mazurka, op, 59, No. 2. 

Prelude, D flat major. 

Scherzo, B flat minor, op. 31 


PUBLIC SCHOOL SECTION 
Central High School Building, 10 o’clock a. m.—Karl W. Gebr- 
Round table discussions by S. S. Myers, superin 
tendent of music, Tiffin, Ohio; O. E. Wright, superintendent of 
music, public schools, Dayton, Ohio; Tillie Genmender Lord, super 
Karl W. Gehrkens, 


kens, chairman. 


visor of music, public schools, Columbus, Ohio; 
sunervisor of music, Oberlin, Ohio. 
Wednesday, June 26, 10 a. m.—Piano section. Round table dis 
cussion led by Theodor Bohlmann, Cincinnati Conservatory of Music. 
Wednesday, June 26, 11 a m.—Piano and song recital. Ohio 
Wesleyan School of Music, Delaware, Ohio. Charles M. Jacobus, 
director; Ruth Basden, soprano; Forrest Shoemaker, pianist. Pro 
gram 
Deep in My Heart... 
Ah, Love But a Day. 
Across the Hills 


..Franklin Riker 
ema ...Mrs. Beach 
Walter Morse Hummel 


Miss Basden 
Chopin 
Chopin 


Valse, op. 64, No. 2 
Ballade, G minor feessyaiee 
Mr. Shoemaker 
Aria from The Morning of the Year Charles W, Cadman 
Dream Ships ee Waddington Cooke 
Miss Basden 

ere 6 Shoemaker 

... Liszt 


cones Raff 


Improvisation ones Forrest L 
Hark, Hark, the Lark 
Fantasie, Polonaise Soh ta ich 
Mr. Shoemaker 

\ Rose Rhyme Tetels abe da aera . . Mary Turner Salter 
Melisande in the Wood 
A Birthday 


i .Alma Goetz 
em ae 6% ae aed R. Huntington Woodman 
Miss Basden. 

Fletcher Copp, of Bos- 
ton, gave a lecture on the famous Fletcher method. 

Violin section. Led by Robert Braine, Spring 


Wednesday, June 26, 1:30 p. m.—Mrs 


2 o'clock p. m 
field, editor violin department of the Etude Magazine. 

Paper, “Modern Tendencies in Violin Playing,’ with round table 
discussion 


2:30 o'clock, p. m.—Recital 


Concerto for piano, E major (first movement) . Moszkowski 
Robert Braine, Jr., Springfield, Ohio. 
Concerto for violin, F sharp minor............ ...Ernst 


Allegro moderato Allegro molto 
Pauline Watson, Springfield, Ohio 
(Pupil of Robert Braine.) 
3p. m Paper, “Catholic Church Music,”” with round table dis- 

cussion. J. Alfred Schehl, director Schuster School of Music, Cin 
cinnati, Ohio, 
Sonata, Im Alten Stil (violin and piano)...... 

Marcato 

Andante doloroso, 


.Christian Sinding 


Minuetto, 
Allegro. 
Un poco maestose 
J. Alfred Schehl, violin; Charles J. Young, piano 
Recital, Dana Musical In 
Warren, Ohio. 


Program 


Wednesday, June 26, 4 o'clock p. m 


stitute, William H Pianoforte 


Dana, president, 
ensemble, Martha L. Dana, Lynn B. Dana 
Fantasie (Faust) Gounod-Dana 
Pastel 


Rondo Capriccioso 


Chaminade 

. Mendelssohn 
Le Rouet de Omphale Saine-Saéns 
Chopin 
Verdi-Liszt 
.Godard 


Nocturne, op. 55, No. 1 
Fantasie (Rigoletto) 
Introduction and Allegro 


Wednesday, June 26, 8 o'clock p. m.—Organ recital. Edwin Ar- 


thur Kraft, organist Trinity Cathedral, Cleveland, Ohio 


y. Serer . eae Matthews 
Tempo di Minuetto Arthur Foote 
COMMOMR . 6 600 865 06 ciehe pst eeeesbudg ced eves ec bnsseeekest Faulkes 
Spring Song Macfarlane 
Grand Chorus . Kinder 
Cradle Song .... we’ costrovese Frysinger 
Meditation Sturges 


Federlin 
Dunham 


Toccata in [DD minor... putes aee 


Passacaglia in G minor 


Scherzo . : Sees ceesent Douglass 
Pavanne in A Johnson 
Organ Symphony -.« +» Maquaire 
PRAYER cncsceccctevdccetess Caec bewssees overeat Rteeseas¥euss Jongen 

farche, op ...Barie 


Thursday, June 27, 9 o'clock a. m Recital. Oxford College of 


Music, J. C. Ringwald, director, Oxford, Ohio. Nellie Smith (pupil 

of F. R. Benson); Mary Gehres (pupil of J. C. Ringwald). Pro- 

gram 

Military March . Schubert-Tausig 

Poreet MUrmUrieG® ancecescscnevcnnccscvintvectceseveee . +» Liset 

Campanella Paganini-Liszt 
Mr. Ringwald 

Aria (La Traviata) boteuwes paua waves .«.. Verdi 

My Star Wiebe nen Neidlinger 
Miss Smith. 

Etude, op. 20, No. 80. ...ccccccscccsscccsesecceccescuses Chopin 

Walt, OR. GBs ccscebsccer ce tescasscocsdestetocenseuuss Chopin 

Variations on a Swiss Air. ieuwe beled Gebhees ethene al eee Chopin 
Mr. Ringwald 

Villamelie oc cdscsccocaccvacadccccncbateueds castaweccoene Dell’ Acqua 


GS er re Par ee eer ee ee Pee tee H. Forester 
NES oo kn ods oe ced S nahn cee dc bane shbba baker Carl Koelling 
Miss Smith. 

Manone Bla. $0556 nab ali dc chek each desene Scuveda Sta avas Liszt 
Mr. Ringwald. 

Saatlight, “Wills Gets cs dake ctv ccas ccvcsisacgeencsss Harriet Ware 
Tie COS bic cnc ee ahhss e540 6 bbb bes coe Ssphiaseee Liza Lehman 
Miss Smith. 

Concerta, A Gis icSc vp bhok bua bic bike bas s¥eecedeas> Schumann 


Andante Sostenuto. Allegro Scherzando. 
Miss Gehres. 
Orchestral parts of second piano, Mr. Ringwald. 

10 o'clock a. m.—Piano section round table, led by Theodor Bohl- 
mann, Cincinnati Conservatory of Music. 

11 o'clock a. m.—Recital. Dennison Conservatory of Music, Carl 
Paige Wood, director. Ruth Esther Rockwood, Selma Meta Ladzin- 
ski, Leland Asher Arnold, all of the recent graduating class. Pro- 
gram: 


Govette and Dinette.” G0. Se0... vcided cccnvadcvaccbavc’ Raff-Pescio 
Miss Rockwood and Mr. Arnold. 

Nachtetiiche, op. 93, Mon. 9 ORO 6. 0iccccvcicdscadcccass Schumann 
Ye ee ee eA Ue eee a 
Miss Rockwood. 

GHAR: da dA dvs wae Mean CREKGAESS sca Do heeenbeesexey ani dubns wal Rotoli 
Bete TOA a cccccs pndoameheshn caaeaee jote ecutewe > 4ée'o ne ¢ Mozart 
Miss Ladzinski. 

Etude in D flat. ......ca> ROVE PEL es shah erebs wabeov eedeeye Liszt 
POT ORE Sn a's «blk ss S509 4 vdeo cdveeeces ubdane Beethoven-Liszt 





Mr. Arnold. 
POOR... Lavin wcexeiedsaceds pikivaid is Rosh natin nad MASE Nemmbhaon'e Mrs. Beach 
The Rose Leans Over the .... Chadwick 
Ween OF NE i Bes ox te elo eles nae sc ereae Tschaikowsky 
Miss Ladzinski. 
Introduction and Rondo Capriccioso........... Saint-Saéns-Debussy 
Mr. Arnold and Miss Rockwood. 

Thursday, June 27, 1:30 o’clock p. m.—Mrs. Arthur Bradley, ot 
Cleveland, Ohio, read a paper on “Federation of Women’s Must 
Clubs and the Relations of the Federation to the Music Teachers 
and the State Music Teachers’ Association. 

Recital. Oberlin Conservatory Trio. William K. Breck 
enridge, piano; Franz Kohler, violin; Friedrich A. Goerner, cello. 
Program: 





2p. m. 


REO MC IS MGs ovate e's cheba cidemaksi civeeenten Godard 
Allegro moderato. 

lb TONE eae Vu ss Ws eae 04 on Fel ws laa ia ae ee aces Debussy 

Sa SON ain db bitcae bate Sar Ck ou bbs asi vieldcanve ces .Nachez 

Mr. Kohler. 

Sonata for piano and cello............0ee08: Sheea we eke Boellman 
Maestoso. Allegro. Andante. 

Eee PR Ds vec c heretic habbit deen ev ochouiuneuess Arensky 
Allegro. Adagio. Scherzo. Finale. 

Thursday, June 27, 3 p. m.—Keyboard harmony. Effa Ellis. 


4 p. m.—-Piano contest. Three prizes; first, a beautiful gold 


medal; second, a beautiful silver medal; third, ten dollar gold piece 





Thursday, June 27, 8 o'clock p. m.—Christiaan Timmner, violin 
ist, Cleveland, Ohio; Anna Goedhart, piano, Cleveland, Ohid, Ober- 
lin Trio, William K. Breckenridge, piano; Franz Kohler, violin; 
Friedrich A. Goerner, cello. Program: 
Trio in A minor, op. 34 . Chaminade 

Allegro mod: rato. 
Romance, G major... 


Romance, F 


,ahe We eemeavetns : seceeeess Beethoven 
Cea in wien nba bc dnes ccuudindeneivececcks Beethoven 
Introduction and Rondo Capriccioso.. 


».. Saint-Saens 
Mr. Timmncr, 
RRre 

This meeting of the Ohio Music Teachers’ Association 
was remarkable for its introduction of pupils from the 
various schools represented, much of the work having real 
merit, This is especially true of the playing of the Oberlin 
Trio. 

The final recital introduced a superior artist in the per- 
son of Christiaan Timmner, who has recently come from 
Amsterdam, Holland, to Cleveland, Ohio, where he is al- 
ready a commanding figure on the musical map. Herr 
Timmner has played double concertos with Ysaye and 
others of his rank, and has won by sheer artistry a large 
place in the musical world, albeit he has not yet submitted 
his credentials to the American critics. Excessively mod- 
est, as all really great men and women are, Herr Timmner 
asks only a hearing; he will produce the artist for the 
audience, ‘and every listener will hear exquisite, ravishing 
tone, all the tricky technical equipment of the well schooled 
fiddler, and a style that only the truly great artist-virtuoso, 
if you please, wears. Anna Timmner is a cellist of splen- 
did parts, and Fraulein Goedhart a most excellent pianist. 

Herr Timmner came to Columbus unheralded, absoiutely 
unknown, and without even mention on the official pro- 
gram, but he was recognized immediately as a finished 
musician and warmly applauded, returning to the stage 
after insistent demand to play in most delicious fashion 
with muted strings Schumann's “Evening Song.” Verily, 
it was listened to with breathless silence, many declaring 
they had never heard more tender, velvety, caressing tone 

Be sure America will not long be a stranger to Christian 
Timmner, the Dutch violinist. 

nRre 

Elsa Hirshberg, contralto, of Newark, Ohio, who is at 
home for a brief vacation from her studies in Berlin, gave 
a joint recital in Newark Friday evening, June 14, assisted 
by Cecile Ayres, of Philadelphia, a brilliant young pianist. 
A charming program was given, the large audience present 
receiving with delight the offerings of these two splendid 
young musicians. Miss Hirshberg returns to an opera 
engagement in Germany in the near future, and Miss 
Ayres will concertize in America next season. 

Etta May Sirs. 





“Which do you prefer, the cornet or the trombone?” 
“Must I choose?” 
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MR. FRANK LA FORGE 


THE BALDWIN PIANO USED 











MANAGEMENT : 


WOLFSOHN MUSICAL BUREAU 





1 West 34th Street, New York City 

















Publications and Reviews. 





to the heart of the violinist who knows how to make a 


sensation on an audience roken 
“Tree Situovettes,” for voice and piano mpaniment Carl Lé t 
NOTICE TO PUBLISHERS. to poems. By Paul Verlaine, rendered into English e hea tl 
This department is devoted to a review of old and new by Arthur Symons. Music by William Spencer Jo ital ' 
music publications, musical works, musical literary works Bea, / = 
and anything pertaining to the publishing of matters in : These three dainty and fanciful s ngs will appeal t poet, i 
music. lovers of the French spirit in musi The first one, “Mat ve 1 | 
Only such publications and compositions will be re- doline,” is a bright and sparkling song for an agile s t wee I 
viewed as are deemed worthy of notice, and THe Mt prano, and the accompaniment is delicate and appr priate words p 
sicaL Courter reserves to itself the privilege of rejection. Fantoches is more capricious and irregular, but end gin for 
It is also understood that any work or composition or W pend a brilliant climax the Dut | 
bouk reviewed in this column relinquishes its copyright to Pantomime” is odd, but it contains some twenty-one — — 
any part or all of its parts so far as a review of the same = “C#SUTES OF a delightful valse lente : an botreess : 
can be applied. This does not mean that Tae Musicar puese three Silhouette s are indeed plea memes di springt " 
CourRIER assumes or claims any interest in the copyrights; ous trifies, yet trifies writte by a man t ulture and hne ce 
it merely means that we are not to be held for any in- *°°line a 
fringement of copyright by handling copyright publications fue Lure or Jao open: gs for medium voice, wh 
or works in this department. from the odes of Confucius. Rendered into English peed a 
by L. Cranmer-Byng. Mu y Frances Allitset the 


Particular attention given to works of American com- 
posers and their products. 


We are not at all impressed by the remote origin 


/ these poems, for we know that all that ts written y K 
| The Boston Music Company, Boston. rearrangement of other writings, remembered or 
“Gurtarrero” (“Esmeralda’’) For violin solo, with ac ten And we see very little in the Englis vers y | i . 
companiment for piano. By Franz Drdla Cranmer-Byng to inspire a mposer. Frances Allitses ' : 


This showy and capricious solo for the violin is the however, has written a number of interesting melodies fligl 
work of a composer who knows the instrument. No one these lyrics and has put a certa amount of mild romar i 
who has not played the violin could write like this. If the into her music which :edeems them from med ty he 


great composers had known the strings and fingerboard virtues of these songs are negative t t y, we a 
as Franz Drdla knows them we might have had a violin no fault in them But the do not lay hold or . 
repertory that would rank with the classical literature of ons and compel our admiration and regard. Frances A 
the piano. The reader will infer that we do not consider litsen has done better work than this, from an emotiona seepe ; 
this “Guitarrero” of any great intrinsic merit. Nor do we point of view ems d 
It is an effective solo, admirably written, intentionally G. Schirmer, New York. a 
rhythmic and fantastic, as the name implies. Moreever, it reted 
is good music, that will please when it is properly played Four Soncs, with piano accompaniment. By Max Liebling ue 
It is dedicated to Efrem Zimbalist The first of these Love Came in at the Door 1s a 
“Marcue Honcrorse.’ Transcribed for violin solo, with spirited song in which the rhythmical pulse is maintained 
piano accompaniment. By Hugo Riesenfeld by the piano while the voice sings broken phrases which ” 

This is nothing more nor less than an arrangement of are constructed to fit the elocution of the poem. From ; . 
the famous “Rakoczy March,” which Berlioz has introduced an art point of view, therefore, this song belongs stru lifet as 
in his “Damnation of Faust.” It is known to every Hun turally to the highest class. But whether the public and p f 
garian and to most of the musical world. Hugo Riesen- those who sing to the public will accept this form of song 4... 
feld has made a difficult yet extremely effective transcription readily is another matter. For it has been proved over Si 
in which the violinist has to play all sorts of double stop and over again that a balanced melody with a lilt to it ha 

- pings, octaves, full chords, arpeggios, trills, left hand piz a far greater chance of popular success, notwithstanding Huber i 

zicato, glissandos in double thirds, and other devices dear its disregard for the sentences and phrases of the poem ecet 
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NEW YORK STATE MUSIC 


TEACHERS IN CONVENTION. 











teachers, wa nm a fair way of becon ing 


Columbia University, June 25, was in full swing forth- 


Let this convention be made significant of an out 
ward reaching for higher, wider and deeper standards,” 


was the keynote of Mr. Becker’s address, following the 


peech of welcome by Professor Rubner. And the three 
continuous session, filled with discussion on all sub 
cts musical, interspersed with concerts by artists of 


repute, proved that Mr. Becker's plea, reinforced by his 
nremitting efforts for raising the standard of musician- 
lip, as an intrinsic part of the pedagogical equipment of 


realized 





The first subject called for discussion, “Voice—Under 


e Auspices of the National Association of Teachers of 


ig,” was presided over by Dr, Carl E. Dufft, and had 

its main theme “Standard of Musicianship and Knowl 

dge Required of a Teacher of Singing Speakers called 

ipon were Preston Miller, who made a strong plea for mu 
| 


ianship a t practical aid to the successful teacher, 
de fr the ethical value of being thoroughly prepared 
ne fe work; Dr. Dufft on the requisite technical 
nowledge involved in the act of breathing; Madame A 
Baldwin in a plea for the “specialist,” in musical work, 
the subject of “diction”; Laura Sedgewick Collins on 
Interpretation ind Henry Gaines Hawn on “English 
neti tor Singer from the reader's point of view 


wile it came Madame Gardner-Bartlett, who told 
hearers that she joined the ranks of the New York 


Singing her t the invitation of Madame Nordica, 
l, a e alway lieved in demonstrating through re 
it he would sing, rather than talk, and allow every 
nly t udge for themselves just what her ideas on vocal 

re, aS gauged from the standard set by her own 
rk Madame Bartlett displayed a dramatic soprano of 
rilliant beauty and of eve cale throughout its three octave 


timbre of a Schumann-Heink in the lower 


nge, with the 


é As many of her ideas on tonality are considered 
ithe revolutionary by yme, namely, the fact that all 
hould have an unlimited range of three octaves, 


mily, determining whether the voice be so 





prano or contralto; that head and chest registers are the 
invention of the singing teacher, and have no sanction in 
the human system, and other such convention shattering 





Photo by Marceau, New York 
GUSTAV L. BECKER 


theories There was much interest aroused among her 
hearers, so much, in fact, that Thomas Edison, hearing of 
this event through his secretary, who was present at the 


PHUSIASTS WHO REMAINED IN FERVID DISCUSSION LONG AFTER THE CLOSE OF THE SESSION, 





























session, sent for Madame Bartlett in order to have a sc 
entific discussion with her along the lines of vocal work 
she advocates. 


Another phase of the singing question as touched upon 





by Gardner Lamson tre: of the “American Operatic 








ME R 4 

Student” in Germany As 1 ne better q 
through experience chievement and all round vocal and 
dramatic qualification to spea n this subject than Mr 
Lamson, his discourse, whicl ere reprinted in its en 
tirety, must prove of indubitable value to all students of 
music contemplating me such step 

THE AMERICAN OPERATIC I NT IN ¢ RMANY 

Let me remind you it . t y exist 
which, of all, has prod t t we serve 

In Germany musi . ft equally as 
as the school; not a gracef f : a8 
pensable to the 1 ¢ a 4 ‘ Fac t Tter f less tha 
fifty thousand imbabitants “ eref wh theater P ted 











img a2 season of SIX . ‘ ; S ‘ . . 
Easter. The repertor fs r er ‘ , aried, ‘ 
more catholic im Gert ' " ’ I grea " 

music dramas of Wag ' { M 
Beethoven, the works of Weber Meyerbeer, and of Lortzing n 


tte ~ 
every 
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College, presided over a discussion on theory and peda- 
s in which A. W. Lilienthal, Professor Riibner, Dr. 
Gerrit and S. Reid Spencer participated; and still 
inother session, of organists this time, held an interesting 
»f Musicianship and Knowl- 
edge” required of the teacher of organ, the speakers, presided 


+ tall 
Smith 
discussion on the “Standard 
over by Mark Andrews, in- 
Frank L. Sealy, 

Federlein and 


cluding 

Gottfried 
Chester H 
bers of the 


Jeebe, all mem 
American Guild 

An organ re 
Frederick 


of Organists 


cital given by 


Schlieder and a demonstra 





tion of “The Janko Key 
board,” by Madame Pupin 
closed this exceedingly 
crowded morning 
TuespvAy AFTERNOON. 
The harpsichord and vo 
MME. GARDNER-BARTLET1 cal program scheduled for 
the afternoon with Frances 


Pelton Jones and Perley Dunn Aldrich as participants was 


angeck owing to the indisposition of Miss Jones, and 
Helen Reusch, soprano, and Aloys Kremer, pianist, were 
ibtituted. Despite the change the large audience present 
ecame very enthusiastic over the splendid singing of Mr 
\ldrich, who displayed the artistic repose that is only 
rained through absolute vocal mastery and indisputable 
knowledge of the art of song 

Mr. Kremer, a young artist but just returned from a 
ng period of study abroad, as the pupil of Arthur Fried 


and technical fluency which, with 


hould bring 


heim, displayed a virility 
f on the 


him far 


, 


musical experien 








VIRGIL PIANO SCHOOL EXHIBIT 

id to success Ihe afternoon session closed with an 
exhibition of singing by a chorus of 300 children from the 
public schools with special demonstrations by the tots, 
inder the direction of Mrs. L. H. Blain, superintendent 
By way of additional interest in this program for the 
young, came Helen Waldo with her inimitable rendering 
f children’s songs. Scarcely older than the serious faced 


youngsters of the chorus, sitting behind her, Miss Waldo, 


parkling of face and ingenuous of appearance, quite sang 
er way into the hearts of grown ups and little ones alike 
with her medley of child ditties about the unhappy China- 


1, the naughty kitty-cat, the dolly who had a pain in her 


saw-dust, and kin 


dred tragedies of 
like order. Ethel 
Wenk supplied ar- 
tistic accompani- 


ments to these by 


no means easy 
numbers, 
TUESDAY EVENING 
of 


con 


The soloists 
the evening 

cert included Lillia 
Snelling, mezzo- 


contralto, formerly 





of the Metropoli 
tan Opera Com- 
pany; the Bohe 
mian Trio (Lud- 
milla  Vojacek, 
pianist; Alois 


DR 


d Be drich 


FRANKLIN LAWSON 


Vaska, cellist), and 


violinist, 
(ladies’ 


Urnka, 


the Philomela 


ee club), under the direction of Madame Herman Hen- 
son with Harriet V. Brown, soprano, as_ soloist 
harming and sprightly in appearance Miss Snelling sang 


of Arditi, and a group of songs, including 
Day,” by Leoncavallo; “A Child’s Prayer,” J. 


Tis the 














Harold, and “Back to Ireland,” by Bruno Huhn, with a 
vocal brilliancy that earned much enthusiastic applause 
throughout, but more specially for the Bruno Huhn song. 

The Bohemian Trio played with an artistic unity of aim 
and purpose and the excellent tonal blending that ought 
to make this fine organization a telling factor in the en- 
semble field. Mr. Vaska in addition his 
beautiful cello tone and faultless intonation in the “Can- 


demonstrated 





MAXIMILIAN PILZER 


Under 
Madame Henrichson’s able direction the ladies sang “The 


tabile,” by César Cui, and in the rondo by Dvorak 


Death of Joan of Arc,” by Bemberg, with good vocal ef- 
fect, to which the finished solo work of Miss Brown added 
the artistic finishing note 

Closely following the concert came the scheduled recep- 
tion with Madame Gardner-Bartlett, Mrs. Alexandria, Mrs 


[hayer-Fields, Mrs. Hirsch, Laura Sedgewick Collins, 
Mrs. George L. Spaulding, Edward H. Mohr and George 
L. Spaulding in the receiving line After the pleasant 


from the long continued 


and music listening of the day had been 


hour of relaxation strenuous, 


music discussion 





H. HOWARD 


BROWN 


enjoyed by those present, the gathering broke up voting 
the first day a great and unqualified success 


Wepnespay Mornine Session 

The battle of the assembled vocal experts which opened 
so valiantly on the preceding day only gathered in in 
tensity and momentum with the first session of Wednesday 
morning when Walter L. Bogert, as chairman, presided 
wer the meeting. The subject, “Standardization of Tone 
in Voice Production,” was the symposium recently given 
before the American Laryngological Society in Philadel- 
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phia, and included in its scope the appendid list of 
jects: 


“Interference and Voice Auscultation, 


sub- ~ 


with demon 






strations by Floyd S. Muck —— 
HED MAKE 
A GREAT 
ORGANIST ! 


Muckey will test, for “interference,” the voices of v 


teers 
2 Vocal Art Sct ! the Stand, t r 
leacher—A Contribut the Subject of T Prod 
tion 


Mr. and Mrs. Henry Howard Brown,.Colorado Springs 


Basis for discussion 











The correct or standa ! eviations 1st 
faulty methods of tone « 

Abstract 

1. A designation of the stand tone and description of ag: 
tion producing ABRAHAT DIAMONDSTEIN, @ 
Re age WHO CLAIMS HE IS THE 

2. Relation of bad production to pathological conditio REINCARNATION OF 

3. Interferences arising from wrong production causing WAGNER . “ THE ONLY 


OFFERENCE GETWEEN 
ETE vs “SAYS Mr.DIAMOND-. 
—— STEIN ."15 THAT | DON'T 

as a} i KNOW ANYTRING 















THIS MAN KNEW THE UNCLE 
OF STRAUSS’ COOKS SISTER 
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the speaking voice SEEN AT THE CONVENTION 
correct met l of e produc 
dre Nangible tie ence m eta estion of in “ ly with difficulty that the gwemia sh te 
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3, Vocal Art Science from the Standpoint of the | ‘ I t wu to t ‘ ’ ringing While € voice itsell ntensely syn 
1d Abuse of the \ ed n exhibits that t took place \ “ ithet t e, Ww | tedly bring n far m the 
Frank E. Miller, M. D., New York, N. ¥ girl wit eratic desire dt e orn ul ireer now Lefore 
\bstract , ~— nente ‘ . y Prot ° Munters . ypn t i i ti i} g n n ntradis 
No standards at present he necessity to determine ' possesses the power to place he nder hypnot " nection the stract d sion merely, was well and ably 
d to know the proper use of the voi Wines is Cnabied le te through a series vere n y H. Howard | vn, former 
Interferences in | w spaces (t ‘ tt t etaine ft $ that d like the “Rosa th ! acher of I ind ‘ vel wh profession 
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Ca we est ish a iftere ! Irom an ‘ ita Ww t x S 1 ft I e wor f | ! the Tea Standpoint va i ma ly statement 
cal standpoint \\ i ‘ gave emon 1 at the e oft f the or é T e interested 
Abnormal conditions of the v upparat lue to d Wedn ning sess ft way ne s ‘ e que f tre ft \ \ 
turbances in other part f the bod pr luced He, foreordained through supreme \ al gift w excery ind t i are 
A p sical 1 str et tor ! r nging a ty nd the years ! t ible ef erewit i enade 
\s may ‘ t ve t e Ww therent wl ive le $s name a ‘ dw lin ‘ . 
n for di rsi y ting and n wn ty and hamlet of ir great uuntry, May we peak j . F \ 
else which usually makes for discussion on a subject that en like vocal prophet on tl absorbing top! It was f } 
without united authoritative standardization is bound to b . egitimate, free, spontaneous, the eminent tenor answer 
eft to the individual researc! f eac d every r \ g every 1 rest of Dr. Miller, w wa nat ng ; 
owever, conceded that the time had me for the lewiti xperin r any on 1 the lience w woke, read 
mate workers to co-operat ind = formulat me hast to elucidate as tar as he tld, explaining where , 
prim ples t ( Ise yiatl t the parti 1 guid led, where knowle § plact nd ¢ gm alway 
nee t east I engaged t ca prot 1 vhethe ns yest ton ‘ K liff n ! x ' 
Now altl this ea ' t " he fruitt re x r t ndard tone N ly . . 
hk : 
' its ti neve ele 1 we KI vn tact t = dea Vir W i ‘ v¢ r ape t r ( o x esst 
ng wit the hum vou w hin is the God given instr e st wit ng " rt 
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and other A nu er of interesting wet 
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Na M. Bowman i “ 
nierest f{ t ne nte i 
there are A 
ne r rie 4 
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Photo bw The International Press Bureau to j , from ft ne ' tha re early 
A GROUP OF PROMINENT CONVENTIONISTS WITH RETIRING PRESIDENT BECKER ANID NEWLY ELECTED , ‘ 
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rEACHER MEET FOR MUTUAL BENEPTIT 
t, pre ling. it was to be « x pe ted that Mr Van Cle ve, lect irer, therefore losed the morning 
t lia nece it ( o— more meetings 
year f splendid 
int ripened experience Hence these WEDNESDAY AFTERNOON SESSIONS 
the essentials necessary in Che Horace Mann Auditorium held a large audience tor 
indational Teacher of Piano Play the opening concert of the afternoon, given by Cecil Ayres, 
Mr. Bowman’s addve pianist; Maximillian Pilzer, violinist (by courtesy of An 
tonia Sawyer, their manager), and Vera Curtis, soprano 
tage of Of the Metropolitan Opera Company, with Miss Pilzer and 
pri recog Willis Alling, accompanists. Miss Ayres is a petite, tiny 
La little girl, who appears scarcely in her teens. But when 
she began to play she fairly electrified her hearers by th 
P : enormous temperamental sweep, wonderful artistic control, 
and the immense resources of her pianistic equipment 
What she played is immaterial in view of the sensational 
f ¢ success she achieved. Her further progress in the concert 
i rf ar field will be interesting to note and follow up 
able wt Mr. Pilzer, a well schooled artist with fine, sympathetic 
; "eg ; tone and pure intonation, played the exacting Handel son 
\ ata for violin and piano, and a group of smaller pieces, 
ssisted by his sister, meeting with the unqualified ap 
ity of proval of his hearers. Miss Curtis, the possessor of a 
cay that TiC Soprano and of agreeable quality, sang a group of 
she of songs by Durante, Schubert, Schumann, and Reichert, ap 
‘ P efore, pupils pearing at her best in the closing number 
: ¢ 
Hurrying breathlessly from session to session, from one 
! Playing musical gathering to the other, became the favorite diver 
\ em 
; f 
er 
thereof 
{ } I ying 
ccents 
\ te e 
! ych< ‘ 
branch t 
fully he 
graceful 
t it 
+ 
I « 
I know 
hology 
. pe 
dl 
genera 
ac 5 





sion of the writer during the three days of this conven- 
tion; but when all was so interesting and thoroughly worth 
while, it seemed that none could possibly be left out. 
Scarcely, therefore, was this concert over when one and 
all hurried to the Gymnasium, a more spacious auditorium, 
to participate in one of the chief musical and educational 
events of these gatherings, viz., a lecture recital by David 
sispham, on “Opera in English,” assisted by Harry M 
Gilbert, at the piano. Prefacing his remarks by a few apt 
phrases on the subject, Mr. Bispham started to demon 
strate in his own inimitable manner how singing should 
be done with regard to phrase, melodic line, interpretation 
diction, and that inward something which lends to each 


song just the requisite setting; so that those less gifted 


may well think, “Ah! this is exactly as I felt it, but only 

David Bispham may do it.” 

[he program closed with the recitation, “King Robert 
of Sicily” (Longfellow), set to the beautiful music of Ros- 
setter G. Cole. Here words fail, and, as the impressions 
f haunting beauty left by Mr. Bispham’s marvelous read 
ing become trite and bald in the mere saying, by compari 
son with the reality, I leave it to those of my readers 
who have heard him in this number to realize my meaning 
more clearly. Mr. Gilchrist’s part in the program (re 
printed below as a matter of record), and particularly his 
work on the closing number, was such as to merit the 
warm tribute paid by Mr. Bispham, who drew him in front 
f the stage as sharer in the tremendous enthusiasm 
evoked. 


Program 


Hear Me, Ye Winds and Waves (Scipi Hance 
I Attempt from Lovesickness to Fly . Pur 
I'm a Roamer (Son and Stranger) Mendelss« 
The Monotone baewes , ( ! 
Woo Thou Thy Snowflake (Ivanhoe) . Sullivan 
When I Was Page (Falstaff) . Verd 
The Cave Man causenede W. J. McCoy 
Ode to Music (Shelley) Herbert Bedford 
Calm Be Thy Sleep (Moore) Louis Elbe 
Pirate Song (Stevenson) Henry F. Gilbert 
King Robert of Sicily (Longf llow) Rossetter G. ¢ 


WepbNESDAY EveENING SESSION. 

\gain at the gymnasium the evening concert this time 
drew a large audience for the excellent performance of 
Mendelssohn’s “St. Paul,” given under the direction of 
Edward G. Marquard, with a chorus of 300 from the 
People’s Choral Union and the New York Oratorio So- 
clety, oe orchestra, and a quartet of soloists including 
I.dith Chapman-Goold, soprano; Mary Jordan, contralto; 
steed Lawson, tenor, and Frank Croxton, bass. Al 
though much that was admirable may be credited to all 
the participants, still the distinctively fine work of the 
evening was done by Mrs. Chapman-Goold, whose bril- 
liant soprano and splendid style served her well both in 
the solo and ensemble numbers, and Dr. Lawson, who 
again displayed the vocal and interpretative ability which 
places him among the leading oratorio tenors in the field 

THursDAY Mornino 

An address by Prof. George C. Gow on “Music Teach 

ers’ Associations,” a lecture on “Jewish Folk Song,” by 
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) \ the em t 
‘ . the 1 ised trom being - ———-- 
IIness in the family Herwegh von Ende Photo by The International Press Bureau 
session t necessitated his presence PROMINENT FIGURES AROUND WHOM THE VOCAL STORM CENTERED AT THE THURSDAY MORNING SESSION 
\ ‘ il Angee Patricolo, assisted by Reading from left to right: Mr. Munter, who hypnotized Miss Graham, the young lady standing next to him; Mr. and Mrs 
Gustav L. Becker, Dr. Miller and Evan Williams 
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1. pple . : : ‘ 
Platon Brunoff, at the Horace Mann Auditorium, and an giving two encores, one being by himself. Miss Gurowitch number of musical societies and associations. and n 
address by W. J. Baltzell, editor of The Musician, on displayed a smooth tone, fleet finger technic and a flexible makes a greater success of everything he essavs 
Che Relation of the Teacher to the Publisher,” were the ow arm in her numbers, and Mr. Ormsby sang a ch nee 
main events of the morning session, in addition to the ing group of songs by Gena Bransc: with the con 
torementioned gathering of vocal teachers in Earl Hall, poser at the piano, and Wagner's lied,” with good \ pleas s 8 vent s 
; when the hypnotic exhibition and consequent discussion — effect eer ee y alterno cert, when A 
took place. ae Eldridge \ ng Boston ¢ ecently 1 fr , 
q 2 ears study wit Ix (ys Re ! wing f 
f CONVENTION NoTEs mental preparation under Rowena Noyes, of Boston, wa 
: , 
THURSDAY AFTERNOON ‘ . ‘ revailed unon 1 natiimintadl : 
Gustav L. Becker, newly elected chairman of the com =" wale. , \ ow wes, Um 
¥- ‘ 72 ‘tr oA T Jectur ron ¥ rtis ' te ritahl furor ‘ , } 
An organ recital by Laura G. Ward,’ and a lecture by mittee selected to formulate a standard for teachers. is i t artist crea ve ‘ 
Rossetter G. Cole on “The Ethical Note in Modern M deed the right man for the place. It has long been Mr and a sy , a ch that 2 SOUnG 
# Literature,” prefaced the well attended recital given by the Becker’s ideal wish to raise the standard of the mus ve tie g ce know 
Posting tet 5 Bnrati anal at tiem ti none wn : : 
Zoellner Quartet and Horatio Connell, at the Horace Mann teaching profession, by creating a high enoug nimimu RRR 
Auditorium, later in the aftern ! \ eriing organiza standard for candidates for the examination so that Manager M. H st lis representat \f 
Pe » Proline 1; ler . : oa } , ee" . . , : 
tion, the Zoell: d excelent work im a sonata DY through the process of elimination which this is bound t Herman Lewis, were gratific yectator f 
loh ' 4 Fa cc} nd ¢} Dehbucs aa rt ” . ‘ r 
Johann F, } nh, and the MVebussy  Wuartet create the well fitted man or woman may 1 to vat tenders e Ra t appest 
] stinctly ft ' of ha 7 o on , . 
Mr. Connell is distinctly the type of baritone of whom secure the financial support of the commun real ANCE 
there are ¢ nore’s the nit - id full oic si late : 
. there are too tew, more the pity A 1 1 full voice ability merits The recognition and wit nar 
ms ae | Fae } al essai : ‘ ; aS caesen . Ser’ a 
narkedly smooth velvety quality, an artist uscrimina which Mr. Becker's ideas have been met by teachers every W hn “ 
‘ ‘ ’ ' Ca - ! ! \ Wt 
‘ a te i ra eee dibtetin in . , oa Pulse 
t | ee 0. ave aie e tine _ mn where is most encouraging in view f the fa that Lins 9 , » & . ‘ ent ae hes 
ong nt [ t V rT uy ore ui Clim bs her hi T - ~cyal ] yt , } } ; " 
s ngs ed with the wer to w J p torcet naxes, thro iis efforts, special legi ) is already been Wedne aos ; H 
. makes him a valued asset in every line Of work ranging = eyoked which must once and for all time give music teach nounced oor , 
} } as a tne « 
pers + shear att ’ , 
e I rat hat these attri Ss Nave ers the same status of recognition given to any other pro Weish tenor { — , , 
~ ; ] r , ) ' , , . a . 
é r du ec t recognition Is proven fessional worker for human good by \ D 
‘ ' : given by Mi ge at Norfolk, | lay 6a Rati 
{ ising number OF his appearances, since \4 
! ites, as leat Mr. Williams himself, will take hit 
the opening engagement I hrs season at the orcester nee \\ . WERE Lan 
- : ' t " Lal , t at a festival. } 10. 2 
Festival last fall, where he scored an unqua succes Gardner Lamson, seriously expatiating on hi um-b-like , , 
O : } ‘ . id Aug t \ug t i w 1 " kK ester 
this casion Nh roused the thusiast use ol jualities o ratur s cou o } ror j 
¢ n t $ ” . . ope . qualitr of nature as ¢ nmterpart t us cognonk ev! N ¥ . . ‘ \ ‘ Latunte 7 
ie conventionites Dy his rendering i songs by oschubert dently did not dream of tl deadly wurnalist close 
, 7 | wi } ‘ 7 ; : : etwe ippeara . ‘ perinte ing I 
Brahms, Galloway, Loewe and Hatton, to which Martin his heels 
ia i i rr titu " \kror () 


Lewis played exceliel mpaniments a - 
























































The many triends of H. Howard Brown, whose addre Antoma S t ted ' 
THUR : VENTING created such a prot vund impression at the Wednesday wit ng t ! : \ t nd M ry 1 t j 
The clos lg event tr the mvention I rsday even ne's morning voc al session, Will be glad to learn of his con Wednesday 
cert, gathered a large audience to the Gymnasium to plete restoration to health Mr. Brown was called here nee 
Bs hear Marie Rappold, of the Metropolitan Opera Company trom Denver, Col., to lecture before the American Larvn ‘ ele ‘ , ‘ . 
(co f M. H ljanson): Sara Gurowitsch, cellist gological, Rhinological and Otological Societi« prior ¢ Walt iciaal ule . : 
(cou of Auditorium Society); Frank Ormsby, tenor his appearance at these sessions Accompanied by a small dent FE. Peari \ ecretal : 
(courtesy of Foster & David), and George | Boyle, ummer class of pupils, Mr. Brown will remain at the se: nee 
pianist of the Peabody Conservator f Musi hore during July and August, but will return in Septen 
As was to be anticipated, the center of interest naturally ber to make his home in New York once again a . , ’ 
vravitated around Madame Rappold, and rightly so, as , ' tine t t (rust 
. , ; v2 : ; nner er, fervent tt e of the ent 
never before has her glorious voice, with its shimmering 
silvery timbre and the unusual persona! beauty with which With a long list of achievements to his credit. Walt nee 
she s endowed, created a greater effect Opening with a l Bogert, the newly elected pre dent of the New Yor sudde tra ' . aah l rT a* I 
s group of songs that included “Im Herbst,” of Grieg State Music Teachers’ Association, may well feel that 1 eft hand on pias lrew cur ener " ' 
“Clarchen’s Lied,” Schubert ‘Als die Alte Mutter,” ognition invariably follows in the wake of real merit. Af : n Ear ' ‘ Wedn rning 
Dvorak, and “Ein Traun Grieg, she returned a second ter perfecting his splendid all 'round musical educati / your f 
time to sing “Chere nuit f Bachelet, and “Vissi d’arte during which he studied voice with Rivarde, Hensche Mi \. M. Virg vas d ' t t 
from “Tosca.” Both appearances created a veritable furore William Nelson Burrit and Freni; piano with Augus eit wv t t t f , 
which compelled encores, after several recalls, while it Fraemcke; theory with Max Spicker and Percy Goet carn 
4 seemed as though the applause following each number schius, and violin with the deceased Edward Mollenhauet Rae 
vould hardly cease ufficrentivy to e1 ile her to continue he entered the field as folk song recitalist. teacher. lecturer , t 
Modest Mr Boyle, a mu an an so of the first and conductor, and has been signally successful in every ar 
rank, scored a tremendous succe voth with his composi- musical avenue to which his splendid well trained resource nme 
tions, of which there were two on the program, and his have called him. It is al afe to state that no one musi iy P 
“ playing. In answer to the many recalls he responded by cian in New York is actively affiliated with a greater ( i 
: Enthusiastic Opening of Saengerfest. Rudolf Berger in America. 
urs amenpuy tiatel Maies _ pas ho 
Cheers and enthusiasm greeted the speakers, chorus, Ope ; ‘ , \\ f 
mductors and soloists at the opening concert Saturday weel ' ( nat erg ? 
ening of the twenty-third nz Sac st held here w at the t On | baw tte 
at the new Convention Hall, Broad and rheny ave f . 
wes. Madame Rappold, the bright particular star, won a ir S er, of Ne York t . 
tremendous ovation, Ludwig Hes lso sharing in the } e, B tudic ‘ \ ie Saem 
‘ honors of the evening 1 é , ver o it 
4 Monday afternoon will bring a children’s chorus of 6,000 Pat Ray t nd | t , 
‘ voices with Madame Rappold again as soloist, and the we t ‘ 
evening concert enlists Louise Homer and Henri Scott as 
Pa Te ne eee ee Howard E. Potter's Offices. 
will appear the iss f July to j ’ Dee : esent ‘ 
GERTRUDE CowEN ' 
Cle t t , ene , 
~ - _ ( eT | if | ! rt ! 
; Frederic Gerard in Paris. . Borty-Ae Pare ve dition 
The following extract is from the Continental edition of i Mr | ” ae i nal 
the Daily Mail, June 14, referring to a neert given by ends t — geme ie 1 
Frederic Ge n Paris 
Phe concert given by 1 Salle Malakoft, Pa 
t gram being « Phe h ‘ “owe ca ls W n Te ner ixt ‘ ear 
his best. a e receive 2 ve " i ‘ ”- ' as : | ied . 4 
nhe } r ‘ ew Y 1 he 
Fer ee en ae ee He Mi ‘ 
we Margaret Keyes with Oratorio Society. “mn ' 
Marwaret Keyes, t yntralto, has been engaged by the P 2 
New York Oratorio he ~ neert of next 
. th ia t Carneg Hall ’ 
persed allen so titi adenct GAs Mildred Potter with Oratorio Society. 
evening of December presented will be 
Mendelssohn's oratori Mildred Potter, the ntralt is been engag 
New York Oratorio Society for the neert 
March 28 19013, when Ta nan (sermat | 
In Nuremberg Strauss led his “Rosenkavalier” with performed. Miss Potter pending as ' 
2 great success, MELODY IS SINFUL, MY BRETHREN.” it Spencer, Mass 
<7 
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ASBURY PARK WELCOMES EDOUARDE. 





pury Park, N. J., July 1, 19! 

vury Park was brilliantly inaugurated 

t ture June », with an array of attractions that 
r all concerned In addition to the 


el, which then for the first time opened 
public, and other hostelries receiving 


t f factor in the day's events was the open- 


ade by Carl Edouarde and his band. The 
ultitudes to the seaside, and this 

ed its proportion of city folk. The 

nd enue ere lined with gasping throngs 


austion caused by travel, many 


if fternoon rehearsal program which 
ht attend, but the formal opening 
ening \ short rain storm came 

ise in charge of the entertainments 
phere so that it was delightfully 

1 good audience on hand to greet 

1 the generou applause he received, 
encore his success was imme 
liate ‘ und ust finished a spring engagement in 
re was in fine trim and the program 

i manner as to leave no doubt in 

present that the commissioners had 

take it curing Edouarde to fill the place 
vas particularly good 


under entirely new 


usted to the peculiar acous 

ade, as to make it evident that 

vreat things as soon as they became 
Indeed the playing was 
use astonishment among mu 

little idea that such splendid music could 

in aggregation of wind and percussion 

e rl n itself was an achievement worthy 
ere in a band shell of odd con 


{ ring t ' t delicate kind of tonal ad 


tl wh the Arcade were allured by the 
reve number collected outside to listen 
n of the concert the conductor was sur- 
dmiring friends and received also 
vho had heard him for the 
lars pr ed conclusively that he is the 
e place and before the season is far ad 
\reade 1 ure to be the mecca for all who 
programs are notable for their 
arranged with such skill as to please 
diou It will be strange indeed if Edouarde 
is popular as his predecessor and if 
he indicative of what is to come the 
irdly be large enough to accommodate all 
nda neerts, that of the evening natur 
\ large assemblage both 


pellbound to the magnificent pro 


e ’ imbers being overture “Il Guarany’ 
fr Carmen” (Bizet), finale to act 

( da Ponehiellt), Slavonn Rhapsodie’ 
nt introduction and bridal chorus “Lohengrin” 
Wild Rose (MacDowell), and the 

ed for quartet and sung by Effie 

harlotte Ma mtralto; John Ste 

lerbert Cutmore, baritone So en 

litors that many encores were de 
y given, Edouarde’s accommodating 


respect adding to his popularity, which con 


nishing rate as the concert pro 


“comes generally known that his 
e people what they want and all they 
pularity will ntinue to increase, so that it is 


it iu i few weeks there will not be a 
Park The continual com 

ird on all sides and the numerous 
ether with the pleased coun- 
rreat enjoyment that had been 

vas quick to realize that this 
required no musical knowl- 


set the excellence of the music 


| rganizatior The tone blend 
ind of velvety quality The attack was 
xicating, the phrasing artistic, and 
nt It is not stretching the bounds 
tion t iy that no better band has ever ap 
the ] ev shore, and no finer band music ever 
i ne i 
As rule, band arrangements of orchestral pieces and 
not ac ptable to musicians, but those present 
certs were emphatic in their praise for the 
ind ffective arrangements made by Edouarde 


nt reted in a thoroughly artistic and delightful 


manner, It requires a band of unusual excellence to cope 
successfully with such transcriptions, and undoubtedly they 
will prove among the greatest attractions of the Arcade 
Richard McGann, cornet soloist of the band, 


He produces a 


programs 
electrified all by his wonderful playing 
tone of lovely quality and his technical skill is remarkable 
The ease with which he plays the most difficult composi- 
tions captivates his hearers. He, too, is on the road to 
great popularity It is worth a trip to Asbury Park just 
to hear this gifted young man The vocal quartet was 
well received, especially Miss Stewart, who created a very 
favorable impression with her solos 

Following the concert Saturday night, a reception and 
banquet was tendered Edouarde by the Hotel Martinique, 
where he is making his headquarters. About thirty guests 
attended. The hotel was illuminated by colored electric 
lights, and the dining room rearranged with one long table 
and decorated with red flowers and red lamp shades, pre- 











CARL EDOUARDI 


sented a most attractive appearance, The menu pre- 
pared by the hotel management was most appetizing and 
soon put all into a happy frame of mind. Of course, on 
such an occasion, speechmaking and toasts soon got the 
upper hand. C. FE. Le Massena, of New York, introduced 
Edouarde in a complimentary speech and paid a glowing 
tribute to his ability He was followed by Spencer T 
Driggs, who said that Old Asbury Park had now become 
Greater Asbury Park, and that having known Edouarde 
personally for a long time he was sure that there would 
be no cause for regret. W. Spencer Jones, of Haensel & 
Jones, made a telling speech in which he brought out the 
fact that the chief factor in judging of the popularity of 
any artist is by the applause he commands, and that Edou- 
arde had no cause to doubt the genuineness of that which 
had been bestowed upon him. Charles Frost, proprietor 
of the Lafayette Hotel, created a mild sensation by stating 
that he had been a victim of “Prvoritis” but now was suf 
fering from “Edouarditis.” The banquet was further en 
livened with songs, stories and toasts, and the party con- 
tinued the merrymaking until an early hour. Mr. Edouarde 
was deeply impressed by the tributes tendered and said 
he was glad that his efforts had pleased and that he had 


been so warmly welcomed 





Music at the Theaters? 
[New York Morning Telegrap) 

On the night of Monday, July 1, members of the Musical 
Union and the theatrical managers of this city will engage 
in what may be the final, conclusive contest in their long 
campaign of misunderstanding and bitterness At least. 
the first test of the real streneth of the two forces will 
come at that time, and the preliminary skirmish is pretty 
likely to foreshadow the ultimate result 

According to the ultimatum issued by the Musical Union, 
a radical change in the schedule of wages to be paid to 


musicians will go into effect at that time—a change which 


means approximately an increase of 25 per cent. The 
managers have not said that they would accept this new 
schedule. In fact, when asked to meet a committee from 
the union to discuss the proposed new scale, the managers 
refused. 

On July 1 there will be current in New York “Robin 
Hood,” at the New Amsterdam Theater; “A Winsome 
Widow,” at the Moulin Rouge, and “The Rose Maid,” at 
the Globe Since the new scale applies more particularly 
to orchestras engaged for musical productions, there is 
bound to come on the date mentioned what may technically 
be referred to as a showdown. 

The contention of the union is that the agreement under 
which the present scale prevails was one of three years’ 
duration only, and that it is about to expire. Some time 
ago they made overtures to the managers to meet an arbi- 
tration committee and discuss the terms of a new agree- 
ment. _The managers contended that the existing agree- 
ment was to continue indefinitely, and declined to meet the 
committee. 

Subsequently the members of the union, at a general 
meeting, voted by an overwhelming majority to adopt the 
schedule which they had intended to submit at the pro- 
posed conference. The managers have retaliated by deter- 
mining to eliminate orchestras at theaters housing attrac- 
tions and to organize their own orchestras for touring 
musical organizations. These measures, however, do not 
solve the problem of giving the performance of a musical 
play in this city without the co-operation of the union and 
a surrender to the latter’s demands 





Marcus Kellerman at St. Paul Saengerfest. 

Marcus Kellerman, one of the foremost bassos of this 
country, now under the management of Haensel & Jones, 
has been booked as soloist for the St. Paul (Minn.) Saen- 
gerfest, which takes place July 23, 24 and 25. 

Mr. Kellerman will sing, among other numbers, “Wotan’s 
Farewell” from ‘‘Walkiire,” Grieg’s (incidental solo) 
“Landsighting” and a number from Mozart's “Don Juan.” 

In addition, Mr. Kellerman has been booked as soloist 
for the National Educational Association of America, 
which meets in Chicago from July 6 to 10. Mr. Keller- 
man will give at least one, and possibly two, recitals before 
this great gathering which, it is expected, will number 
about 5,000 delegates 


Visitors in New York. 

Mary B. Murrell, of St. Louis, Mo., who came East to 
attend her son’s graduation at Cornell University (Ithaca) 
later visited New York and while in the metropolis called 
on a number of musical people last week. Mrs. Murrefi 
is interested in the advancement of music in the West. 

Dean McCutchan, of De Pauw University, at Green 
Castle, was another visitor in New York last week who 
saw a number of musical people concerning concerts to 
be given at the university next season 

Fletcher Dix, of the Schubert Choir, in Toronto, was 
in New York last week calling upon musical managers 
and others interested in musicdl matters 





Leon Rains’ Programs. 

Léon Rains’ programs have interested musicians and 
music lovers in both Germany and England and the basso 
is to present some of the educational lists during his tour 
of America next season. Having won the greatest possible 


honors in opera, Rains is now achieving honors just as 


high, as an exponent of the art song. Enough has been 
written about him in the European papers, but America 
has much in store for it when this splendid artist ap- 
pears in his forthcoming recitals 

Rains sings German, English, French, Italian, Spanish 
and a dozen dialects with that perfection that can result 
only from the lyric artist with brains 





Franz Kobler, Soloist. 

Franz Kohler, director of the violin department at Ober- 
lin (Ohio) College, will give a violin recital at the Stat 
Music Teachers’ Convention to be held at Columbus, Ohio, 
on Thursday, June 27. 

The Kohler Trio, Mrs. Kohler, violin; Mr. Goerner, 
cello, and Mr. Breckenridge, piano, will assist. At the 
evening concert of artist teachers the same players will be 
heard again. 





Coached by Saenger. 
lhree of the leading soloists engaged for the big Phila 
delphia Saengerfest prepared their work with Oscar Saen- 
ger—Marie Rappold, soprano of the Metropolitan Opera 
Company; Ludwig Hess, the celebrated German tenor, and 
Henri Scott, basso of the Philadelphia and Chicago Opera 
Company. 


Litta von Elsner in Connecticut. 

Baroness Litta von Elsner is at Woodmont, Conn.. for 
the summer. Her pupil, Clara Mackin, of Chicago, is with 
her, and other pupils are expected during the vacation 
season to continue their work with her. 
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that Madame Nordica received the usual ovation when 5 % . guity AS trge seme of ¢ —* rarer er teee te —_ 
h s H i | " ther me, Que s Hall had a st a 
= ees we t 
she sang in Queen’s Hall last month: igo cleo & Mada Nordi : 
All the glory of a great night at the era seen sur famous diva, wi as . exe is ' Wag 
Madame Nordica yesterday afternoon at the Que s Ha \ e Un States, sang with a W \s a 
large and fashionable audience, and bouquets, bouquets, e prete { Wag . phen 7 
bouquets—a veritable avalanche of ther Truly the prima donna ! . . ing & tk A 4 
is not forgotten in this short emor etropolis c iging ‘ramas amely, I e's “I . ' 
yesterday appeared to have vst little of its old e¢ it i the ind Is and Br s “I . ‘ : 
applause was most emphatic, resulting in an encore e middl from = otterdar 8 I st M . 
of an arduous program It was practically a Wag concert © wit © drama ‘ ss a 
Madame Nordica being assisted by the New Sy ny Orchestra f Is alld my, © . ‘ 
under the conductorship of Leopold Stokowsk Isolde’s “Erza ance voee . x 
lung,” from “Tristan und Isolde’ } whic 4s ciated wit es aSSINE 
everyone knows, runs a pretty exten A tions, and Che versatile gift sing 8 : ‘ 
is always a trying ordeal for any singer of temperame was s x ‘ set S . . 
most nobly and well trimnhilde’s “Immolatio: the sing scene ‘ sty W ‘ . 
| ; |? ; \ 
in “Gétterdimmerung”) was also in the afternoon's gram, reliet ee ~~ . Wak 
from these heavy items being made by a grou f more less paneer The Zephy « ' 
florid little songs by Wakefield Cadman, Bleichmar and Lately Vance . attra song \ © 
Rachmaninoff, the accompaniments being played b Si = S was ‘ 
mons Of these Arensky’s “But Lately Da was the s . » wi " 
imaginative, and, although the words in English ar t ry aeasas Lc anes 5 . 
} eee " ‘ 
spiring or attractive, yet the ymposer'’s treatment f a simple othe ' K N » *5 " 
waltz tune as a background to the verses is reet and fascinating ¢ Royal College M pnd ia S I 
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Madame Nordica is returning to active work, and ga 1 Wagne 
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supported by the New Symphony Orchestra, unde ‘ irect cert in Lond ‘ t ! b 
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made know It t e acquired ten 
pianist or advanced student 
\ summer i en ‘ f t 
ft tuds ing d re 1 { ; 
BONARIOS GRIMSON TO TOUR HERE. 
MINNEAPOL Minn., June 2 9 studios of the conservatory the graduating programs wer« Bonarios Grimson is an unusual t 
The Minneapolis Ladies’ Thursday Musical is now one’ siven at Stanley Hall. The program last night was as '* an Unusual man. f:¢ w is thirty year win 
~ } 
¢ . a ne wa tou ne gan t tud < v n 
of the largest organizations of its kind in the country and follws: . = un ; n 
f c : twenty-eight rs has rer ed ! t ri ’ 
enters upon its twenty-first year of usefulness in the mu \rabesque Det " ? eight yea A emained rie alway 
. ’ l se - 2 wi be a studen yubli d pr ve ‘ | 
sical world with 1,007 members. Of these 256 are active tae Debussy ic and pre : ; 
Duche Daphne ( ler igh master nut " -stly s 1 
members, 246 students, 483 associates, 9 honorary and 13 ' nn ” _- os ’ ‘ estly Sa nmiy a stu 
: t Crevecoc ary A ; ihe greatest artis re very cl l 
absent members. Each year the Thursday Musical brings alia i a : 7 ae py Cas : 
: scives masters I h w that stu = 
several artists to the city, Charles W. Clark and the Flon Serenade R. Strauss rs abe cy . now ‘ ly a i 
mnhild mawiet yrowth never cea ! know better than any or 
zaley Quartet last year, and the latter have been re-engaged Ragnhild Holmquis & ‘ cy Know bette an a ne 
: I ntell f Venez Nam Lis the price I t { knov t tt 
for the coming season. — ; ar Zé ; price Gey 8 y. They know . 
nee John Jacob Beck every successful artist Keep eve ti 5 
Rakoczy Marcl Liset ' 9 of , 
7 _ : . > roug All these twenty-eight years bonar , 
Mrs. Harry Jones, president of the Thursday Musical, is (Artanged for two pianos, eight hands.) “kent at it 
. . Esthe Alexander, Duchess Dapher G j x ep ao 
in California for a long needed rest 
1 Lillartem, John Jacob Beck Ihe success he has had thi ut Eur 4 
® * * * Z ” aus ] many another to rest ntent wit 
Emil Oberhoffer returns this week from New York, The programs given every other Thursday during the gained. Not with Grimso He ntinues to w 
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The Northwestern Conservatory closed its school year another French and Italian, and so or [wo reciprocit In a recent interview Bona Gr n sa \ 
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thirty-seven expect to become teachers. Miss Robyns and homes; the gospel of good music has been efficiently and $s fa lights up with t efile ) f ‘ 
Miss Alexander, members of the faculty and three of the cheerfully carried by club member It is one of the wide nd he talks with the n and | f ‘ 
students leave shortly for Germany, where they will study spread influences which is helping toward culture musi f the world. It is te hand 
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Marie Stapleton Murray Well Received. bowed her acknowledgments several times. The accom- environment shows in his playing y e 
The Handel Choral Society, of Pittsburgh, at its concert iniments were ably played by Blanche Sanders Walker for many years e favorite puy Josey 
on June 28, was assisted by Marie Stapleton Murray, so- SN After his debut in London in 1898 G appe 
prano Mrs. Murray's first number was an aria from Scientific Management Applied to Piano Technic. loist with the Philharmonic of Ber ar " 
“Madama Butterfly.” This number is a favorite with the Joseph H, Gittings, of Pittsburgh, teaches how to apply with most of the great orchestras he w 
singer's host of admirers, and its rendition was pleasing ientific management to all parts of the human mecha ways with most pronounced success the d 
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THE MUSICAL COURIER 


ee 














CONCENTRATION OR VELOCITY ? 








READ BY LOUIS STILLMAN AT THE N. Y. S. M. T. A. CONVENTION. 








the ability to re- 


i Che power of concentration gives one 
think material which has become part of the mind 

Velocity, in the earlier stages of piano instruction, 1s 

the result of physical activity in certain restricted tech 


ical forms. Czerny, Cramer, Clementi, and Chopin are 
~ used during the intermediate and advanced grades 


Wher 


me time 


attention and interest have been maintained for 


they yield as product and manifestation of a 


concentration.” 


eparate faculty the “power ot 

Velocity develops if the same note succession 1s prac- 
ticed for an indefinite period. 

Repeating the same note succession continuously anni 
hilates both attention and interest. It requires a super 
human effort to direct and hold attention active while 


The reflexes develop 


performing the same sequence daily 
tech 


the motions, but unless 


automatically perform 
used which force the student to give active 


and 
ni 1 torm are 
reflexes increase in ability, 


attention to daily work, the 


while the mental control over the action decreases gradu- 


ally until it finally ceases. One page after another or one 
exercise after another may be played almost unconsciously 
Concentration does not and cannot exist independently 


E of its attributes, attention and interest. It 1s only perma- 


Tt 5 


ent and in a state of development as long as its depending 
ements, attention and interest are observed and consid 

ered in the selection of material for keyboard practice 
lust as soon as attention begins to fluctuate the ability 


concentrate is checked, necessitating thousands of mo 


ind a much longer time to do what would be reduced 


tion 
to a minimum if the law of attention and its product, 
oncentration, were being developed 
No matter what one does, the most difficult part of the 
task 1s getting and keeping control over the mind. Piano 
playing employs such a complex combination of mental, 
physical and emotional processes that it presents an ex 
treme case for solution, Indeed it might be stated as an 
% <iom, that “he who masters his own mind will have little 
difficulty in mastering the piano.” 
Maior and minor scales, major and minor diminished and 
q sminant seventh chords seem to be the basic musical 
material over which the mind and fingers must have ab 
te control lechnical forms must be based upon this 
material, otherwise the student will not be able to think 
e keys and chords while he is playing 
lust because the mind is the controlling factor and ulti 


iate guide it is entitled to the first consideration m com 


piling the material so as constantly to force attention to 
kevs and chords 
fullness of their 


Muscles develop in proportion to the 
ntractions and expansions. They grow strong through 
the operation of a natural law. The muscular tissue im 
eases in strength whether one plays the piano, tennis 
golf. Consequently it follows that the muscles develop 
proportion to the way they are taxed, If attention 1s 
tive during the time devoted to acquiring technical forms 
e power to think through these channels should follow 
Concentration may be detined as the power to sustain 
m nti f 1 definite period on a definite subject at a 

nite 1 

The psycholog litchener, in a lecture given at Colum 


i: “Concentration is a faculty whose operation pro 


ta tary hanges and prevents certain in 
intary changes in the mental life.’ He also says con 
t he id to assured result through the ele 
‘ sciousness and has consciousness itself as its 
Profe r Tames divides consciousness into two parts 
le calls these parts the center of focus and the marginal 
ness. During the operation of attention or its 
concentration, the volitional thought adheres to the 
entet f focus, the power to concentrate prevents any 
her thoughts or impressions or observations which may 
ass through the marginal consciousness in panoramic te 
iew from disturbing checking the stream of purposeful 
mental activity 
rhe first time a five finger exercise of the usual sort is 
put in practice the center of tocus will contain im succes 
wn the time. the notes, the fingering and the accent 
he pupil will probably be asked to beat time with a pen 
1. of course this brings out a clear impression of the 
hvthm. but it soon passes into the subconscious mind and 


exerts no influence at all toward developing concentration 


Then the pupil will be asked to read the notes This makes 


progression clear to start with, but soon they also 
recede from the center of focus and the marginal con 
isness. leaving no vestige of mental development. The 


» said of the fingering and each additional fac 


ie may be 
Beating the 


‘¢ which is added from one time to another 
reading the notes and the fingering would have been 


a good start toward the,’as yet, far off goal, concentration, 
but if a simple diatonic progression is used we cannot 
expect a pupil to retain interest for very long. Though 
conscientious pupils practice daily a study of this kind, no 
mental development results from that practice, because 
they are not interested and consequently giving no active 
attention to what they are playing. 

Each time a variation in rhythm is undertaken it brings 
attention to the center of focus for a few days; then the 
reflexes go ahead making numerous repetitions and mus- 
cular growth while mental development is 
checked, 

Directing attention to each finger, hand and arm motion 
serves the purpose of attention for a short time and then 
The moment attention begins to 


continues, 


it, too, becomes reflex. 
waver, progress in mental control is interrupted, 

lo develop the reflexes so that they are capable of per- 
forming with velocity certain technical forms without 
actively following an intellectual concept of what they are 
doing is deliberately to place an impenetrable barrier be- 
tween the mind and the fingers. Each new composition 
will have to be kept in practice until the reflexes have 
learned to strike each note automatically. This manner of 
learning a composition necessitates thousands of repeti- 
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tions and takes a very much longer time than is necessary 
if conscious control has been developed 

If the student is taught motions only in one key with 
the idea of learning to play with velocity it is hard to see 
becoming a little motion 
making machine training the reflexes 
to perfection so that he can play without thinking about 
what he is doing during a performance on the keyboard. 
\ll the spontaneity which depends upon the power to think 
and feel at the same time remains an unfulfilled subcon- 


how he can possibly escape 


velocity his object 


scious longing, because it cannot manifest itself through 
an automatic action of the reflexes 

It hardly seems possible that any vital mental develop- 
ment can be gained by trying to make the reflexes act 
automatically and for the following reasons: Interest can- 
not be awakened by the same note succession. 

Attention cannot be kept in the center of focus unless 
there is something which requires attention, The same 
stimuli soon loses its power to hold attention active. 

Occasionally attention may get into the marginal con- 
sciousness, but it is not likely to stay there long. 

Speed becomes the sole aim of the pupil; he will pur- 
sue velocity with an avidity that amounts almost to in- 
sanity. He will work like a demon to acquire speed and 
then continue his demoniacal attacks daily to keep it. He 
spends an amount of time all out of proportion with the 
importance of his achievement. 

How can the attention be held active? 

One way, perhaps the easiest, is to give things which 
are easy to understand and difficult to do. 

Chis forces the attention to a thought unit. When it 
is learned so that it can be played consecutively through 


all keys in a slow tempo without hesitating or stumbling, 
it is time to add some other thought unit to it, thereoy 
making a larger or more complex unit—but a unit none 
the less. Speed should not be attempted. 

1. After playing a thumb exercise through all keys it 
might be combined with (2) a repeated note study. When 
this has been played through all keys. 

(3) The thumb exercise may be played with a three 
finger study. 

(4) Then the thumb exercise with thirds. 

(5) Then the thumb exercise with sixths. 

(6) Then the thumb exercise with octaves. 

(7) Then the thumb éxercise with broken octaves. 

(8) Then the thumb exercise in thirds. 

(9) Then the thumb exercise in sixths. 

(10) Then the thumb exercise in tenths. 

(11) Then the thumb with octaves a_ third 
apart. 

(12) Then 
apart. 

(13) Then 
apart. 

The above series is constructive and the arrangement 
seems consistent. As the student progresses from one 
form to another and from one key to another, major and 
minor, the powér to hold attention together with its prod- 
uct, concentration, will grow until it becomes a permanent 
mental factor assisting the pupil to learn note successions 
quickly and giving them the ability to think in the key in 
which they are playing. 

The amount of material is adequate, as it enables the 
teacher to give one new exercise a week for six years. 
There are thirteen different forms which must be played 
through the twelve major and twelve minor keys; besides, 
the simple forms of each exercise should be played 
through the twenty-four keys. 


exercise 


the thumb exercise with octaves a sixth 


the thumb exercise with octaves a _ tenth 





Ware's Songs by Bispham. 

David Bispham, the celebrated baritone, ended his year 
of over 170 concerts by singing at a private musicale near 
New York last week. The interest Mr. Bispham takes in 
compositions by American composers is great. On this oc- 
casion he sang, among other things, a group of six songs 
by Harriet Ware, with that talented lady at the piano, 
beginning with “How Do I Love Thee,” which he has 
sung at nearly all his concerts the past season. He con- 
tinued the group with a delightful rendering of “Venetian 
Twilight,” a song in lighter vein, following this with the 
noble setting of Edwin Markham’s poem, “The Cross.” 
“The Last Dance,” with its charming waltz refrain, was 
then sung for the first time by Mr. Bispham, and following 
this came the delightful “Boat Song,” which he introduced 
four years ago at one of his Carnegie Hall recitals, and has 
sung all over the country. 

The audience, keyed to a high pitch by the sequence of 
songs, was aroused to unbounded enthusiasm by the 
climax, reached when Mr. Bispham recited to Miss Ware's 
music (dedicated to him) the ardent love poem by J. J. 
C. Clarke, “Princess of th® Morning.” 

Miss Ware’s compositions are published by the John 
Church Company. 





English Enthusiasm for Henschel. 

It is quite evident that England has not exhausted its 
enthusiasm for Georg Henschel. As THe Musicat Covu- 
RIER stated last week, the renowned lieder singer and mu- 
sician scored a phenomenal success at his recent London 
recital. The critics declared that the voice of the singer 
was in prime condition and that his programs, as ever, 
did much to stimulate other singers and the army of vocal 
students assembled to hear him. Then, the Henschel mag- 
netism is as potent as ever to thrill the listeners. 

Henschel’s coming tour of America is interesting the 
vocal teachers in all sections of the country. He always 
has a message for the studious instructors, as well as for 
their students. Of course, the American singers will all 
be on hand whenever Henschel gives a recital. 

The artistic accompaniments which the singer-musician 
plays are another feature of his recitals, which are never 
to be forgotten 





Musical Lectures at Brookfield School. 

The Brooklyn Summer School of Music, located at 
Brooklyn Center, Conn., opened its session July 1. Her- 
bert Wilber Greene, the musical director of the schoo! 
and head of the vocal department, announces that there 
will be special Sunday evening lectures throughout the 
summer at the Congregational Church in the pretty town, 
to be preceded or followed with concerts by advanec=d stu- 
dents of the School. Mr. Greene will deliver the first lec- 
ture next Sunday evening. Among the other lecturers 
engaged are: Professor Hutchins, of Wooster (Ohio) 
University; Prof. Frank Johnson, of Drury College at 
Springfield, Mo.; an officer of the United States Army 
whose wife is a student at the school, and Emma L. Trap- 
per, of Tat Mugicat Courter. 
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Alexander Henneman presented his operatic class in 


recital Monday evening, June 24, with Mr. Henneman as 


the able accompanist. The program follows: 


Sextet, Lucia di Lammermoor kaon p Donizetti 
Lillian Keener Dunne, George E. Comstock, James Sullivan, 
Marie Cahill, Meyer Millner, Mack Mudd 


The Bloom Is on the Rye Old English 








Ah, So Pair (Martha) . Flotow 
Mack Mudd 

Naughty Raindrops Wolcott 

Flower Song (Faust) ‘ Gounod 
Georgia Schenck 

A Message .. : ‘ Frey 

Through the Fields and Meadows (Der Freischitz) ~ «~~ Webx 

James F. Sullivan 

Knowest Thou the Land (Mignon) Thomas 

Neath the Scepter of Iron (Charles V1) Halevy 
Ma Cahill 

Enchanted Spot Sawyer 

Celeste Aida (Aida) : Verdi 
John Stemme 

Duet, Looks and Eyes . ‘ Roeckel 

Georgia Schenck and Mack Mudd 
More Regal in His Low Estate (Queen of Sheba) -Gounod 
Annetta Reichard Browr 

Oh, Evening Star (Tannhduser) oneuctacs Wee 

Haste the Hour (Der Freischiitz) : ovesseceee WORE 
Meyer Millner 

He Is Good (Herodiade) , Gounod 

How Could I Have Slumbered (Der Freischitz) Weber 


You'd Better Ask Me Lohr 
Lillian Keener Dunne 

Prologue (1 Pagliacci). 

Calf of Gold (Faust). 

Doctor Maginn 


Leoncavallo 
Gounod 
. Lohr 
John Cahill 
jarcarolle (Tales of Hoffmann). Offenbach 
Chorus 
RRR 
Oscar Condon, the manager of the Symphony Orchestra, 
has composed the music for a musical comedy, “Private 
Sammy,” which is to be given its premiere next week at 
Delmar Garden. The production is looked forward to 
with much pleasure 
Rane 
The graduating exercises of the Strassberger Conserva- 
tories of Music were held on the afternoon and evening 
of June 23 at the Odeon, when the following programs 
were rendered: 


AFTERNOON AT 2:30 


Salut a Pesth, trio for three pianos (six hands) Kowalski 
Cordula Joern, Kate Willi, Viola Kerckhoff. 

REGOND: oc cccnts ceases eee PrrrTrrirtT .. Chaminade 
Tarantelle ......... bd eenenedondense Nicode 
Emma H. Wenzel 
Fairy Tales sndbeuessiceeneeees tkaavene 
Hugo Hagen 
Waiting Millard 
Anna M. Willers 

Polonaise de concert, op. 17, duo for tw pianos (four hands), 


Moszkowsk 
Lela G. Hoffmann, Bertha Eisenhart 
rath Air Varie....... ; seveeseeesDe Beriot 
Bessie Parks. 
Cortege from Ballet, op. 39, duo for two pianos (four hands), 
Valle de Paz 
Amanda Lintz, Prof. George Buddeus 
Rhapsodie Hongroise, No. 12 as bbe dienbs hiivéentene Liszt 
Amande M. Gade. 
Prologue from Pagliacci chs kan eereteisbeesece Leoncavall 
Drink To Me Only With Thine Eyes 


Mozart 
Irvin Mattick, 
Piano concerto, op. 12 ; Pierne 
Victor Daesch 
Piano concerto in F sharp minor (third movement) Reinecke 
Clementine E. Strassberger 
Seene de la Czardas Hubay 


Otto C. Braune. 
To a Water Lily 


Witches’ Dance 


Mac Dowel! 
- MacDowell 

Bessie E. Ridgley 
Polacea Brillante, quartet for two pianos (eight hands)......Weber 


Anna M. Willers, Hulda E. Seuel, Agnes C. Jakoubek and 
Prof. Felix Heink 
EVENING AT 7:15 
Rhapsodie Hongroise, duo for two pianos (four hands) ‘ Liszt 
Freda C. Meyrer and Prof. Felix Heink 
Prelude, G minor.. eeecaes.. Rachmaninoft 


Elmer |. Schuwette. 
Meistersinger Prize Song 
Mazurka Russe 


Wagner-Wilheimj 

neweees aoe ‘ , Wieniawsk: 
Jules R. Field 

March from Suite, op. 91, duo for two pianos (four hands) Raff 

Christianna Doerner and Prof. George Buddeus 

Aria from Samson and Delilah . Saint-Saéns 

Olivia M. Merkel. 

Rondo Capriccioso Sanat ceabea . Mendelssohn 

Victoria Leonhardt 

Eighth Concerto (first movement) 
Robert S. Chaudet. 

Piano Concerto in A minor (one movement) 

Hildegarde J. Heitkamp 

Piano Concerto in B flat minor, op 


violin solo 


De Beriot 
..+..- Schumann 


23 (one movement), 


Tschaikowsky 
Eleanor A. Kuehn. 








Piano Concerto in G minor (one movement) Mendelssoht 
Laura Nage 

\ Husband and a Hat, monologue Phelps 
M. I Bateman 

Hungarian Fantasie, duo for two pianos (four nds I 

Adele A wald ar Prof, } x Heink 

Introduction and Ro Apriccios s s 
Fi Rerry-Mayes 

Faust Valse de Concert ( i-Liszt 


Martha-Marie Wobhe 
The concertos were accompanied by a string quintet, 
Anton and 


»trass 


composed ot Messrs. Parisi, Condon, Schopp 


Freiermuth During the intermission the Messrs 


berger entertained the faculty and some friends at Hotel 


Beers at dinner, which was thoroughly enjoyed by all 


notwithstanding the fact that there were twenty-three at 
the table and it was the twenty-third day of the month 
RRR 
Alexander Henneman’s many friends wish to express 
their deepest sympathy for himself and family in the great 
loss they have sustained in the death of their only son 
who departed this life on June 20, aged eleven years. We 
know that “the peace that passeth all understanding” has 
been given to our dear friends in this affliction 
nae 
Mary E. Allen, of Webster Groves, presented her pupils 


in a program on Tuesday, June 25, and Friday, June 2&, at 











NOW BOOKING 


ATTITIO PARELLI’S BRILLIANT 
ONE ACT OPERA 


“A LOVER'S QUARREL” 


——IN ENGLIsH-—— 


Special Orchestra, Costumes, Scenery 


Charlotte Nelson Brailey . ... Soprat 

Harriet Foster ‘ Mezzo-Soprano 
Austin Hughes éédves ‘eee enor 
Harold Mallory , wee Baritone 


Unique Program 
Part First: GRAND OPERATIC CONCERT 
Part Second: “A LOVER'S QUARREL” 
Produced under the direction of 


MR. OSCAR SAENGER, or New Yor 


“A Lover's Quarrel” was originally produced at the Metro 
politan Opera House, Philadelphia, on Feb. 28, 1912, by the 
Chicago-Philadelphia Grand Opera Co. and was a tremendous 
success, 


For terms, dates and full particulars, address 


REDPATH MUSICAL BUREAU 


Exclusive Managers 
CABLE BUILDING, CHICAGO, LU. 5. A. 











the recital hall of the Monday Club. Those participating 
Ruth Ward, Elizabeth Hart, Virginia Smith, Ger 
Kleinschmidt 
Mary Hin 
ginbotham, Marguerite Irish, Genevieve Waddock, Hazel 


were 
trude Wickenden, Gertrude Sprague, Helen 
Clara Kooser, Blossom Hood, Dorothy Fulton 


Allen, and Mesdames Kooser and Mahegan 
nner 
The Geisser Conservatory of Music held its graduating 
exercises at Musical Art Hall on Tuesday evening, June 


25, when the pupils presented the following program 


Piano duet, Fanfare (Rondo Militaire) B 

Gladys Moone and Mr 

Piano sol Rowing By Moonlight to the Isak { Love Ber 
Olga Mohrmar 


(,cteser 


Monologue tack in Squashville , Bitney 
Eva J. Thomas 
(Pupil of Bessie E. Noel 
Piano sole, Faust Fantasix Le 1 
Olive Gheen, Logan, Okla 
Violoncello solo, Polish Melody b K er 
M. Bothman 
(Pupil of P. G. Antor 
Piano solo, 12th Rhapsodic | 
Evelyn Hyde 
Vocal solos— 


An Evening Love Song ‘ Pt 
Evening Star from TannhaAuser Wagner 
Meyer Millmner (with act 
(Pupil of Alexander Henneman.) 
Piano solo, Rigoletto (fantasic) Ve Liszt 
Edith Anderson 
Recitation, Brier Rose Bovyesor 


Kose Stah 
(Pupil of Bessie I Noel.) 
Piano solo, Erl King Schubert-Liazt 


Gladys Moone 


Piano solo, Overture, William Tell Rossini 
Gladys Williams 
Piano duet, two pianos, Triumphal March Goria 


Mrs. L. 
Agnus Dei (from Mass in F) 

Vida Boyd. 
Piano solo, La Polka de la Reine... : Raff 


Margaret O'Toole 


Wilderman and Mr. Geisser 


Piano solo Le Roy Hartt 


M onologue Aunt Elenora’s Hero 
Loretta Hardaway 


(Pupil of Bessie E. Noel.) 





Violoncello solo, op. 3 . aE 
M. Bothmar 
Pupil of P. ¢ Anten.) 
Piano solo, Second Rhapsodie 
Julia Mack Mitche 


RRR 
A piano recital was given by the pupils of Dolly Noa 


at Wagner’s Hall on Tuesday evening, June 25, when the 


following program was rendered 
Piar sok Twentieth ¢ tury Mare k W 
Pia duet, Sleig Ride W 
Cathe Muelle ( e¢ Reiss 
Violin solo, La Cinquantaine 1 oA 
R. Ganz ; t, Esthe I . 
Pia solo, Ma g 7 gh Georg HW. OW 
Altre 0) au 
Piar solo Any ( s f I atore 
B Schowalt 
Tri Returt f Heroes P Ke 
Helen Treiche R s« vA ar I 1 berge 
I » solo, Miserere a P See fror l I tore \ 
Ha eck 
\ n s Kuiawiak a W 
R. Gar " Est i 
P solo, Fift N c I ba 
Es H 
Ouartet S 
Majes I 
Pia Pea 
Miss M. M « 
Raxtet fr Lu « 
(ot t € = t 
Davip J. Macponat 
IOWA MUSIC TEACHERS’ CONVENTION. 

The Iowa Music Teachers’ Convention, which took place 
at Grinnell last week, elected as officers for next year 
Ernest A. Le president; Elsie Lincoln, of Des Moine 
vice president; Hilda M. Matthey, of Davenport, secretary 
and treasurer nembers i! the exe tive < rhinittee for 
two years, Gustav S vettle f lowa City; for one year 
Martin Bruhl, of Burlington 

Cedar Falls, throug Marie M e lrederickson, pre 
sented an invitation to the iety to ld its nvention 


n that city next year and it was so decided. Mrs. Fred 





erickson was empowered to name her own committee 
arrangement fefore the election Mr. Leo's name wa 
not on the slate, but was presented later from the floor, 
while Frederick Heizer, of Sioux City, whose name had 
been presented by the mmiuttee, withdrew it in favor of 
Mr. Leo ee 
MUSIC IN DETROIT. 
Derr Mix lune 2¢ ) 

The Michigan Mu Teacher Association is now in 
session in thi ity \ detailed account of the sessions 
will be given in another issue 

Ree 

Ihe graduation exercises of the Michigan Conservator 
yf Music were given at the Garrick Theater recently \r 
address was made to the graduates Will Leving 
{.omtort, the author 


The Detroit Consery ry mmencement exercises were 
of interest t large number, the address of the « ning 
eing give y Bishop Frederick LD. Leete, D.D 

nne 

Katie Wilson Greene, the well known manager of Was 
ngton, D. ¢ with her husband, || mas Evans Greene 
vocal instructor of that city, are ting Detr and 
will make t city their headquarters fer the mmer 
months nae 

Elsa Rueggs ‘ ellist, wal pend july and Aug t 
n Detroit 

nee 

N. J. Corey yf the Detroit Orchestral A ation 

preparing to leave for the West and will give a number of 

s lecture re ta in Western ties ] | 1) 


Schumann-Heink Serenaded at Sea. 


Today Madame Schumann-Heink celebrated her birth 
lay on board the steamship which is « irrying her t Bay 
reuth rhe festivities started early in the morning whe 
she received a congratulatory wireless from her two 
youngest ildren, Miss Marie and Master George Wa 


gton. The wireless operator evidently circulated re 


port around the steamship, for as she was 


stateroom for the dinmg hall the orchestra of the steamer 
serenaded her by playing Gounod Ave Maria rT er 
numbers suitable to the occasion. Captain Knaut and the 
itheers of the steamer presented Madame wit i ige 
bunch of flowers, while the chief stewarde presented a 
similar token with the best wishes of the stewards and 
stewardess. Gracia Riccardo, who was a passenger on the 
steamer, on hearing the news hastily arrange i “Kaffe 

klatsch” whi was held in Madame yonor it e Ritz- 


Carlton dining room of the steamer im the afternoo: 
which was attended by all the first cabin passengers, while 
in the evening Captain Knaut tendered Madame a banquet 


in the main dining room. 
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intelligible through its construction on the dynamic basis, 
in fact one has but to play the work, or a few bars of it, 
to realize that without the accent of differing dynamic 
A U N IQUE CONCERT quality as well as quantity the work would be rather empty 
Nil * of meaning. It was an impressive moment when follow- 
: ing the opening tympani rol! those double-forte chords of 
ee The Pianola as Soloist with London Symphony Orchestra—Arthur the Grieg concerto comme forth from tht gles tn Seer . 
sonority of tone, vibrant and eloquent. This passage of 
r Nikisch, Conductor. chord and octave work is well known to pianists and its 
difficulty fully appreciated. It is one of the excerpts 
; forming the material of the third book of the Kullak meth- 
Py | € 19, 1914 expect to hear evolved the Grieg concerto or Hungarian od of octaves, selected to illustrate a form of octave- 
nteresting in thi iweestion of fantasie, or anything else you may fancy. But with a  chord-technical difficulty, and with notes as to the best , 
( ng influence was that given _ little study of the Pianola’s mechanism, of its means-to-an- way of conquering or mastering it. Many pianists have 
‘ 4, W the Orchestrelle end capacity as a piano player, any one may become his given long and special study to this famous passage, but 
is soloist with the Lon r her own interpreter of an unlimited number of com few present it with clarity, sonority and the proper mu- 
_ é \rthur Niki ynducting, and _—s position All the purely piano music of the various sical sweep of phrase line. But no one who heard the 
Pe. nist t veral ngs by Elena Ger periods and schools, arrangements of the great orchestral Pianola play it will cavil at its wonderful accomplishment, 
ted as follows vorks, songs, operas, are all within the scope of the and the elasticity of the player in the very manner of its ' 
W Pianola’s repertory and the “technic” of the operator. And _ striking the keys permitted a great resiliency of tone and 
4 O the more perfect a pianolist you become and the greater carrying quality. It at once stamped the concert in gen- 
” your knowledge of music is extended, the more ardent eral with a kind of distinction. And when the lovely can- be 
Grieg Patron you will find yourself of the great virtuosi, whose tabile theme entered with its arpeggio accompaniment, the 
a : * the Dienaie art will then take on a thousand new meanings and waft differentiation in dynamic quality as well as quantity of 
Piers haikowsky you into new lands of esthetic delight that must other- tone was extraordinary, considering its manner of so 
0 wise ever have remained unknown to you called “mechanical production.” Later, when the tempo 
BX Wol The concert at Queen’s Hall, June 14, was a demon- is accelerated and the “right hand” part plays pianissimo 
ae: stration of the triumph of dynamics. And when the sci- and animato e molto leggiero in those sixteenth and thirty- 
~ I t second note couplets, the effect could not 
be improved upon; all the delicacy and 
contrasting charm of its alternating le- 
x gato and staccato formation were pro- 
Pianola duced with a touch that had all the en- 
wins, nifteance of the gaging qualities one associates with the 
a ted in this manner, great virtuosi. And the finale of this first 
ed 1 e Pianola, movement with the imposingly long . , 
nt expanding status of phrase line of its musical idea or thought, 
pul through and the rise and fall of its many cres- 
ate f the great storehouse cendos and decrescendos, were all carried 
: terature to one ‘and all, 3 through with marvelous plasticity and 
oye ll that is implied. Will sense of rhythm, All pianists know the 
BS th trument and adagio of the Grieg concerto, with its 
iP snd revolution passage work calling for numerous sfor- 
wt fy laying Does it zati with the immediately following pi- 
at gy of the end of the anissimo passages In fact a movement 
PO se ts, of those requiring more delicate dynamic grada- 
oa e great princi tions could scarcely be found in all piano 
the great standards of literature And here, too, there was 
ie nae mong those who noticeable the Pianola’s easy use of the 
Prof r Nikisch raised pedals. The sustained tone was never 
pore) rehearsal with the lacking, the “stream of tone” that must 
™~ lon Symphony Or THE PIANOLA CONCERT flow on and be absolutely manageable by 
og eee ed: “We shall at least the use of the sustaining pedal was de- 
; , 1 lot of wrong notes.” ence of dynamics is fully comprehended in its relation to veloped with great pliancy; pliancy of sound the 
y eraved that t tood for the musical tone, the very basic genesis of music is ap- result of pliancy of ways and means. The effect 
r piano tone, the first requi proached, for as one modern authority has affirmed, “The proved the quality of the source. Again, in the 
oh | was a mechanical instrument elements of music’s symbolism are inherently dynamic,” last movement, allegro marcato, the crisp, clear tone, in , 
a il instrument, but one that played and this is the universally acknowledged viewpoint of the — striking contrast to the adagio, was achieved with re- 
lium of the piano keyboard, con matter. If one wishes to select a piano composition that markable brilliancy. And so in the Hungarian fantasie, . 
: musical intelligence of the will illustrate this very point, one has only to mention the one might follow the Pianola through the whole com- 
was Easthope Martin. For Grieg concerto, the first number played by the Pianola at position and find nothing but what would verify one’s 
Pe that it is the intellectual, emo- ie concert last Friday night The whole work is made conviction in the great and marvelous dexterity of the 
t living reathing entient ——<——_— -— —— ee 
tr ing the Pianola lhe 
> a ee t 
= andl em 
y het f 
> edals and 
ners ———— The Eminent Polish Pianist and Composer 
| IN AMERICA SEASON 1912-13 
Syl MR. ANDERSON has the honor to CONCERTS and INSTRUCTION for Advanced Pupils : 
oe Address: MISS LESLIE, Hotel LeMarquis, 12 East 3ist Street ; 
: announce the or CONCERT BUREAU OF THE VON ENDE MUSIC SCHOOL, 68 West 90th St., New York 
} 
E EMINENT TENOR = 
ELLEN BEACH : 
. —_— 
nv . 
In America Season 1912-13 
La ie . . 
el For Terms, Open Dates, etc. 
egy. Address: 
i" [Na Concert Direction: WORLD’S TOUR 7 
no Bias IN AMERICA SEASON 1912-13 
ha | WALTER ANDERSON 
cae Associate: FRANKLIN CANNON, Pianist 
4 5 West 38th St., New York Address: J. M. PRIAULX, 8 East 34th Street, New York Cable Address : “"Yawbeach”” 


























istrument and its mission for the furtherance of a 
greater understanding and appreciation of music as music 

Che Aeolian Company has carried the standard of its 
roll-cutting department to a gh degree of perfection 
In this department, which is under the supervision of men 
who are musicians and artist-mechanics, ‘the composition, 


when a solo number for piano, such as any of the great 





piano compositions by ( nn, Br r 
Beethoven, or any of the Y 
exactly the perfection of its original form sound 
Stands related to every other sound as riginal 
rhythmic order and nicety of time adj as con 
ived by the mposer and recorded by him in the tra 

ditional manner of musical tation. In the mechanical 
roll reproduction, which is a kind of musical photography 
r transforming of the sym f the sound from one kind 
paper to another kind, with a change in the form of 


the symbol, also, to meet the new tradition, there are 

greater opportunities lor the imstruction of how to inter- 

pret the composition than are ever carried out in the 
' 


regular mode of notation for piano alone. Every ac- 





cent and particularly every dynamic nuance is marked as 
it is not in any editi f piano music, and by competent 
and experienced editors. Every phrase is indicated, and 
as phrasing is generically rhythmic and dynamic in its 


very nature, and belongs the intellectual phases of 





music study requiring studying and analysis, any one can 


easily see the value yf those marked suggestions One 


does not, or at least should not, change one’s mode of 
phrasing according to one’s mood. Violinists can give 
many a pianist and singer much needed advice on this 
subject. The turn of a phrase may vary through a 
nuance of temp r a modification of dynamics, and all 
this can be accomplished with the Pianola, as readily as 
n the orthodox manner of playing the piano 


When one considers that there is placed within the 


reach of every music lover the complete list of master 
pieces, one sees a new day dawning for musical art 


Who shall say that the Pianola lacks anything in the way 





f its possibilities as interpreter Who shall say what 
this so called mechanical instrument lacks? Suppose a 
Paderewski were the operator, and his sensitized hands 
trained or re-fitted to operating, or playing the keyboard 
through the Pianola, would not that which makes his pat 
ticular genre of piar playing powerful in its appeal 
namely, the psychic note of his musical thought, would not 


that same personal characteristic dominate his work were 
e the interpreter at the Pianola The average musica! 


ind unmusical personage will say with well feigned sen 


lance of discriminating nnoisseurship, that he, or she, 
misses the “human tou That is the great objection 
sure to voice itself in a discussion of the merits of the 


piano-player. It is a phrase that explains nothing. The 


great abstract beauty of tone, the sublimated quality and 
timbre of tone craved by those great esthetic souls (es 
pecially those who do the most talking about “human 


touch”) is so rarely heard that one doubts if one has 


ifter all really ever heard it. First, in piano playing, no 
pianist can ever be any better than his or her piano, n 
pianist cé create one vibration of tone superior in 


tone ult into the instrument 





juality to »y the makers 
f it. Some, many pianists in fact, do not bring out the 
tone that is inherently in the piano, but it must never be 
forgotten that he or she can never bring out what is not 
there. With due respect to the many fine instruments 
manufactured, the on ist the one, that will have the 


great abstract beauty of tone within its soul, is about as 


rare as the pianist with the capacity to conceive this ab 
stract beauty within his or her own soul. And the point 
s this the musical world is overcrowded with a great 


rde of would-be pianists. One has but to live 


country a short time to realize the great 





waste of brain and brawn, particularly the latter, going 
nm among the native-born a: i the great annual deluge 


r side of the Atlantx All striving to ar- 








rive at the time when they can live by that which nobody 
wants. And all because there is no tangible way of cre 
ating a standard by which to settle their misguided claim 
to a position in the art world. If all these students wer: 
studying music for the love of the art it would be quite 
another condition, but it 1s not s the hope of all is to 
become pianists with good paving engagements awaiting 
them particularly t that land where they all seem 
think they are good enough pianists to go and demat 
the big fee The lrean f the yO w ll never . me 
true.” but through these very ones the standard is d - 
ated and there is need of a great reform. What the 


misguided parents and guardians of those misguided young 


neople should do, is first put them to work at something 
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iess dithc er ing piano playing, then 
c g f i g Roxane von Ende Seriously Ill. 
put the money that ts spent the traveling ving abroad 
’ A — ‘ 
: “en ‘ ; aad Mr. and Mrs. Herweg n \ 
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What the Pianola eventually accomplis 
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ian or whether the player is a pianist 1 Pianola, the : 
VC c I i T 
piano must first have the t before e pr 
duced, at perator { the Pian i I ‘ r she is studied 
ss aiesiailee tn oe oll ' ; ge srtieti Kotlarsiy to Tour Here and Abroad 
tastes nd usic i] ree ne Ww is ] n | merge K ny « y — R 4 ‘ \ 
vianists. w sve ‘ ve OF “« vears s ving ave ne New York afte VO y $ 
a repertory of two programs y ee, and techni repertory g AA ‘ 
still 1 he formative p« \ wive the wn n earances wit i I \ \ wit 
erts, at their own expense, an egin negotiations for a e studied over eight year f 
tour m America, for the operator wii ave at his com engage to play at t n | t A terda 
mand a ready made techni pable f an infinitude of N. Y., July 24, is ct vit lit K 
dynamic nuance, and only needing the artistic sense tort arsKy wi Lb number gay 
its direction. With a technic non-hampering al! thought etore going road " lar 
can go to the musical nature of the work in hand. And pear wit ! str 
nothing educates the musical ensibilities like repe ited 
hearings of a work, not repeated to facilitate the technic, Miss Beddoe Translates ‘‘Odysseus.” 
— —neated etud net ryvipes 1 y ‘ it} stat . . 
sul repeated tudy the purety nusica aiues withou Mabel Beddox the y ne Cal ba ntra ‘ 
thought for the techni And that is the only way to loudon Cl n is ext chee te ; 
‘ 1 } +} > r . » 
study music, to hear, to absor and then try to give pes musical seas has n vn lat Max 
| ter he umber ) 4 oO , 
sonal expression. The greater the number of Pianolas = pruch’s “Odyssey we he eee ‘oan 
shustead y} he lat icke he 
distributed throughout the land the quicker the passing ut Miami Univers I ; . ‘ 
mit of existence of the mediocre pianist cholar, as well as at con I ‘ ful won 
KvELYN KAESMANN th ae R 
the possessor f an nusual voce = he 
ae Kew successful with het ( ’ ‘ Crin 
songs in the quain stum i tl re 
Méré to Appear with Philad Orchestra. period 
Yolanda Méré, the pianist, is one of the soloists en 
gaged to appear with the Philadelphia Orchestra next At the Barmen Opera recent works heat Wac 
1 , 1 . , “Dp . > 1, ‘ 1 
season, Madame Méré will play with the orchestra in er's “Ring” cycle The Pariah R osenke 
. ’ sli A . =r r 
Philadelphia, February 7 and 8 alier,” an Meistersings 
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Leading Opera and Musical Agency of Italy. Under the Management of 


CAV. GIUSEPPE LUSARDI 


Via San Pietro all’orto 16, MILAN, ITAL 


Official agent of the leading Italian Opera Houses as well as the chief opera houses of Spain, Portugal, Russia, North and South 
America and other countries. Engagements made and debutants placed. Advice and suggestions as to vocal teachers and operatic 


WILLIAM C. CARL 
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Returns for Fourteenth Season 


Guilmant Organ Schoo! 


October, 1912 


For Full Particulars, Address 


Secretary: GUILMANT ORGAN SCHOOL 
44 West 12th Street, New. York 
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Direction: THE WOLFSOHN MUSICAL AGENCY, 1 West 34th Street, New York 
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Pacific Coast Tour, February-March. America until June. Dates Now Booking, Season 1912-1913 
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| TETRAZZINI'S BRILLIANT SUCCESS IN LONDON. 











Azz that cause and effect became trifle mixed up when the 
entior bang announcing the prox ty f he guardiar 
s her rieking from the ba y 
the lesson scene Madame Tetrazzini gave earers one more 
l t exa ¢ f her sk n dealing wit he sical trickeries 
Ll traceric f the polacca from “*Mignor nd followed this, ™ 
© to the t tuous applause, by singing, if we are not 
) the famous “Song of Spring I DD (ie g Henschel 
y Telegrapl 
The prima 1 was in the best of e, although she has r 
" ng a rd ist t \ ri She sang 4s 
5 Il Barbier r ch she has always appeared 
wwe, making f the hume ele t as well as th 





& Henry, San Francisco, Cal 


rETRAZZINI 


" Her singing of “Una voce poco fa” in the second act 
tl lone, and we ec ed by the audience, which a's 
er rendering of the polacca fron Mignot in the lesson 
Madame Tetrazzini responded by singing Cowen’s “T 
which, of course, was a graceful compliment to an Eng 
nee Daily Chronicle 





Covent Garden last night had t! great a 

x Tetrazzini as Gilda She was just as sprightly 
r lay in “Tl Barbiere alt) gh “Rigoletto” 1s 
bh st was in magnificent vor and im this sort 
that is all that matters. She sang “Caro nome” brilliantly, 

ft s evoked the wildest enthusiasm Daily Graphic 
< ccas had a new interest apart from the ever-present at 
enes f her vocalizatior The new interest springs from the 
ment of her wers a8 an actress They are conveyed by her 
xpression a jeportment, and, further, by her singing Ir 
success with which she suggests pathos by her voice she shows 
{ t be an artist as well as a vocalist Her singing was as 


ant as ever, and its greatest brilliancy was displayed in the 








effortless execution of “Ah! fors’ é lui.” Verdi's music to “La 


Traviata” may be old fashioned, but nevertheless it is difficult 
command of the true 


interpret it successfully without a complete 


vocal art Morning Post 

Madameé Tetrazzini made her first appearance as Gilda in Verdi's 
“Rigoletto” at Covent Garden this season, and sang the part with 
her usual success The scope for dramatic action in the third act 





nflicting emotions of the Duke’s un 





was fully utilized, and the « 





fortunate victim were skilfully presented. Subtle voice modulations 


n the low register helped to emphasize the poignancy of the situa 


’ g , Pr ls 
tion, and the applause at the end of the scene was sincere and s 
tained Pall Mall 
“La Traviata” is essentially one of those operas that are only 


merits of sor particularly brilliant singer 





kept alive by 


Indifferently or only adequately sung, it would be a dreary enter 





tainment But with Madame Tetrazzini as the hapless Violetta, all 
leficiencies vanish before that marvelous voice For a prima donna 
of the first water, Madame Tetrazzini is sit somewhat frequently 
ist at present, and her roles are extraordinarily trying. But 


nothing seems to dim the purity of her tone or the wonderful flexi- 


bility of her voice Also, she is no mean actress, and manages to 


lend some of real drama 
to the stilted ality of her ad 
ventures I aphic 





Of all the parts in Madame Tetraz 


zini’s repertory, that of Rosina is pet 


haps her best Her natural gifts of 


comedy here paid full scope, and the 
light, graceful music suits her brilliant 
vocalization to perfection She was 
in her very best form on Saturday, 
and in her opening aria, “Una voce 


poco fa,” h beautiful voice and the 
marvelous ease and dexterity f her 


singing exercised al] their o'd magi 


Sut greater triumphs were to come 
In the lesson scet she gave us a 
fabulously brilliant performance of 


the polonaise from “Mignon,” fi 





ed by a little English song, which we 


failed to identify, though, let us 


hasten to add, this was through no 





fault in Madame Tetrazzini’s e cia 
tion, for she is now a complete mis 
tress of our language Daily Graphic 

Madame Tetrazzini had a magnifi 
cent reception on her return to Co 
vent Garden on Saturday night 

She was in splendid form and in 
the highest of spirits In fact, for 
power, beauty and flexibility of voice 


Rosina in “Il Bar 


was equal to anything she did 


her singing of 


biere’ 
during her glorious first season in 
London. 
Madame Tetrazzini’s Rosina is a 
thing of pure delight, full of sly and 
roguish fun. The part is made a peg 
on which to hang every trick, d-_vice 
and accomplishment which this prima 
donna’s amazing art can furnish 
Even the recitatives become excuses 
for vocal pyrotechnics, and a hearty 
laugh develops as often as not into 


a trill or run of wonderful brillian 





evoked 
a thunder of applause, as did also het 
polacca from “Mig 

} 


non,” which was introduced, according 


Her singing of “Una Voce” 
delivery of the 


to custom, into the famous lesson 
scene. 
The house was delighted when, as 


an encore to the latter excerpt, Mad 


ne Tetrazzini sang a good old-fash 





tioned English ballad, “The Swallows, 
by I H 


sentiment, this simple song was 


Cowen Apart from ail 








triumph of the evening Evening 
News. 
The famous prima donna, whe has 





ust finished a 


nost successful tour 
in America, was in excellent voice 


as usual, delighted the audience. 





part of Rosina has always been 


one of her favorite roles, not only 


because it gives her ample opportun: 
ties for florid vocal displays, but als 


on account of the comedy side of the 
character Anyone who watched Mad 
ame Tetrazzini last night would real 


ize) 6at «once «that «she )«€wwas)6al lCUcborn 





comedienne Her scenes with her 


guardian, Dr. Bartol and with F 





war were full of ul humor, and both Signor Malatesta and 





r Sammarco, whe took the roles just mentioned, entered into 
he fun with great zest, making the performance a very spirited one 


ame Tetrazzini was greeted very heartily by the audien “ 





appeared on the stage to sing the familiar aria, “Una voce 








a} 
poco fa,” in the second act Her renderin f it was most brillia 
Fiqually delightful was her singing in the famous lesson scene of the 
lacca from “Mignon.’ At the end of each act she was given sev 
ral recalls.—Weekly Dispat 
Tetrazzini and “La Traviata” always recall one of the most re 
markable episodes in the whole history of opera Last night, at 





to a memorable 


fingers on one hand 


Covent Garden, memory went back 





night fewer grand seasons ago than there 


d sang before a sparse audience 





when a stranger came to London ar 





in such a manner that the echo of it was carried within twenty- 
world Al 
more difficult to sustain than to make a 





four hours to the uttermost corners of e operatic 


ittedly 





though it is ad 
eputation, Madame Tetrazzini’s conquest of her audiences, judging 
from the latest evidence, seems as simple and complete as ever 
All honor is therefore due to Madame Tetrazzini in that. sie was 


able to set us thinking furiously again last night, and mentally 
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who there was of this age who could sing with su ford, baritone, is to make an American tour under Loudon’ Brunoff. Diana Tweddel, thirteen years fter three 
st : et! sl as the last eg ti ’ “ , , ' 
. syn ‘ . ' — Charlton's management They have given her a voice seasons’ study, played severa mposition xcelle 
t ire tahan ¢ at is 1 s ’ ‘ 1 
' Abt fos . i the that has won for her fame and fortune And far, far style and with clear techni Ernst Mulk Cope 
ts a ic lt Tine | dl a elemtickin “mail Olu’ ateeie: Cecile above all that, they have given her a voice that can sti hagen, pupil of Holger Birkerod, hea tt 
and purit f it over ‘ slight initia certainty se the hearts of men, and arouse emotions that have long partment, sang some compositions of Hand S 
me 8 ce to the s est test of de st ns.—TI been forgotten Such a voice does not only sing It mann in a strong voice 
Standard ' : 
dt preaches, it exhorts, if encourages, it stin Let Miss Hoegsbro, w is very busy with her 
' . ‘ ” such a voice sing in a crowded hall in a time of national ented pupils, will remain in town until the 
ar ir as € t t [ iraviata must be t Acame : ; : 
Tet ali i mhawe tt with the some frechmess and pathies excitement, and it will arouse men to do its bidding July, when she will leave for rip to | 
fe and movement as she when she first gave Lendon the of] The years that have marked Madame Butt’s progress in September to open a larger studio next season 
ty of . . f ef rave been replete with interest. She was born in Sout The program follows 
th é singing f fors t lexterity 
, an wick, Sussex, England At an early age her remarkable 
us reflec 5 ¢ ‘ ¢ pt g c ; : 3 M ght S 
; © ’ voice began to develop, though her own people, oddly, did, : 
* § cs s : c ! ' x 
not think it extraordinary It is a curious fact that it Waltz ‘ 
R - eu M I was left to a casual caller to observe that her vocal abi Prelude é 
4 i € \ ame r ; , , Wedding D ‘ 
conte pera- w st g er sens { the eater ities were unusual Overhearing her singing one day the : 
. a , . . . , Noct r 
whe ses to exercise it. Except that Una Voce” Ma visitor remarked to the young woman's mother What @ . 
tr . 1 a ir ’ tr ‘ ' 7 Yr 1 ‘ ‘ pt ‘sg S .. 
ame Tetrazz pes eee = = sic as a series of airs = 4 wonderful voice your boy has! On being told that it Moment Mus 
) with im al so t s 5 t sing ¢ rase for a t sw th ‘ a Si ; 
‘ ‘ was a girl singing, the lady expressed great astonishment Gavotte R 
witl 1 taking |! the t ne t t t 
whole, and ere was ely t ete ce of effort 2nd urged the parents to secure the best masters obtai . 
: ™ . . ' . 7 , Walt 
ch is so characteristic of he ocal n, Madame Tetrazzini is able Ultimately, though not very willingly, the advice R ? 
lerceuse 
. Tetra se fort : Ke easure whose ae was followed A local teacher took her in hand, but, eed etl 
“es 7 ap _ curiously enough, trained her as a soprano 
ect f past f s a t ie et y the Englist ! a : 4 aaa 
‘ It was not until the young singer came under the tuition 
x cet ‘ « t t 4 x t tu i sl x t 
, h lent 1] . | 
i the polac f M he chose { she « of W. W. Rootham that her talent was really discovered 
: , h ‘ w ; : The Huhns at Bellpor 
number in the music less scene) with an English song; not a This well known teacher at once “posed her as a con 
ler: nglish s j et . t » our » 1 Irs tr ly) t +} ‘ | 
lern Eng e—Mada petra : e counte tralto” and trained her for the Royal College of Musi M and \ Oru mn are a : s Hou 
gt forwa but Sir I Cowe e tremendous eee . oe Bellport. Long ye | ae 
- . W , ar , which she entered after winning the 300 guinea scholar pst ng tsiana Mie Septe eI 
ar i i : € n ought perforn 
P scale passag , ‘ gether with the ship at her hrst examination 
, nerous other attributes that stitute the so-called beautiful sing Four years at the conservatory under Henry Blower 
ing. were as agile at ered as ever—was best shown by the brought marvelous results, and then Madame Butt went Debussy Writes to Hartmann. 
pla I cordi congrat at s 8 were ' ' ' Paris ¢ let h tudie it — 1 . 
t the end of the , , St as aris to complete her studies and to enter upon a pub On the occasior t Arthur Hartmann’s recent nceert 
c career On her teappearance in London she was in Paris, there was a distinguished audience ese 
hailed as the queen of English contraltos, and since then wear the famed violinist and none € the tietene: we 
Concert on the Amerika. has truly taken the world by storm Not only has she more enthusiastic than Claude Debuss " " ne be 
' , : , sung regularly at the leading ce and festivals in the , ; Li astn : by eee 
> . On the recent trip across the Atlantic, the steamship - & z ad ; A “% eading concerts 5 d festiy 1 the an admirer lartmann’s art, and ke ‘ frien 
' , ‘ , rite ingadom mat oi the rincipai musi center ot s} ith that ¢ 1 T} " ‘ ‘ ‘ 
Amerika, of the Ham g-A can Line, included among , \ ™ tog ~n =e np with that player ihe presence of the grea IN POse 
7 , urope merica, South Africa and Austraha t the rtt ‘ : ‘ 
the passengers a number of celebrated singers and these _e wens: _ , ut the Hartmann yn was especially worthy 
assisted at the concer given tor the benefit { the se view of the fact that Debussy rarely eNGS nm ¢ 
son. Ek. L. Behymer, the musical manager from Los An away Irom his home, and detest neer en t 
; Hoegsbro Pupils Pla hich his o1 rl en H 
‘ geles, Cal., was chosen director of the concert; Isaac N 8 P y- wrien ni wn WOrKs a ~ was § eased Ww 
Seligman, the New York banker, was chairman and S. | Four gifted and talented advanced pupils of Inga Hartmann’s playing thet he wrote him an enthusiastic n 
Lubarski-Debalta. secretary of the committee Hoegsbro gave an interesting recital last Wednesday at her of which the accompanying ustration a reprod 
The following a was sent to THe Musicat Cov- New York studio in a program of modern Russian, Fin The translation in full reads as f " Dear | 
RIER by one of the prominent passengers nish, Norwegian, Polish and German composers Mae You are a very great artist. I d — 
Gallagher, assistant teacher to Miss Hoegsbro, played a who listened t i lust evening ; mpre n \t 
Well. } Beethoven and Rheinhold selection very well. Mary Wat ill events | did not want to f w them. n , 
ell, here we are i t ur yurney s end and . ' . , = 
: : . i" ; = son played a Che pin prelude and a Grieg composition with congratulating yo in a ang uage wished athe t 
nas been a most pleasant trip ve i met such exce " j } 1 
’ a ies . . : msiderable variety of tone color. Frances Godwin, grand lerish within myseli t ver! 
. 3 ' } j meal : } , 
ent people an h splendid musicians. Last night, the , , 
et: ' eo eee . . daughter of Henry Marquand, gave a very pleasing ren which at times goe t 
big musical event rred when the concert was given . , , bel 
— ’ _— mn . =e dering of three compositions by Schubert, Melartin and and in friendship, your ¢ ) 
both financially and artistically it was a fine success. Any 
how, we showed the “East” that the “West” was also able -— 
Sa 
to do things .+e ° 
‘ 
i We were fortunate in having aboard Madame Schu 
} ' " ; ‘ 
mann-Heink, that queen of al ntraltos, and she gave ot 
ler graciousness; the Mrs. Stanley Morshead, of San 
14 Francisco, an excellent soprano; Reginald Deming, pia Ce etece -, 
ist, of Pasadena, Cal., a delightful accompanist; then, als« 
in Gracia Ricardo, of New York, one of Mrs. Sawyer’s amen ae eee Cian ~ aw of G Lt +> 
irtists, we had another valuable addition to the program; 
All Greenf j ing lin {f Denver luab! e . Cw haw 4 Z . aa 
pert sreente a \ ng \ ints yt enver, a Vaillabic : ~~ in 9° a-~~ + aes ne eee - 
hind,” and there were others, to who assisted and helped ¢ S 
. A Lett} 1 es. ? a t a c - < 
. to make the concert one f the most brilhant that ocean 7 ao Pe 4. 244 ~ -- . ¢- 
travelers have heard 
} : ‘ 
; a sti ieee iw ActOnrnn.f ee Mm v.. Pon MS. 
he program tlollows: P 
; : , . ae ; 
Suite f chest Peer ¢ . tes fe <~ le Vc Se he. a age eee 
I Death f Asa 
Dance of Anit > ee i aiid af ee —— oe aa —_— | Peanws - 
0 a r c t i BK Ss € € 4 ¢ 
Aria f Butte & & & a ® « A 
j ae - fr~- 24-4 , wr ~~ nw. ons a] P ‘eo - [~v 
© nley P ca 
R. De g at t an {4 ~- t > een Sone Coe & €s AA e-Fiwe , 
( * Bruch 7 
Albert Greenf 
\ ‘ Sinsheime tan . —— an « Cain at a—An 
ro, 
Re ative a iria f \ Verd 
. € a 
, 
‘ R. Deming ’ Ce go ee San. +t 
Dewx es ce ‘ t . erg si- Brag d 
} M ~ gt 
} Lye ng 
Address by Isaac N. S rf t 
Merry Wive f Wi r Nicol 
Orel tra . } s € « 
M et se na ' | i, 
\ ’ \. Greente 
P Reg « ‘ 
\ f Mig I > 
Agnus De G. Bie 
Violin obfieate. Herr Lewcht 5 a i k ao 
' Ri cies Pn caete . Qn ti. ren 
P - ar . Alf te 
; \ ; ? Samsor ar ve } Saint-Saer 
Madame S inn-Heink > NV 200 YY. ben rtm} 
A arie t Rit Carlton Orchestr 
Russi¢n Songs (trio) Glink 
M. Birnl ' # s ¢ c R. De ng 


Remarkable Career of Clara Butt. ra po 
' “The gods have been kind to Clara Butt.” declare ee 
es riomenal art of = 
who, with Kennerley Rum 
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Sherwood Musi 
assembly room of the Fine Arts 
The hall was crowded 
Che au 


Che commencement exercises of the 
chool were held in the 
Building, Friday evening, June 21. 
t Many 


enthusiastic 


© its fullest capacity were turned away. 


dience was an and appreciative one, which 


added much to the success of the concert. The program 
was well selected and arranged, the first number being the 
first movement of the Grieg A minor concerto, Louise 
Wendel did very good work in the rendition of this su 
perb concerto. Fay Smith played the “Afternoon of a 
Faun,’ by Debussy, with much distinction and never lost 
ight of the rhythm of the composition. She showed good 
musicianship and splendid interpretation. Inez Eklund 
ang with splendid authority, and in her selection by 
['schaikowsky, “Maid of Orleans,” she showed excellent 
tonal quality, a good understanding and unusual warmth 
Mat Harnisch did splendid work in the Sauer con 
certo. Her coloring and singing tones deserved the hearty 
ipplause her audience gave her. Rex Hunnicutt’s violin 
selection, the ninth oncerto of De Seriot, showed good 
talent and careful training. Annette Waxman played the 
Chaminade “Concertstiick,” op. 40, with unusual intelli 
gence, and the audience gave enthusiastic recognition of 
her effort Evadne Shaak gave a brilliant interpretation 
of the Arensky concerto. She played with fine spirit and 


the audience displayed an unusual amount of appreciation 


in its applause. Martha A. Stetzl sang “Elsa’s Dream” 
(from “Lohengrin”), Wagner, beautifully This singer 
enunciates her text admirably. She has a high soprano 


brilliancy. Esther Vincent played 


and Liszt's rhapsody, No 


and much 
‘Vogel als Prophet” 


It even tenor 


Schumann 


0, Mi Vincent showed excellent technical facility and 
tone appreciation; also compelling power and won 
derful climaxes. Florence Wahl played the Rubinstein in 
1) minor concerto, Arthur Fram showed excellent technic 
ind individual style in the Tschaikowsky concerto, and 
he audience was demonstrative in its marks of approval 
mre 
he Ap Musical Club will give an extra concert this 
t unday afternoon, November 3, at the 


Audi 


BUSH TEMPLE CONSERVATORY 


North Clark Street and Chicago Avenue 


CHICAGO, ILL. 
KENNETH M. BRADLEY, Director 


SUMMER NORMAL 
The Leading Conservatory 


or 
MUSIC, ACTING, 
LANGUAGES, 
EXPRESSION 


SUMMER NORMAL BEGINNING, JUNE 24th 


MADAME JULIE RIVE-KING, KENNETH 
M. BRADLEY, FRANK B. WEBSTER, MADAME JUS.- 
Liv WEGENER, EDGAR A. NELSON, GUY HERBERT 
OODARD ANNA McPHERSON and others. 
ete Normal Course of fifty hours’ (50) 
$15. ‘00. 
Pupils desiring private lessons should make arrangements 
in advance 


HAROLD VON MICKWITZ, the 




















Conducted by 


instruction, 


distinguished LESCHE 


TIZKY exponent, has been re-engaged by the Bush Temple 
Conservatory 
! further information address, 


EDWARD SCHWENKER, Secretary 
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BLOOMFIELD ZEISLER 


1912 SEASON ~—1913 

Exclusive Concert Direction: 
REDPATH MUSICAL BUREAU 

Cable Building, Chicago, Ils. 


un PETERSON 


CONCERT PIANIST 
STUDIO ; 519 Fine Arts Buildieg 1352 East 62d Street, Chicago, Ill 











CHICAGO G/ 


torium Theater. This will be the first time that the Apollo 
Club will give a Sunday concert alone, as last year’s Sun- 
day concert was in conjunction with the Chicago Grand 
Opera Company. “Elijah” will be presented, with Clar- 
ence Whitehill in the title role. The next concerts will 
be on December 27 and 29, Friday night and Sunday after- 
noon, with the “Messiah.” Georg Schumann’s “Ruth,” 
which was given its first American production here some 
three years ago, will be given, with Florence Hinkle as 
Ruth. The last concert will take place on April 7 
“The Damnation of Faust,” by Berlioz. Leon Rains will 
be the Mephisto, Paul Althouse the Faust. The full list of 
soloists will soon be given out and will then be published 
in THe Musica Courter. As it is, it may be predicted 
that three or four Chicago singers will be heard next sea- 


with 


son in conjunction with the Apollo Club 
Ree 

Stoye, Walter Knupfer and 

Chicago Musical College 


\dolph Muhlmann, Paul 


Rose Blumenthal, of the faculty, 
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GRAND OPERA IN THE SUMMER TIME 





have departed for Europe. A number of other teachers 
will leave for the during the coming 
week. Dr. Ziegfeld will return from Germany about the 


middle of August 


same destination 


nee 
director of the 
Findlay, Ohio, 
Tne Musica 


Guy C. Latchaw, 
of Findlay 


Chicago office of 


Conservatory of Music 
visitor at the 
Courier and reported 


College, was a 


very good season at his school. Mr. Latchaw is an ener- 
getic young man and under his supervision the school 
will, no doubt, prosper, as the head is known to be a pro- 


gressive man, nae 

Karl D. Kinsey, the popular manager of the 
and North Shore Music 
last sojourn at 
he has his summer residence 


Apollo Club 
Association, left Chicago 
Lake, Wis., where 
Kinsey enjoys his va 


Festival 
Delavan 
Mr 


beautiful 


Sunday for 


new launch and 
will return to his desk the 


motoring in a 
Mr. Kinsey 
first part of September. 


cation fishing, 


horseback riding 


mre 
Mrs Worcester, the 


leaves next Monday, July 1 


pianist, 
Northern Wis- 

Star Lake 
is in the pine woods region and Mrs. Worcester hopes to 
he benefited by a long needed rest prior to her concert sea- 


distinguished 
, for Star Lake, 
where she will remain until October 1 


Cheodore 


consin, 


son, which will open at Aurora, Ill., on October 29, with 
a concert at which she will appear as soloist with the 
complete Theodore Thomas Orchestra under the direction 
of Frederick Stock. The house has already been sold out 
entirely by subscription and this will be the social affair of 
Aurora. Mrs. Worcester, on this occasion, will play the 
I'schaikowsky concerto. 

mrne 

Mrs. Pau! Sutorius, the New York manager, was in Chi- 

cago last week booking her artists with several of our 
leading organizations. 

RnRee 
been received at this office 
from James G. MacDermid from Frontier Park, Cheyenne, 
Wyo., telling of the big success of Sibyl Sammis MacDer- 
mid and her husband at a big Chautauqua given in that lo- 
cality last Saturday, June 22. 
ular couple will move 


A post card message has 


From Cheyenne the pop- 


south, presenting their program, 

which is made up partly of compositions from the pen of 

the gifted Chicago composer rendered by his giftet wife. 
eRe 

Oberndorfer, 


Milwaukee. 


Marx E. pianist, will enjoy his summer 
vacation in 
nRe, 

Lulu A. Breed presented her pupils at 
last Wednesday afternoon, June 26, Anna Morgan 
studios in the Fine Arts Building. Among the advanced 
students of her class may be mentioned Samuel G. Garton, 
the able manager of the Chicago Choir Bureau, who is the 
beautiful voice, used to 
best advantage in “Preghiera” by Rheinberger, Franz’s 
“Es hat die Rose sich beklagt’” and Elgar's “Pleading.” 

nRe 


a recital given 
in the 


possessor of a tenor which he 


Alma Voedisch and his sister 


Huldah were passengers 
on board the Hamburg-American steamship President 
Grant, which leaves New York, Saturday, June 29. The 


Misses Voedisch will remain in Europe until October. 
eRe 

the popular Chicago pianist, left the 

city last week for a summer sojourn in northern Michigan 

Miss Loveland will reopen her studios in the Arts 

Building in September. 


Celene Loveland, 


Fine 


nme 
Rosa Oltizka, the eminent contralto, will leave next 
Monday for Cumberland, Md., where she is to sing at a 
festival to be given on July 4 in that locality. Madame 
Olitzka will be heard in Chicago at the Coliseum on July 
13, under the auspices of the United Swedish Singing So- 
cieties’ festival. Before his departure for Europe, F. 
Wight Neumann re-engaged Madame Olitzka for a re- 
cital to be given in the Studebaker Theater on November 
17. Madame Olitzka’s bookings for next season are said 
to be most gratifying and the prospects of her having a 
very big season looks bright at the present time 
RRR 
rhe first summer term lecture 
in the Ziegfeld Theater last Saturday June 29 
Harold B. Maryott talked on “The Personal and Educa 
tional Requisites Of a Music Teacher.” Following the lec- 
ture Karl Reckzeh, and Kurt Donath, tenor, both 
members of the Chicago Musical College faculty, gave a 
program of unusual merit musical and dramatic 
matinees continued 


and musicale took place 
morning, 


pianist, 


These 
and lectures will be every Saturday 
Students of the 
school of opera will also give several productions 
Ree 

Anton Foerster, pianist, will enjoy his summer vacation 
traveling and getting acquainted with the country of his 
adoption. He will start Monday for the Pacific 
Coast, but will take a round way, his first stop being in St 
Louis. He will then visit Los Angeles, San Francisco, 
Seattle, Tacoma, Washington and return via Salt Lake 


City, Denver and Des Moines. Mr. Foerster will be back 


morning throughout the summer term 


next 








:CHILSON-OH 


(Soloist at Worcester Festival, 1911-12) 
Porsonsi Address: 4620 Sheridan Road, CHICAGO 
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Auditorium Bullding 
Direction: E. A. STAVRUM 
Steinway Nall, Chicago 


» LLEWELLYN 


Concert Pianist 
In Europe Whole areenaan 1911-12 


Address, Regensburger St. 2, - . 
After June 1, 1520 First National Bank Suliding, . 


apse oe . 





BARITON 
Voice Production, Song Recitals 


Terese years assistant te Frank Gag Clark 


Tuomas N. MAC BURNEY === == 





HERMAN DEVRIES 


VOCAL TEACHER 





Geléne Loveland 


PIANIST 


Puplis accepted. Lectures, Recitals 
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"Phone, Hyde Park 3332 
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at the Chicago Musical College next season, where he 
, 


heads the piano department 
nReR 

Elsie De ‘Voe, pianist, played at the Hotel La Salle con 
cert last week, winning her customary artistic success 
Miss De Voe is in great demand for next season, and the 
Briggs Musical Bureau already has secured several im 
portant engagements for this popular artist, who leaves 
uext week for Muhyan, where she will remain during 
ju 


y, Teturning to her studios at 609A Woodlawn Park 
early in August. 
nar 

Aristodemo Giorgini, lyric tenor, and Anafesto Rossi, 
baritone, have been secured by Andreas Dippel for the 
Chicago Grand Opera Company The engagement of 
Signor Rossi was solely given out to its readers by Tue 
Musica Courter last March Signor Giorgini will be 


heard principally in operas in conjunction with Madame 


letrazzini 
nRe 

Vida Llewellyn, the concert pianist, who has just re- 
turned to her home in La Grange from Berlin, where she 
studied under Victor Heinze, escorted by her mother, 
called at the Chicago office of Tue Musicat Courter last 
Friday afternoon. Miss Llewellyn looked the picture of 
health and in a short interview with the writer said that 
she was here only for a few weeks, leaving again for Ger- 
many at the end of August, having already signed several 


engagements to appear in Germ and in London, Paris 





and Brussels. Before making a name for herself as a 
pianist Miss Llewellyn was brought conspicuously before 
the public as one of the athletic women of Illinois, having 
won the Western championship of golf. When asked it 
she would participate in any tournament this summer Miss 
Llewellyn answered that to play golf necessitates practis 
ing some four or five hours a day in order to be in shape 





and at the present time she plays golf only as a pastime, 
preferring to practise piano in order to be on edge for 
the opening of the concert season. Miss Liewllyn’s per 
sonality is certainly in her favor and indeed if she is as 
able a pianist as she is known to be a golf player she 
surely will reach the top in the profession she has entered 
and reinforce the ranks of world renowned American 
pianists 
Rn Re 
The American Conservatory is giving a series of 
summer recitals on Wednesday mornings at Kimball! Hall 
For the recital of July 3, Mr. Loomis, pianist, and Mabel 
Woodworth, violinist, will be the soloists 
Rene 
Julie Rive-King, head of the piano department of the 
Bush Temple Conservatory, informs us that Robert 
Warner, who played at the commencement exercises, which 
yn Saturday afternoon, June 15, at the Bush 
Madame Rive 


yngratulated for the success of her 


were held 
lemple Theater, is a pupil of her class 
King is to be highly 
student Rene Devries 





Irene St. Clair’s Sixth London Recital. 
At Irene St. Clair’s recital at Aeolian Hall, June 10, the 


program was devoted entirely to the songs of Augusta 





IRENE ST. CLAIR 


Holmes, in the interpretation of which the singer was 
unanimously acclaimed by the London press as one worthy 


f her work and in w ier voice was eminently sym- 


pathetic and her style refined. Following are some few 


excerpts of opinion: 











For the program of her recital on Mon Irene St. Clau re 
‘ ely upon the vocal writings of Augusta Ho s (on formes 

casions Miss St. Clair has done similar ge service They 
were Sumg im &@ very appreciative fashion by the conc giver, whos 
voice has warmth and expression Morning Post, June 

\ singer who is always wise enough to avoid ¢ beat track 
I St. Cla levoted self at the Ac Hall yesterday af 

mt interpreting s« by he late Augusta H es, whose 
writings are not as well wn it is «¢ t is they 5 ld be 
Miss St. Clair’s voice is pleasant in tome a: he lelivery refined 
while in all she does one car etect an earnestness that yu 
welcome Daily Telegraph, Jume 13, 1912 

Miss St. Clair’s voice ts a deep contralt f « sality 
Graphic, June 14, 1912 

Miss St. Clair is well known Stic singe “ : ghiy 





sympathetic voice Daily News, Jun 





Miss St. Clair is a singer who a 
refinement of her art The Sta June 13, 1982 
The charming recital given by Irene St. Clair at the Acolian Ha 


ym Monday afternoon cannot fail to add very aterially t c 











MAX 


PAUER 


Will augurate his first American Tour as soloist with the 
New York Philharmonic Orchestra at Carnegie Hall « 
January 16th and 17th, 1913 


Dates from January to May, 1913 
Now Booking 


MANAGEMENT: 


CONCERT DIRECTION M. H. HANSON 
437 Fifth Avenue, New York 





STEINWAY PIANO USED 

















ngers. Her admirable a1 rtist nte 
yet delightful of the French 





called forth a we merited tribute of ause Adolf Mann a 
npanied Miss St. Clair with his usual skill, and sever pias 
s were charmingly rendered by Herbert Fryer Ihe Tatle 
lume 191 
It is lee t elty ’ ea g one, t nt . gra 
f melodious song new t t blic, at any rat of this « ntry 
t was t < esterday at the ecita { as by A 
Hlolmes given by Irene St. (¢ r at the Aeolian Ha of the 
songs ind each it vidually was expressive of a certain at sphere 
f its own——"“La Montagne Noire was perhaps the most delightf 
This was sung by Miss St. Clair with a fime beauty of tone and 
sion Les Heures mprising four songs was somewha 
narred | the f et bursts of applause The full beauti 
& work : niy be beerved and f ce { the singer 
we t roker ce Nevertheles Miss St. Cla ga 
elligent a syt at endering, the f tones f low 
cing .s j | 


Talented Florio Pupil. 


M. Elfert Florio is devoting extra time t very tal 


ented baritone from Durham, N. ¢ who 


spend me tin 
summer in New York in order to study with Mr. Flor 


reston H Epps is the choir director of the Second Baptist 


ent at the University of 


Church of his city and a stu 
North Carolina. He is specializing in religious music, in 
which department of art Mr. Florio is an expert. Mr 
Epps has shown remarkable progress in the short time 


has been North and his teacher predicts great things 
him 


Arizona School of Music. 


was presented by the Arizona School of 





Stradella” 
Music, Phoenix, Ariz., on May 15 and 16, under the dire 
tion of C. R. Nuetzel The cast was as follow Strade 
Leon Tolleson; Leonore, Anna Marie Luke; Bassi, | | 
Rosenberry ; Barbarino, J. Fred Rodgers; Malvol Ralpl 
H. Brooks; Gondolier, Ward Young; Watchmar Allen 
Creighton: Minstrels, Mrs. R. T. Harrison, Mrs. J. W 
Roebuck, Mrs. H. M. Kennedy, J. W. Roebuck; Pupils of 
Stradella, Paul Jones, Stanley Hibbs, Carl E. Hull, H. ¢ 
Robertson; Masqueraders, Italian Peasants and Pilgrims 
Bess Alexander, Leta Abott, Ada Burton, Marie Cravens 
Grace Eisenhauer, Gertrude Fogle, Naomi Griffin, Ruth 
Griffin, Icie Harrison, Audra Lawrence, Juanita McGinn‘s 
Dorothea Packard, Bernice Smith, Corinne Stabler, Edit 
Teale, Lucy Tolleson, Hilda Steinegger, Arthur Coml 
Milo Franklin, Richard Geyler, Stanley Hibbs, Charles 
Hess, Paul Jones, Randolph McElhaney, Clyde Roussea 
Roy Smith, J. H. Thomas; Dancers, Grace Tuttle, Ger 


trude Evans, Georjeane Barnes, Catherine Easterling 


Phyllis Reaves, Mabel Novinger, Grace Eisenhauer, Audra 
Lawrence, Ursula Weber, Ruth Wilson, Charles Hess, Roy 


} 


Smith, Richard Geyler, Milo Frankli 





The Arizona School of Music Orchestra furnishe 
rchestral accompaniment On April 24 Mrs. Shirley 


Christy, director of the school, presented Berenice Faye 





Harrell, pianist, pupil of Clem. A, Towner, head 


tment, 1 a post-graduate recit assisted 





piano depar 
Helen Huberta Boyle, contralto, pupil of C. R. Nuetze 
head of the vocal department. On May 20 Fay and Haz 
De Mund, pianists, assisted by Altheda Oliver, gave 


program. 


Dorothea Thullen Singing in Maine. 
Dorothea Thullen, whose pure and sweet soprano voice 
as attracted wide notice, is spending the summer in 

Maine, but it will not be all holiday for the popular singer 


Both during July and August, and also in the first halt 


of September, Miss Thullen will sing at a number of ‘con 
certs and because of her grace and charm she is likewise 
being booked for a number of private musicales 


Miss Thullen has been warmly praised by discriminating 








critics for the finish of her style as well as for the beauty 
of her tone. She has a varied and well arranged reper 
tory of operatic arias, German lieder, classical and mod- 
ern French chansons and old and modern songs in Eng 
sh. Some press notices follow 
Miss I < < r I acle a with marke . 
S “ s § y syn t? w she sea 
ally x ex cies tf pl ’ e 
athor She g Ww a express i n aria ft He i 
ace : se al ¢ es being civ wit h t 
bt i Pr € ia B liet t 
I « dramatic soprano, was introduced to 
gor He t bers by Massenet, Morart, Schumann, 
t t gh Ss at range of iT 
r ng ' king “ well enunciated 
th por y ) uwhieved plea ” succes Phil 
l k 
\ ° atf w thea Th n 
l i I} er ‘ r ited aria f 
M < t , gra ‘ f « 
‘ s : . ] < 
: I : a Ledge 
x J t v« ar A i 
RK ! I : 2 ©) 
t f was ig " 
‘ } auise I ‘ a Bulle 
M Imirable 
It is r r ‘ " endid 
i 
M l r 4 W it she prises 
earers wi . pat t ften hea im ly 
s x t i \ sight f 
w © Ne 
3 " | \ iat Hiall 
t x ' 4 , * 
2 I ‘ r tas nd 
I HW) 
) the a “ ' ciatio 
iH ‘ ae with eautif 





DOROTHI j 

















46 THE MUSICAL COURIER 








Kruger-WaKkefield-Myers-Hess. tience, and one day when a lady he had just met ques 
— tulicis tant aneiemeentl tioned him as to whether he had had in his mind any 

| ruger, the prano, at Staple particular incident or scene when he composed that pre 

ar saaers lude, he answered solemnly: “Yes, madame, I had in mind 

Irwin Mvers. baritone a woman buried alive and knocking at the coffin frantically 


to get out.”—New York rensectiall Post 





Berthe menal, of Paris. 
Berthe Merol is a daughter of the universally known 
ymposer and lieder writer, Sebastian B. Schlesinger, of 
Paris. She is not only a gifted singer but also a woman 








IYERS, HENRIETTE WAKI 
Ht 


yprano, and Ludwig Hess, 


and Irwin 


Barber of Seville” sung 





i lentally thrust his 
(, nt eve i ing paraly 
i Mh } recelving 
Hotel Dieu, and this af 
|. Constantin who has 
el et s in better spirits 
¢ Gravina, Constantino 
Ri t Nn 
Harry B. Lors 
Badgering the Composers. 
BERTHE MEROI 
the wonderful prelude which estab 
tw ntinents. Pop of distinguished literary and artistic attainments. Mlle 
is this Russian composer Merol is identified with the Paris literary and art move- 
Regarding this prelude in particular so ments and is in the musical profession as a matter of 
vel ed him that he finally lost pa sentiment and association. 
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Management : 
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1104 Broad Street, Newark, N. J. . 


Personal Address : 
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Exclusive Management: HAENSEL & JONES, 1 East 42d Street, New York 
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Address: 5528 Woodlawn Avenue, Chicago 
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The John McCormacks in Melbourne. 


John McCormack, the great Irish tenor, his wife, with 


their two children, Cyril and Gwendoline, and some 


friends are photographed in the accompanying picture. It 








MR. AND MRS. McCORMACK AND CHILDREN, CYRIL AND 
GWENDOLINE, AT MELBOURNE 


shows a happy party enjoying life in far away Melbourne, 
Australia, 


eg gene SEED 


Wakefield at Connecticut Saengerfest. 

Surrounded by the allied German singing societies, Hen- 
riette Wakefield, the mezzo-soprano of the Metropolitan 
Opera Company, was the center of attraction at the saen- 
gerfest held in New Haven last week. By courtesy of 
Yale University the grand concert at which Madame 
Wakefield distinguished herself took place in Woolsey 
Hall, Monday evening, June 24. The singer was in superb 
voice and sang two arias and the incidental in a new com 
position by Prof. William Haesche, of the Yale Music 
Department. First, Madame Wakefield gave an aria from 
Saint-Saéns’ “Samson and Delilah” and for an encore fol- 
lowed with “Voi che sapete,” from Mozart’s “Marriage of 
Figaro.” The next aria was “My Heart is Weary,” from 
the opera “Nadeschda,” by Goring Thomas. 

The new work by Professor Haesche, “Der Dorf- 
schmied,” was presented next to the last number on the 
gala program. The local musical reviewers praised the 
score and the critic of the Journal-Courier stated that 
Madame Wakefield sang the incidental solos “with taste 
The same reviewer called attention to 


and expression.” 
her fine delivery and breadth of style in the number from 
the Saint-Saéns opera, 





Mrs. Dougall-Marcon Plays. 

Emilie Dougall-Marcon, the well known pianist and 
teacher, of Washington, recently gave a concert in the 
reading room of the Congressional Library, which was at 
tended by a select audience of friends and pupils from 
that circle in which the talents and accomplishments of this 
pianist enable her to move. After a careful and extensive 
training in some of the best music schools of Toronto and 
Detroit Emilie Dougall-Marcon had the advantage of Eu- 
ropean culture as well, and spent some years under the 
guidance of Leschetizky in Vienna and with Vernon 
Spencer in Berlin. 

With such opportunities as these, coupled with an agree- 
able manner and attractive personality, it is not at all 
surprising that this pianist has been so successful, both as 
executant and teacher. 





Free Musical Scholarships. 

The Ithaca Conservatory of Music, with the desire to 
stimulate the study of these arts, offers two scholarships 
to applicants from each Congressional district in New 
York State, valued at $100 each and good for the term 
of twenty weeks beginning with the opening of the school 
year, September 10, 1912, in any of the following depart- 
ments: Voice, violin, piano, organ and elocution. These 
scholarships are awarded upon competition which is open 
to anyone desiring a musical or literary education 

Anyone wishing to enter the competition or desiring in- 
formation should write to George C. 
manager of the Ithaca Conservatory of Music, Ithaca, 
N. Y., before September 1, 1912. 


Williams, general 





Caller—And how does your daughter get along with her 
lessons in French? 

Fond Mother—Oh, very well, indeed 
shoulders beautifully.—Satire. 


She shrugs her 
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ELLA BACHUS-BEHR 


Pianist, Teacher, Vocal Coach, Accompanist 
Reterence: Louise Homer, Frederic Martin 


Address: 69 West 88th Street, New York. 





American String Quartette 


€xclusive Management ; Walter R. Anderson 
5 West 38th Street . , . Rew Bork 


Mrs “Tanga Gace OF “agnisrs 

‘ Recitals 

Paul SU ORIUS cs c eibaee San 
seine, Wot SU Bt Bap Ter 


FREDERICK QAO Mew ID Baritone 


Management, THE WOLFSON MUSICAL BUREAU 
1 West 34th Street. New York 


KINNEY “=2= 
Evan WILLIAMS 


TENOR 
AKRON 


Management, The Wolfsoha MusicalfBureau 


MABEL ROSS RHEAD 


PIANIST 


PIANO RECITALS, ENSEMBLE 
Address: Ann Arbor, Mich., University School of Music 


BAERNSTEIN- RECNEAS 


TEACHER OF SINGING 


New York: 133 West 8Oth Street 
Tel., 3786 Schuyler 
in Philadelphia Tuesdays and Pridays 


~ VICTOR BIART 


PIANO VIRTUOSO 
instruction, Advaneed Interpretation, Repertory 
Stadio Hall, 60 East 34th Street Tel. 3971 Medison 
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WOLLE 


ORGANIST 
Management, The Wolfsohn Musical Bureau 
1 West 34th Street, New York 


MUSICIANS 


If you desire to know more about music, read 


MARGARET H. GLYN’S 


ANALYSIS OF THE EVOLUTION OF 
MUSICAL FORM 


(Published by LONGMANS 


Send $2.50 to this office for the > bn you desire to 
know more sbout must 











OSCAR SAENGER 


TEACHER OF SINGING 
Teacher of Mme. Josephine Jacoby, Contraito, formerty of 
the Conried — ra Co. me. Marie Ra id, - 
Metro 
Sopra: Metropolitan Ope Basso, 
Chicago Grand ra Co. Allen C. Hinckle ie Basso, Met- 
ropolitan Opera Co.; Orville Harrold, Tenor, ondon Opera 
Léon Rains, basso, Royal Opera House, Dresden, Germany; 
udolf Berger, tenor, Royal Opera, Berlin; Mme. Sara Anderson, 
soprano, Grand Opera. Australia and Germany; Kathleen Howard, 
contralto, Darmstadt; Mme. Carolyn Ortman, soprano, Grand Opera, 
Chemnitz; Irvin Myers, baritone, Grand Opera, Italy: Joseph Baern 
stein-Regneas, Grand Opera, Germany; Bessie Howman- fstey, con- 
tralto: Marie Stoddart-Gayler, soprano; Alice Merritt-Cochran, s0- 
prano: Laura Combs, soprano; Florence Hinkle, soprano; Mildred 
Potter. contralto; Mae Jennings, contralto; Louise Barnolt, contralto; 
John Young, tenor; George Murphy, tenor; Edwin Evans, baritone. 
Telephone 667 Lenox. 


STUDIO 16 EAST STREET. NEW YORK 





Schumann-Heink and Ricardo on the Amerika. 


The accompanying photographs were taken aboard the 


Amerika June 15 and 


steamship 








Schumann-Heink and Gracia Ricardo were among 


vassengers who were enjoying themselves on the broad 


blue Atlantic The first picture shows the great Germa 

















contralto and the talented American sopran STia pp 
with a popular nurse; the second picture shows tw 


aces, that of the great German singer and th« aptal 


OF LFF on 








PTAIN KNUTH, MRS. MORSHEAD, MADAMI HUMAN 


ait \ND ALL THE OFFICERS FROM s. AMERIF 


f the vessel: the third picture includes the ofhcer 


Madame Schumann-Heink and Mr Mor 


steamer with 


Janet Spencer Coming Back in the Autumn. 


Janet Spencer, the American mtralto w " 
broad ¢ year will return t er native nt 
autumn for an extended tour under the direct 
Wolfsohn Musical Bureau During absence Mis 
Spencer has made tours through Germany, Holland, Den 
mark, Great Britain and Ireland 


Meistersinger Marriage of Figar Wagner's “Ring 


cycle *‘Martha,” and avalleria Rusticana” formed the 


{ 
recent -epertory at the Braunschweig Opera 
f : | y at th rau ig per 


indicate that Madame 


5 [SARTO Baritone 


Concert, Oratorio, Recitals 
& Management: F. 0. RENARD 
25 West 42d Street - ~ - 


EDGELL ADAMS 


Concert Pianist and Teacher 
1224 Seuth 20th Street 


SO PRAN O 
Concert, Oratorio, 
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Address, 500 Carnegie Halli 
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838 Collins Ave 
Pittsburg, Pa 
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Management: 
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1425 Broadway. New York 
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5435 Fleurney St.. Chicago, Ill 
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TWENTY-FIRST YEAR 


ough nis BAND 


3 | 1912-1912 
Season Begins Augast 18th 
Olfice: 1 West 34th St. Telephone, 6128 Greeley 


Geaca RIGARDO 


Dramatic Soprano 
TOUR 1912-13 NOW BOOKING 
Address: ANTONIA SAWYER 
Metropolitan Opera House Building, 1425 Broadway,New York 


=F VERE 


PRIMA DONNA SOPRANO 
Will Return to America for the Concert Season 1912-13 
Address: 65 Central Park West, New York 


Romualdo — & F ID ites cron 


in Europe during Summer. Will Resume Teaching October Ist at 
65 Central Park West, New York 


Frederic GERARD 
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AMERICAN DEBUT 


Season 1912-1913 
NOW APPEARING IN EUROPE 
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Phone 8. B 554 ) 
(,AINSBORO STREET Suite 2, ‘4 
Boston, June 29 gi2 ) 
nenceme exercises of the New England Con- 


k place at Jordan Hall, June 25, fol 


by the alumni union and banquet at the Hotel 

me t ime evening, n irked the close of a Ww ek of 

tivities that bega vith t annual junior-senior recep 

J ) ‘ the concert of mem 

bet i t grat ne cla June 20,the senior reception, 


lu 1 the ’ lay exercise m the afternoon 


of the week, how 


er, came ith the commencement exercises on June 25, 
\ enty tudent received the long an 
ticipated | eagerly sought parchment which proclaimed 


New England Conserva 
occasions the program 


them I rraduate of the 


( the 1 t talented members of the grad 
led 


rewith appended 


i ' Bach 


| ( 1! t movement Rubinsteir 





IRMA 


SEYDEL 


VIOLINIST 


Soloist Boston Symphony Or- 
chestra, Gurzenich Orchestra, 
Cologne (3 times), Boston 
Opera House (3 times), en- 
gaged Worcester Festival, Oct. 
: ie. 3, 1912. 

Por Bookings, Address: 
T. SEYDEL, 70 Westland Ave., Boston phone, Back Bay 3858 W. 


Priscita WH IT Teacher of Singing 














602 Pierce Bullding 
BOSTON - MASS. 


| \P BOSTON ff/ 


Finale of Symphony No, 5 in C minor Beethoven 
\ddress to the graduating class by the director 
resentation of diplomas and special certificates 

Though the work of all was of a high standard of ex- 
ellence, especial mention is due Charles Lorenzo Shep- 
herd, of Salt Lake City, who played the second and third 
movements of the Grieg piano concerto in A minor with 
excellent technic and fine musicianship Mr. Shepherd 
was this year’s winner of the Mason & Hamlin prize 
piano, competed for by the most gifted piano students of 
the school. Particular praise, too, is due the work of the 
Conservatory Orchestra, George W. Chadwick, conductor, 
whose playing on this occasion, both in the accompani- 
ments and in the finale of the Beethoven fifth symphony 
was of marked distinction and commendable merit. 

nner 

Many plans of great musical interest were unfolded on 
the return from Europe of Charles A. Ellis, manager of 
the Boston Symphony Orchestra, who has spent the past 
two months in Berlin, Paris and London One of the 
most noteworthy is the engagement of Paderewski for an 
eight months’ tour of this country in September, 1913. 
Another significant announcement is that Fritz Kreisler, 
the world famous violinist, will come to America in No- 
vember, 1912, under exclusive contract with the Boston 
Symphony Orchestra, when he will appear in concerts with 
the orchestra in Boston, New York, Brooklyn, Philadel 
phia, Baltimore and Washington besides giving a limited 
number of recitals in the larger cities, including one in our 
own Symphony Hall. While in Berlin, Mr, Ellis made 
final arrangements with Geraldine Farrar for her six weeks’ 
concert tour, which is to begin in September. On this tour 
Miss Farrar will have associated with her Glenn Hall, 
tenor; Edmund Jahn, basso, and Alwin Schroeder, cellist. 
Mr. Ellis was also in frequent conference with Dr. Kar! 
Muck during his stay in Berlin, and says that the regret 
of the German people in losing their idol, owing to his 
resumption of the conductorship of the Boston Symphony 
Orchestra in the fall, has not been at all exaggerated by 
the cable reports Another announcement is the engage- 
ment of Urak, principal cellist of the Bayreuth Festival 
Orchestra, to take Mr. Schroeder’s place with the Boston 
Symphony. 


The first public acknowledgment of the gift of George 
Francis Parkman to the city of Boston was given Sunday 
ifternoon, June 23, when the Parkman Memorial Band 
stand on Boston Common was formally dedicated. Over 
10,000 people from all parts of the city and suburbs were 
present for the observance of this occasion. Fitting tribute 
to the man who possessed such civic pride that he left his 
entire fortune of $5,000,000 to the city for the improve- 
ment of its park system, was made in the speeches by mem 
bers of the Boston Music Commission and other men 
prominent in musical, educational and Aigiees:: life of the 
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TEACHER OF SINGING 
/ 312 Plerce Bullding - - - 





Boston, Mass. 


city, followed by a musical program by the Municipal 
Band of sixty pieces and the famous Apollo Singing Club, 
with Emil Mollenhauer, conductor: 

Grand march, Queen of Sheba............0+:0ee++++++-++.Gounod 


Dedication ode. 


Apollo Club. 


Varnplal, Daas ig iar hs na bh pndet nites Senter tees .eeeee» Wagner 
Soldiers’ Chorus, Faust .... se pieend ton ene 
Apollo r. lub pry Band. 

Grand selection, Don Carlos............ vinbdoedaeevaseun Verdi 
Maid of the Valley & Capella. ..........---ccecceeeesenes Herbeck 
aed Club. 

Thanksgiving Hymn Gee .. Kremser 


Agelie:" ( lub nd Band. 

Lost Chord er ee Pere ee et eee Pee ee . Sullivan 
Arranged by Emil Mollenhauer. 

Overture, Tannhauser ..... Serre. 
Arranged by Emil Mi sllenhauer. 

Star-Spangled Banner 


nme 

Mrs. Herman Lewis, the hustling representative of the 
M. H. Hanson office of New York, was a visitor in town 
during the past week. 
Rg 2s 


Che most successful season ever enjoyed by the Sym- 
phony Hall Pop concerts was brought to a close on Sat- 
urday night, June 29. -The audiences throughout have 
been large, irrespective of unfavorable weather or other 
disturbing elements, and indeed why should they not be, 
with such varied and interesting musical fare, played with 
the high standard of perfection associated with the name 
of the Boston Symphony Orchestra. For this closing 
week the indefatigable Mr. Maquarre offered a German 
night, June 24, and a request night, June 28, the program 
of which is herewith appended to indicate the kind of 
music which the general public likes best at these concerts : 


March, Les Etudiants ...... dan cners «on ; ....-Ganne 
Overture, Poet and Peasant.......... Pe See oe 
Welee, FR  a cc ck bens bbe d oc iswapsccce« sseee. -Siehrer 
Selection, The Pink Lady..... pwn eels Eirna whee oterad Caryll 
Prenees Gb Rat Tiss TA ok Sadie + oe OP dees vcscrevcnc ee 
LBD cadavers vies cians wileaech et ces un skis AA whe die aed Hande! 


Violin, Mr. Krafft; harp, Mr. Scbuccher:; organ, Mr. Marshall. 
Organ solo. 


Ballet music, from La Gioconda.. Ponchielli 


March, Pomp and Circumstance..............e.eese aa can ee 
Organ, Mr. Marshall. 

Overture, Tannhauser ..... rile hath oondbess uineu kare 

PONE, wives duds cenuen yi ean . Hopekirk 

CREED? winch on cede < went oaad Sucve tos csaks Sake. kenge Cae 

Waltz, Barcarolle ay eer ... Waldteufel 

March, Boccaccio : Maines ‘ ee . Suppe 


BLANCHE FREEDMAN. 


Miss Behymer Guest of Schumann-Heink. 


Elsie Behymer, the accomplished daughter of L. E, Behy- 
mer, of Los Angeles, Cal., who sailed with her father on 
the steamship Amerika, last month, will be the guest of 
Madame Schumann-Heink during the Bayreuth festival, 
where the great contralto will once more be one of the 
stars. Miss Behymer is chaperoned by her singing teach- 
er, Gertrude Besorile. Mrs. Morshead, a San Francisco 
soprano, who crossed on the same steamer with the Behy- 
mers, Schumann-Heink and other artists, will also be a 
guest of the German contralto. 

Mr. Behymer, himself, will visit a number of great art- 
ists, among them Paderewski and Kubelik 





“Is he a good musician?” 
“IT don't know anything about his character.” 
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TEACHER of VOICE “Garcia Method.” 
Teacher of Bettina Freeman, with Quinlan Opera Co., England; 
“Children’s Songs”; Eula Gramberry; Frederick J. Bond 


Address 70 Westiand Avenue, Boston 


Mine. de BERG-LOFGREN 


Recital, Oratorio and Opera 


2 ’ : Virginia Pierce and Howard White. 
termeriy of the Boston Opera Co.: Anna Christensen, Catherine Brand, Recital: Ida Knapp, composer 
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With a profound bow to the multitudes around him, your works. But even if your works were master- 


Don Keynoté began to speak. pieces and wholly in the popular vein, where is the | 


yublic 




















































“Ladies,” said he, “you talk of law and legislation very in the British Isles—with the Empire and other 
rlibly. You seem to think that the tastes of the nation speaking nations thrown in—to consume the annua 
can be formed and directed by an act of Parliament. In f 200,000,000 spring songs, 150,000,000 songs al 
uy opinion you but manifest your incapacity for law mak sweethearts waiting in Heaven, 100,000,000 ‘Heave ny 
ng by holding such an opinion If it is not beneat ds, across the unding main,’ where the ‘breakers ul 
your female dignity to read the w ritings f a man let me songs, 50,000,000 Abide wit m Crossing the ar 
refer you to Herbert Spencer's ‘Study of Sociol ead, kindly lig mgs, as well as ‘ tw eally 
wherein you will find a clear exposition of the worthless ginal works 
ess of a law that is not backed up by the unanimous ver The poor old pub " \ is melodi lig ’ 
‘ict of the nation. I may say the same to the dance com irmonic dyspe 4, and ntrapuntal biliousness. Public 
posers riters and’ the compilers of anthems, t iblishers alike would be well served if you gave 
; . wit, that if a musical work does not sell it is because it t n I’] g t song f Araby Clay yne 
[He Kwynicuar’s § ESS! LANDING IN BRITAIN is either not been brought to the notice of the publi G ye st ‘ Lost Chord’ (Sullivan), every 
lo find a parallel to the landing of Don Keynoté in r the publ es not want it when it is brought t ten years 
England it is necessary to turn back the pages of history their notice. If you are working f ) é \ Britis 
two thousand years, when Julius Cesar first set foot upon patience. The foundations of ; ‘ rupt ’ t f f nob, ex 
those unknown shores. On h of those memorable occa laid on the solid ground beneath t! I ee! ! et ver 
s s the water’s edge was thronged with natives eager Ca 
to see the n whose reputations had preceded them. The M s p that 
difference was, of urse, that whereas Cesar found a g g of Tosti as a mo t wom 
T st of savages who rejected Roman civilization, Don Key who always strive to have a il lesson in our works 
noté was received with open arms and acclamation—so One th erly h h mposers forme the 
ighly have the English profited by civilization during the night that S 1 was na t ance 
ntervening twenty centuries l wa e of the committee that re ted et Osa 
(\n anthropological expert might find some minor dit put a statue the R Sarcopha f Mus n the 
ferences between the ambitious Casar and the unassum 2 ds that he, S van, was too p ilar and light to 
ing Knight even though the modern system of registering nsiders 4 pt tative Eng f er. In 
: the thumb prints of criminals had never been applied to therefore ke exception to your ranking that frivolo 
Cesar ge musicia a model f st p 
When the crowd of natives on the shore beheld the Sit uid the knight, “‘y 4 contrapuntist 
famous Don they raised up their voices in a mighty shout ar ed the 
nd the bands played Handel’s “See, the Conquering Hero Y ersta i ind fugue perfectly, | suppose 
Comes,” and Sousa’s “Fairest of the Fair” marcl It L writ l I fug vhich contain much 
fi, e was a moving spectacle Don Keynoté, lke a modern mitatior n W Ave ved myself to re 
Jove on his “Olympi heights, looked down from the mewhat the ile f strict canon. I am a Do 
pper deck upon Southampton, gay and gorgeous in its f Mu uid the profound one, wit! dent pride 
fluttering flags and flaunting bunting lam g to hear replied the knight, “for | think 
Lancaster and Beaumont, whom he had almost reformed your kin mus i in need of a doctor 
during the voyage, alone, of all that vast ship’s company, Now thet n there!” roare ‘ irl : 
were in tears at the thought of the Knight’s departure ir Yor RE WORKING FOR FAMI man elbowing his way through the crowd toward the Dor 
Everyone else seemed ariously happy No strike meet mitted on these docks 
When Don Keynoté set his foot upon the dock he was you desire reward in money and t popular applause of he knight sa er a word t str 1 toward Port 
et by a deputation of unemployed composers who begged your contemporaries you must compose the kind of mu ' th, gazing a é t ) t looked mor 
the redresser of wrongs t better their condition Thes r yntemporaries tk like the imn ible ft tin for Lic 
‘ nemployed composers were grouped together around their \ light should not be put under a bushel, as the Scrip visit nt len Victory, on wht Nels 
various standards according to their special county in the tures say. Neither should a musical composition be hidder ed at Tr th be the ttage 
kingdom of musi [he dance composers carried a ban way in the composer's desk or on the shelves of pu " Cha he world Truly,” 
er ornamented with Terpsichore and a Latin motto, “Dum ishers who do not advertise their ware ed Don Keyt e litth m that first ha eard 
vivimus, vivamu the song composers had a lyre; but Some of you sensitive, estheti mposers wince and the puny ‘ to write for the 
. ‘ iT nposers he aloft the words of vision shudder at the thought of this mmercialism, notwitl ‘ ! t tep fror rthplace t 
f St. Paul—“Come over into Macedonia and help us,” st standing that you can live ony. by the ymmercial value 1 mb within the ancient walls of Westminster Abbe 
‘ which the Don naturally understood as an appeal to him- ——— 
elf 
“Gentlemet said Don Keynoté, surveying the surging me 
nultitudes, “it is indeed a great honor to feel that I have e 
, od the confidence of so many excellent musicians [cheers] 
’ | Giddiial tn a Shes ie exateennes aeenee a eee The American Contralto 
Imperial Royal Opera, Vienna; Royal Bavarian Opere, Munich ; Metropolitan Opera House, New York 
' pliments you have paid me [cries of ‘Hear,’ ‘hear’], and I Concert Tour in America, October, 1912, to January, 1913 
shall endeavor, while I am in England enjoying British Management: LOUDON CHARLTON, Carnegie Hall ‘ + - - New York 
hospitality I ne of you will have cause to regret — -@ 
. i Ne | co e aro ie the C EDOUARDE’S BAND ee : nl ~ —" 
— One of the chur mposers approached the Knight 4 
ind asked him if he would go to the House of Commons ar Arcade, Asbury Park,N. J. 
n Lond and ipel the members to pass a law for- 
Iding the use f German imported anthems in the 
hurche \ representative of the dance composers begged 
F the Don to appeal to the patriotism of the British public 
n rder that the use f Viennese waltzes, French Pp yikas 
nd American rag two-steps might be discontinued in 
, ° favor of the genuine old English dances. The song com EY ee 
posers, however, named no particular grievance; every 
thine wen erete with test .Masteh deenesen ted BASSO CANTANTE=—Song Recitals and Oratorio a Specialty 





neato For Bookings Address 538 West 1434 Street, New York City ‘Phone, 3313 Audubon 
Issti ‘Trance 


said, sang songs from Germany, Norway, Ri " 

3ohemia, and God knows where ther than the songs V I oO L. B N f Ss T 
»f England, which they would look at only when the pub- January 1913 
lishers paid them well for so doing. The female con gy giana 

posers were al n a state of hopeless dejection. Their MARC LAGEN 
banner bore that strange device which is to be the panacea NEW YORK 


for all the ills that flesh is heir to, “Votes for women 
‘Let us go to the poles,” their spokeswoman “ried, “and WILLIAM HM. PONTIUS, Director Department of Music; CHARLES — meus. Deeutes Department of Oratory and Dramatic Art 
: alt a ee . i Pan rome The Exceptional Facilities, Complete Organization and Comprehensive Cou Tay 
; we wi pass a iav prolonge heers atcails, groans, 
; Ko . - " MINNEAPOLIS HOOL OF MUSIC, ORATORY AND ‘DRAMATIC ART, Minneapolis, Mina. 
isses, handkercht waving] iw mpelling every The Recognized Leading Sch 4 of the Northwest All branctes. Faculty of 45 Only school in the Northwest occupy its own 
building with RECITAL HALI. seating s00 and fully equippet stage for acting and opera. Fall term opens Sept. 4th, toi! ustrated 
Catalog sent free. —— 


sot the other seacottats of potical kaeagalag) SOPRANO 
. a rome caper Exciesive Managemest. 
JEAN a GRIFFEE ee ee MRS. PAUL SUTORIUS 
‘ pag nn og 1 West! 34th Stree!, Hew York 




















woman, child and mar ronical cheers] to buy at least 











mopore 











“COMING SEASON 
First American Visit 


Exclusive Management 


ANTONIA SAWYER 


14265 Broadwey. New York 
With COENRAAD VON BOS at the Piano 



































Pirrssurcu, Pa., June 29, 191 

va n presented her artist pupil, Hazel Lu- 

P na recital at the Penwood Club, Wilkinsburg, 
June 24. This is Miss Peck’s third and 

tal of the season, and on this occasion she was 


deri Steele, contralto, with Martha 


edy at the pian The program was one of 


embracing only classics from the 
M Peck has been improving rapidly the 
een the recipient of many excellent 
é leveloping an individuality which in 
n er wonderful technical ability is bound to win 
rap e among the great artists Mrs. Steele possesses 
f fine quality and range and was well received by 
ence preset Mrs. Kennedy's accompani- 
feature of t program, which follows 


Beethoven 


kK ird Strauss 

t ! ‘ Mle Dvorak 

Nhe i I schaikowsky 
Schumann 

Schuman 


Saint Saens 





Piano, Holberg Suite : ‘ ; . ‘ a Grieg 
Prelude. 
Sarabande. 
Gavotte. 
Air, 
Rigaudon. 


~ongs 
The Asra : A Rubinstein 
Elegy . a Massenet 
Veshorgunteh t ‘ ‘ ; Huge Wolf 
Why ; re pe I'schaikowsky 
Piano 
Nocturne in E minor... ieee b ; . ...- Chopin 
Polonaise in A flat... ° . Chopin 
nnre 


Large crowds have been attending the Festival Orchestra 
oncerts at the Hotel Schenley. Carl Bernthaler, who is 
mducting, has always been an excellent program maker, 
as his programs thus far have proven. Mr. Bernthaler 
gained popularity during the Paur régime, then proving 
himself to be an able assistant conductor. Since that time 
Festival Orchestra has been one of the features of the 
Pittsburgh musical season. This year promises to be one 

of the most successful seasons. 

Hottis Eprson Davenny. 





eapmee Rubner’ s Summer. 


1) I Cc, R the pianist and composer, 1s at 
ter County in elevation of nearly 2,000 
Te She practising hard, preparatory 
eason, whe she will be heard in important 
| ‘aul Sutos nanager \n occasional visit 
d to friend n Long Island, makes a 
r n. her vacat rom many flattering press 
| after a Metropolitan Opera House Sunday 
ert t following is translated 
the Tschaikowsky oncert 


ght’s perform 


Riheldaffer iain: 


Rineldaffer iratura soprano, has been 
I f Jan y 20 and February to 
( i¢ 4 tour t irty engage 

Sou ist during the summer of 1913 
l \V ter (0) Republican, speaking of her work 

1 wi ( 
( I Riheldatte 1 a revela 
bers with an ease that was re 
by storn 1 was ¢ lenced by 
x ¢ evel ‘ 


Piano Recitals in Bashete, Tenn, 


ul recital ry upils of the Prudence 
rian s in Nashvalle, Tenn have 
efor irge audiences in Nashville 

| Hall was given by young 
\\ ms asses 1 he second on 
javyed by Sophronia Outlaw, 


“ plaved some Bach 


inventions, and works by Haydn, Chopin and other com- 
posers with Mrs. Dresser assisting at a second piano. A 
third recital took place on June 6, at which Mrs. Dresser 
again assisted at a second piano. June 7, a string quartet 
consisting of Inez Kempner, first violin; Edna Zickler 
second violin; Mamie Wessel, viola, and Leon Miller, 
ello, assisted Mary Moore, Mrs. Dresser, Helen Scham 
berger and King, Fannie Harris, Miss Outlaw, Eliza Mc- 
Gavock Harris, Carrie Briggs Whiteside, William Trous- 
dale Allen and Alice Malone. 





Persinger's SKill and Modesty. 

Louts Persinger, the American violinist, who is coming 
back to his native land after winning golden opinions in 
Europe, has been described by foreign musicians as “be 
ing as modest as he is skillful.’ Persinger has had some 
wonderful tributes, many of them having been republished 
in THe Musicat Courier, but nothing seems to have 
turned the young man’s head He is the same simple, 
modest man, and that adds greatly to his charm as a con- 
cert performer. Say what we will, personality cannot be 
eparated from the concert artist A man’s playing may 
thrill, but if his personality repels, much is lost; but when 
the playing moves and the personality fascinates there 
must be great gain every time the artist appears.  Per- 
singer is of the kind that grows in the affections of those 
who hear him 

Americans, particularly the West, will take great pride 
in Persinger (he is a native of Colorado), but the East 
will admire him, too, after he has played 

Persinger’s repertory includes all of the great concertos 
and the best transcriptions. He has, likewise, added some 


fine modern pieces to his programs, 





Witherspoon's Autumn Tour. 


Herbert Witherspoon will make another autumn tour 


under the management of the Wolfsohn Musical Bureau 


previous to the beginning of his duties at the Metropolitan 
Opera House on November 1. The tour will take up the 
entire month of October. It will extend as far West as 
Des Moines, Ia., where the basso is to sing on October 15. 





Kohler Trio at Convention. 

Franz Kohler, director of the violin department at Ober- 
lin (Ohio) College, gave a violin recital at the State Mu- 
sic Teachers’ Convention, held at Columbus, Ohio, on 
Thursday, June 27. 

The Kohler Trio, Mr. Kohler, violin: “Mr. Goerner, 
cello, and Mr. Breckenridge, piano, assisted, At the even- 
ing concert of artist teachers the same players were heard 
again, with Mrs. Kohler, accompanist 





VisansKa in Adirondacks. 


Daniel Visanska, violinist and teacher of New York and 
Philadelphia, is spending the months of June and July in 
the Adirondacks. During August and September he will 
be in the White Mountains. Mr. Visanska has had a very 
successful season, and will resume teaching at both his 
New York and Philadelphia studios about October 1 





Werrenrath’s Holiday. 


Reinald Werrenrath will spend the next two weeks at 
Point Pleasant, N. J. He then will leave on July 17 for 
Colorado Springs, remaining at the home of Mrs. Wer 
renrath’s parents until August 19, returning for dates in 
Washington, Conn., August 23, and at Litchfield, Conn. 





Hess with Anderson. 


Ludwig Hess will be under the management of Walter 
R. Anderson next season. Mr. Anderson announces a big 
success for Mr. Hess at his appearance at the first Saen- 
gerfest concert (Philadelphia) last Saturday evening. 





OBITUA 


Richard Erdoes. 


The death is announced of the young basso of the Frank- 
furt Opera House, Richard Erdoes. 
Budapest, where he was singing as guest. He was only 
twenty-nine years old, but had already reached a very 





He died June 9 in 


important position on the Frankfurt stage and other places, 
singing with success the roles of Marcel, Zarastro, Daland, 
and the Cardinal in “The Jewess.” One of the German 
papers, in announcing his decease, makes the self evident 
statement that the death has destroyed all hopes of his 
future career, and hence there is nothing further to add. 


Letters at the Offices of The Musical Courier. 

Letters addressed to the following persons can be found 
in this office, and will be delivered on presentation of cre- 
dentials: 

Haydn Gunter, solo violinist. 
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' Opera Winifred Mason, soloist Firs: 3 
, Scientist, Brooklyn; Henry Taylor, WILLIAM MASON 
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( now with “Naughty Marietta” Co.; 
h, soprano; Clarence C. Bawden, 
R ll Bliss, bass, all at Church of the 

W st St.. New York; Mabel Pickard 
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RICHMOND HOUSTON 
Viola 


Address: 
application Home Office: CHARLESTON-ON-KANAWHA, W.Va. 
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FAELTEN PIANOFORTE SCHOOL HOTEL SCHENLEY 
CARL FAELTEN, Director 
FOR PIANISTS AND MUSIC TEACHERS 


SPECIAL DEPARTMENT FOR CHILDREN 
30 Huntington Avenue, Bostos 1$th Year 


GEORGIA KOBER President, WALTER KELLER Director 


cursine 
Founded by Wm. H. Sherweod, 
Suite 713, Fine Arts Bidg., Chicago. 
Summer term begins June 24, 1912. 


Faculty includes: Piano—Georgia Kober, 
Maurice Rosenfeld; Organ and theory— 


q Only fifteen minutes from business district over- 
oking beautiful Schenley Par 
Hi E R VV oO oO D @ Magnificent restaurant, unsurpassed in service. 
and daintiness of appointments, 
q Selected music 
q The Schenley is now under Ritz-Carlton man 
agemént; has been extensively improved and re 


AU Sic furnished throughout; is second to none of the 


PITTSBURG 


in the restaurant. 








SAYS: 


“MME, VALERI 


is one of the very few teachers who 
really know how to place a voice.” 
(Signed) A. BONCI 


oP MAYHEW 


CHICAGO MUSICAL COLLEGE 


Founded 1867 Da, F. Ziecretp, President 


46th YEAR 
All Branches of School of Opers 


School of Acting 
M U ~ I C School of Expression 
Modern Languages 


“It is a permanent educational institution, 
holding the same prominent position in music 
as the University of Chicago, the Art Insti- 








tute, the Academy of Sciences and the Field 
many fashionable BiteCeshen Betels epeneied The Rockingham, 1748 Broadway Columbian Museum in their res ive — 
hroughout Europe and America. ments of educational — eo. P. Upton 





of the Chicago Tribune. 





Walter Keller; Vocal—W. A. _ Willett; 
? \iolin—Bernhard Listemann. Public School 
Music, Dramatic Art, French 


CHOOL ‘1c 





GAMBLE CONCERT PARTY 


CHARLES WILSON GAMBLE, Pilot - - 


Now Booking 
Season 1912-13 


East End,Pittsburg, Pa. 


CataLoc MAILED FREE on request to 


Secretary, Chicago Musical 
624 So. Michigen Ave., ome 
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“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmann 


“A great Piano! It satisfies me completely.” —Pugno 


“A tone which blends so well with my voice.”’ —Sembrich 





THE BALDWIN COMPANY 
MANUFACTURERS 
214 W. FOURTH STREET, - CINCINNATI 














































. N.Y. GERMAN CONSERVATORY OF MUSIC A. B. CHASE PIANOS 
306 MADISON AVENUE, Near 424 Street, NEW YORK ¢ s 
Empowered by law to confer Diplomas and the Degree of Doctor of Music 
Dirrecrors: Cart Hein, AuGust FRAEMCKE 
T Instru tion im all branches of music from first Free gdvantages t st ents Ha eny lectures Artistanos 
beginning t highest perfection r ts, ensemble ying, vocal sight reading 
Thirty-e bt of the best known and experienced Ie rot ae erty , - 
tessors ; TERMS $10 UP PER QUARTER Highest Type of Artistic Instruments 
THE AMERICAN INSTITUTE OF APPLIED MUSIC For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 
(The Metropolitan College of Music) : 
JOHN B. CALVERT, D. D., President 212 W. 59th Street, New York City Factory at 
; r) SPECIAL SUMMER SESSION NORWALK, OHIO 
a 
June 24th to Au gu st 2d Reference: The Editor-in-Chief of Tae Musican 
Unusual Advantages for Teachers Courier 
27th Season Begins Oct. ist 
Send for Circulars and Catalegue KATE 8S, CHITTENDEN, Dean 
,lie 
NDIANAPOLIS CONSERVATORY ¥ MUSIC 
sd MUSIC. THE SPEECH ARTS, MODERN LANGUAGES A quality of Tone Which Will Please the 
a ee *,* 
PIANO—Mr. Edgar M. Cawley, VIOLIN—Mr. Gaylord Yost, Mrs Most Critical 
Mr. Carl Beutel, Miss Eugenie Ella Schroeder Yost, Mrs. Ed 
V. Scorgic : gar M. Cawley 
SINGING Mr, Glenn 0. Frie SPFECH ARTS—Mre. S. T. Hen A Piano Which Will Stand the Test of 
Glenn O. Friermood 
In addition to e 1¢ above are twenty-five teachers of the highest standing Years of Usage 
} The largest and most mplete school of Music and Dramatic Art in the 
Middle West laont Res ence Department for Young Ladies a , ne eye 
EDGAR M. CAWLEY, Director, 430 North Meridian Street INDIANAPOLIS, IND Case Designs Which Are Original, Artistic 
MERICAN (PONSERVATORY — 
Fi OF MUSIC OF THE Go“ NEW YORK. CHARTERED BY BUSH & LANE PIA 0 CO. 
BOARD OF REGENTS. 305 EAST 86th STREET, NEW YORK. HOLLAND, ! . 
4 Emil Real, Director. Faculty of Soloists. Instruction in all branches of music 
frem beginning to artistic perfection. Grand Opera School with public pupils _ 
performances. Prospectus sent on application. 
Concert-Bureau |The STERN CONSERVATORY of MUSIC 
Founded 1850 
, ’ 


22a Bernburgerstrasse ‘Philharmonic’, Bertin, 5. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Chartottenburg, 8-9 Kantetr 
CONSERVATOR ’ ‘ : f OPERA \ { ‘ CHOOL 
‘ ot tage ORCI rRAI CHO. es 
I INARY ' R 

I’ I P CONDI! NG, HARMON \N COMPOSITE 2. 
' WW Kliatte, Prof. | Ruef lof Prof, ¢ j thur 


W t f 
oe M K (lara } ‘ I | b k ] ) | ko, 
BERLIN---MUNICH Pohl, Prof. Ph. R ay INGING 
| \ Hi < b upe " ee I * 
Letters: Berlin W. 35, Carlsbad 33 Telegrams: Konzertgutmann Berlin. Chief Prof M r (R ( ‘ . i : % 
, t ne j ‘ Raabe- Burg : : wer), 
gents of nearly all known artists Management of great music-festivals and of all ln : ; OPE) ic ' 
ki t ncerts in all important towns of Europe. Organizing of concert tours in tav f. Hugo Heerma Fran i - 
Damech fax ¢ ORE i 
» pean ountries | ‘ t y th ( I _ 








_ CONCERT DIRECTION | REINDAHL VIOLINS 
HERMANN WOLFF and BOWS |Roval Conservatory of Music ani Theatre 


The World's Greatest Musical Boreas 


GERMANY: BERLIN and FLOTTWELLSTRASSE 1 Viclas and 'Celios DRESDEN, GERMANY 
i Cable Address: Musikwolff, Berlin 
F ” Proprietor and Ma r of the Philharm Concerts sete eee Sas aetty ; .fi be 
= Teutteter ont Gennes of tine ethaetents Conse ink whose tomes ate Fifty-fifth Year, 1909-1910. 1,505 ics 82 Recitals, 116 Instructors 
Bechsteia Hall. Berlio how Education from beginning to finish Full courses or single branches. Pris a! admission times begin 
Representative of more than 400 artists, includ and September Admission granted als at other time 


ing d’Albert, Ysaye, Ansorge, Thibaud, Kreisler 


Sembrich, Risler, Van Rooy, Hekking, Carrefio Prospectus and List of Teachers From the Directoritum 
































and many other celebrities Also manager of the vipat» gerte “ ven 
Berlin Philharmonic Orchestra and of Arthur Sek ee he - 
. 4 Nikisch “~ > seine? 
Principal Agency tor Music Teachers ‘peee ee ae 
t 0 N A F Berlin, W. _ Suche veka you aay 
Schelling St. 6 Nope yg om 
. 2 4 CONCERT DIRECTION “PRER. und cad 
Representative of Emmy Destinn, Teresa Carreft ~ : : ~ 
foseph Lhevinne, Brussels String Quartet, Oskar REINDAML Vi é 
Fried, Gesellechaft der Musikfreunde, Stern'cher PIANOS 
Gesang-vereim and others Violins sent to respon 
sible persons on trial, 
for comperison with 
h f 
' oF ap ty: RST-CLASS IN| EVERY RESPECT 
gradual charge ac- GHLY FI EV “SP 
ranberry Piano School Reindah! Grand Model, $250.09 counts opened THOROU ? 
é Pte ayy MR el : APPEAL TO ‘THE HIGHEST MUSICAL TASTE 
5 oad GEORGE FOLSOM GRANBERRY, Director nes ein Kocian KNUTE REINDAHL 
= Practical Traiming Courses for Teachers i jan ¥ — 
Artistic Plane Playing conor Jacks Emile Soret stellen, 318 Athenaeum Bidg. Nos. 66 and 68 University Place e NEW YORK 
THE FAELTEN SYSTEM SM heckuthn Hoge Hecrmenn 52 Eset Vee Seren Strest 
Bookiets--Carnegie Hall New York Arthor Hartman "CHICAGO, HLLINGIS, U. 8.4 
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THE 


STEINWAY Diruli 
FANS || Atlant X Apart 


perros 40 “THE STRADIVARIUS 
oo 
THE STANDARD PIANOS OF THE WORLD OF PIANOS 
| Factores: | #yctcon Arcane, porous of ceeces] NEW YOR © © 
Riker Avenue, Borough of Queens Ss 


St. Pauli, Schanzenstrasse, 20-24 - ~ - - HAMBURG 


( Steinway Hall, 107-109 East 14th Street, New York 
Warercoms: ~ Steinway Hall, 15-17 Lower Seymour St,, Portman Sq.,.W., London 


Jungternstieg 34, Hamburg, and BOSTON] 
Koeniggractzerstrasse 6, Berlin 
Thow ave whew sold by our accredited representatives in all principal cities all over the globe 


STEINW AY & SONS 


| ~MBALE* 


S| CHICAGO, ILL., U. S. A. 


JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


PRINCIPAL WAREROOMS AND FACTORIES 





























: Manufactured by : 


JEVWETT PIANO Co.,, ~ o Boston, Mass. 


FACTORIES: Leominster, Mass. 

















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 


It is built to satisfy the most 
cultivated tastes : : : : : ? 








The advantage of such a piano is known throughout America and Europe for its 
appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 


nating intelligence of the leading excellence as a Player Piano 
aries 8 8.8 0)0:2 264 O48 


SOHMER & CO. THE AUTOPIANO CO. 


Factory and General Offices: 


12th Avenue, Sist to 52d Streets, New York 
LONDON REPRESENTATIVE: KASTNER & CO., Led., 34 Margaret Street 


q 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE 
Corner 32d Street 





























BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 











